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ARGUS CAMERA PHOTO 


Action! Camera-:-- 
AFQGUS 21 with Larfinder* 


Now—with Argus 21 you’re as fast as the 
action ... You’re always on the ball... 
You’re equipped for better results with 
color. For only Argus 21 has ‘“Mark- 
finder’’—- the 35 mm. camera sight for 
super speed and accuracy. Center cross- 
mark spots your subject quickly and keeps 
you with it. Guideline border frames your 
picture so you always get exactly what 
you see. 


@ TRADE MARK 


And see these features! F3.5 Anastigmat, 
coated, color-corrected lens. Accurate, 
behind-the-lens shutter with speeds from 
1/10 to 1/200. Double-exposure guard. 
Built-in flash synchronization. Remov- 
able lens for use on enlarger. Automatic 
film stop. 

See Argus 21 with “Markfinder” at 
your favorite dealer’s today. 


ARGUS, INC. e ANN ARBOR, MICHIGAN 


FASTER! —"Markfinder’s” center 
cross-mark lines up subject faster, and 
keeps you with it for ever-better action 
shots—always. 


MORE!—You see more with 
“'Markfinder,”” because area covered 
is 25% more than appears on film. 
improves composition. 


EXACTLY ! — Guideline border pro- 
vides a perfect ‘picture frame.” You 
know “Markfinder” gives you exactly 
what you see. 


argus 


3 


ONLY ARGUS HAS “WMarkjinder ” 





Helps more pictures ring bells... 


OU’LL make more pictures that “ring 
the bell’ if the film in your camera is 
Ansco Supreme. 


For when you use Supreme you’re using 
the film with the right characteristics for 
most of your picture subjects. It has speed— 
more than ample for indoor and outdoor ex- 
posures under normal photographic lighting. 
It has good gradation—to give you pleasing 
contrast and detail rendering. 

And Supreme has fine grain—for big salon 
enlargements and exhibition prints free of 
objectionable graininess. * 


Try Supreme. See why it is the first choice 
of thousands of amateurs and professionals. 
Develop Supreme in Ansco Finex. Ansco, 
Binghamton, New York. A Division of 
General Aniline & Film Corporation. 


ASK FOR 


Ansco 


‘SUPREME FILM 
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NEW SNAPSHOT-GIANT AT LOW PRICE! 


Introducing... [/MIVERSAL 
ROAMER 


‘3 < with built-in 


—- flash synchronization 


as low as 


297° 


yf ew is big news for snap- 
shot fans—an A-B-C-simple 


instrument for perfect pictures, 


remarkably engineered for com- 
pact convenience so that it’s 
No 


fuss, no bother with Universal 


ready anywhere, any time. 
Roamer. In two low-priced 
models. Roamer gives you 8 big 
pictures (2% x 3%) per roll of 
standard 120 or 620 film. See 
Universal Roamer I & II today 
at your Universal dealer. 


You’re RIGHT with ROAMER 


GIANT FOR RESULTS: 


Every feature for fine snap 
shots, engineered for easy use, 
perfect pictures! 


MIDGET FOR CONVENIENCE: 
Lightest weight, folds to handy 
slimness to fit in pocket or purse! 


COMPARE THESE FEATURES: 
€ uses standard 120 or 
620 film, 8 exposures to 
he roll 
© front focusing mount 
@ bulit-in flash synchro- 
nizer 
7 ru view- nae 4 
(2 pone waistlevel : 
@ cablerel 
® auxiliary <a clip 
® two tripod sock 
@ die-cast aacaes and 
hinges 
ROAMER I .... $29.75 retell* 
@ coated color-cor- 
rected achromat liens 
® automatic self-cocking 
shutter 


e B& I speeds 
ROAMER IT . ... $48.00 retail* 
e £4.5 3 eaten anastig- 


ma 
* 125th to 1/200th, & B 
© special trigger release 








e@ synchromatic shutter 
*Fed. tax incl. 
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Every Voigtlander 
model incorpotates the 
experience of genera- 
tions, for the firm of 
Voigtlander is 191 
years old and has made 
itself known all over 
the world through the 
fame of its product. 


On Sale .At Your Dealer 
Or Order Direct From 
Willoughbys. 


Send for Folder “V.” 


LARGEST CAMERA 


VOIGTLANDER 
35MM VITO 


A miniature camera embody- 
ing the finest precision work- 
manship. Skopar F3.5 lens in 
Prontor Il Shutter. Features 
optical viewfinder, built-in self- 
timer, double exposure pre- 
vention device, bar-type 
external shutter release and 
hinged back. $81.50 


Eveready Case — $6.75 


Liberal Trade-In Allowance On 
Your Used Photographic 


STORE BUILT ON SQUARE DEALING 





IT COSTS NO MORE to 
wep Pay - -As-You-Shoot’ 


y:\As Little as 10” Down - AsLittle as 10”. a Month 


PRESS CAMERAS 2%" x 3%" Busch It's absolutely true! There is no 

New 1948 $178.50 — $17. 

model. $73.40—$7.34 DOWN penalty for credit when you buy your 

DOWN C-Press Ou photographic equipment from the General. 
Pressman Out- You pay only the nationally advertised 

Wollenes "iene 4.7 coa . As little as 10% down—As little 


Papas Shutter and 

rt Rangefinder 

Soe 2 — siv.ts —$20.85 DOW! ing charges! No finance company to deal 

a EL RB on: with! And we guarantee no hidden 

PA-4" x5" B. & J. Press Reflex ty 

F Outfit—With Kalart A a bon. : charges of any kind! Order the equip 
Ran sfindes a and ions and film neck > *ment you need now on the General's 
aus enadet Sens te Sion “Pay-As-You-Shoot” Plan and you'll be a 

General customer for life! 








peeccccccecoccccs 
E-Pertex De Luxe Outfit chronized flash unit, : 
Semaeiinden, a Fe RF *Do not confuse The General's ‘Pay-As 
and 10 rolls East. .$74.71—$7.47 DOWN * You-Shoot” Plan with other credit terms, 
ha pun. 95 — . Since we inaugurated our plan there have 
ee — hike $5 been many imitators, but nothing fo com- 

f- és om eee pare with The General's “Pay-As-You- 

ge eI KH syn- $13.40 DOWN , ‘ + Shoot” Plan. 


TTT CAMERAS Hs i 
— — Establish Your Credit 2 
. with The GENERAL 


ute Pe 








Just follow th 


S20 ¥/2.8 seine —o te 2B. & na am oe : ey #Universal PC 12—8mm—$37.00-- $5.00 DOWN 
g00. DOWN v3 ‘mt. Be e % = 

1 | Ullevere 8mm “8S'’—$120.00 — $12.00 DOWN 

Keystone ‘108’ 8mm—-$138.50—$13.85 DOWN 


: VAmpro 8mm,— Complete with carrying case 
P —$168.00 — $16.80 DOWN 


TBell 6 Howell 8mm Filmo-Master —- Complete 
orn meaaag case—$187.50 — $18.75 


| Ampro Imperial jem Complete / ith i enity- 
and Cordomatic—$: 
60 DOWN 


SOUND PROJECTORS FOLDING CAMERAS 


Boomes Series built by Universal 


DARKROOM SPECIALS 


Pittetionat 4° = 8” Cold Light 








The General's New 
Photo-Equipment Buying 


Bend for your copy now. 








cae elie of bend, “sleight of camera” is easy 
ee Careerists 

photo-magic at THE SCHOOL OF MODERN 
PHOTOGRAPHY soon combine simple camera basics 
ing photo-techniques. 


to achieve intrigui 





1. im the cards is quick 
success for ex-freelancer 

MARVIN KENICK (above) 
His skill enriched by 
SMP's photomasters, KE- 
NIK soon joins a New 
York Studio. 


2. **Casting their 
shadows"’ are great 
events ahead for 
British Guiana’s 
ASHRAP ALI (left). 12 
years a professional, 
he’s perfecting col- 
or and commercial 
skill, plans to 
furnish new stu- 
dio with superb 
equipment he 
uses at SMP. 

























= _ 4 a hye’ 
portraiture ight) an 
ether techniques, he now 





his own Kan- . 


operates 
eas studio, has branched 
eut with an aerial and 
industrial photo-service 
5 states. 


4. Pillars of camera wis- 


dom are sMP’s famed in- 
structors, helping to make 
SMP mecca of the world’s 
careerists. From Sweden, 
ambitious STEN BELLANDER 
bee-lined for smp, learned 
to master most challenging 
projects (see left). A 
skilled color specialist, he 
has returned home to open 
his own studio, 





5. Information 
Please! ‘‘What 
about tuition fees?” 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Si 





del, direc- 

tor, Dept. M2. 
SCHOOL OF MODERN PHOTOGRAPHY 
East S7th Street New York City 
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She Last Word 





More Surveys To Come? 


Sirs: 

The Enlarger Survey in the Sept. issue and 
the Camera Survey in Dec. are by far the best 
presented articles of their sort that I have seen 
in nine years of following the photographic 
magazines. Am I right in assuming that these 
surveys are a new Muiunicam feature that will 
be continued indefinitely—I hope? 


Houston, Texas. Dana W. KEITHER 


e Check. A dozen of more surveys covering 
everything from exposure meters and lighting 
equipment to your chemical shelf are being 

red by MINICAM’S most competent 


authors.—Ed. 


Simplicity Tells the Story 
Sirs: 

Minicam’s December cover is one of the 
finest I have ever seen. I don’t know Mr. 
Shiney Wright personally, but after seeing this 
shot I wish he had been one of my students. 
The color rendition is excellent—but the thing 
I like most is the picture’s simplicity. Mr. 
Wright used only a spray of holly and a rosy- 
cheeked youngster to tell a better Christmas 
story than a truckload of props would have 
conveyed. That is photography! 

Hollywood, California. Grorcz BoARDMAN 


* Coming from a photography instructor 
we'd say that is quite a compliment.—Ed. 


Flying Saucer 
Sirs: 

Here’s a shot of about the screwiest looking 
aircraft I’ve ever seen—and shooting aircraft is 
my business. It is the Navy’s “Flying Saucer” 
—also known as the “Flying Flapjack” or 


“Flying Pancake.” The projected model will 
have a speed range from zero to 500 mph. 
and will be used as a hovering spotter as well 
as an interceptor and combat fighter. 


Brooklyn, 


N. Y. Smney Ross 












MAGAZINE LOADING 
3 LENS TURRET FRONT 
5 OPERATING SPEEDS 


All the pleasures of today — the outings — 
the growing children — can be lived over and 
over again in the days to come when you 
capture them on film with a Perfex. You'll enjoy 
the convenience of magazine loading, the three 
$49.58 lens turret front — the five operating speeds 

that bring you the extra fun of slow motion or 
Utility Carrying Case, holds high speed animation. You'll always be glad 
camera and 2 magazines....$12.50 you bought a Perfex. 


TELEPHOTO LENSES 
F:2.5, 1 IN. COATED 


ERA CORPORATION 
can cnc, OE AMERICA 


aad W. ADA 


Porjor. de kore 


Also manufacturers of the famous 35mm STILL CAMERA 


PERFEX PRODUCTS* AT BETTER DEALERS EVERYWHERE 
+ 
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QUICK-SET 
ELEVATOR 











In all 3 models... 


JUNIOR + SENIOR - HI-BOY 


Drop in—try the sensational new ELEVA- 
TOR today. See how smoothly the fold- 
away crank allows you to raise and lower the 
camera without readjusting the legs. Notice 
its strength, lightness and rigidity. You'll 
agree—there’s nothing else like it et any price. 
also available...the famous 


QUICK-SET “STANDARDS” 


ble 
cam rt. In JUNIO) 
SENT OR ond HLBOY 
models. 


p 


SEND FOR THIS 
FREE ILLUSTRATED 
BROCHURE TODAY! 
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QUICK-SET, INC. 

1312 N. Elston Ave., Dept. 37, Chicago 22,11. 
Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 

Name 

Address. 

City State. 

1 use the following cameras 


























Please print Name, etc., clearly 





Exposure Two Hours, F:64 
Sirs: 

I anf very much pleased with the Dec. 
Camera Survey but a little disappointed, too. 
After the way P. Willcox tried to kick Mr. 
Eppenweiler’s teeth in over Argus cameras 
(Dec. Last Word Col.), I should think he 
would have been portrayed as one of the 
judges in the Salon Judging article—or at 
least have an F:64, two hours exposed shot in 
your picture section ! 

Quincy, Mass. Joun W. AvEeRELL 
Rejected 
Sirs: 

In the Dec. issue one of my pictures entitled 
“Ailene” was published in connection with the 
salon judging story as a “reject.” In order 
to regain “prestige” among my photographic 





friends, I am enclosing samples of some of my 
more successful work. I will be grateful for any 
consideration you are able to give them. 


Dayton, Ohio ALLAN HorvatTH 


e Being “rejected” at a salon doesn’t neces- 
sarily mean a picture lacks merit. Thousands 
of salon rejects are actually highly successful 
pictures simply because they please their makers. 


Hide Your Specs, Grandma! 
Sirs: ‘ 

After reading This is Box Camera Photog- 
raphy (Nov. ’47 issue), I decided I wanted to 
try shooting close-ups with a portrait attach- 
ment. Somewhere else in Minicam I read that 
you could make your own portrait attachment 
in various powers with spectacle lenses, but the 
optician I talked to can’t advise me which 
spectacle lenses I should use. How can I figure 
this out for myself? 

Jamestown,N.D. Stantey SuTHERLAND 


e Spectacle lenses are rated in diopters rather 



















A De Luxe Library, Lite 
jo», singing. Sronmanted 


Quantity Limited—Superb Quality Cansiot Be Duplicated Today! 
Most Lavishly Iilusttated Work of its Kind! 










— 10 magnificent volumes comprise 





Here Is Just a most comprehensive, up-to-date, Over 8,400 pictures contributed over 
Partial List of Hiw-to-Decit Reference Encyclopedia and 1,500 photographers! 472 FULL- 
Over 1900 Units Self-Instruction Course in Photography ever photogravure and FULL COLOR photog 
of PRACTICAL produced! Whether you are beginner, ad- ya dPteny yr, Se ,000 D Esephic, instructive line 
How-to-Do-It vanced amateur or professional, you wil drawings! Over 7, lelicately etched 150- 
Instruction screen black and white half-tones! All oa 


Action Subjects 
Advertising 
Photog: 


Art in Photography 


find in these books the answers to your 
questions about all b hes of. ph 
—from the planning of pictures to finishing! 
They will show you how to get more perfect 
results from your camera and darkroom 
equipment; give you thousands of new ideas 





finest quality coated paper to retain every 
fine detail of the originals! Bound in beau- 
tiful Emerald Green Morocco-Graeined 
BUCKRAM—to withstand hard use! on 
mentation in GENUINE 23-KARAT GO 
Whether Photogra is your Seve 



























Bird Photog: that will make your photography more your. career, this on Oe will > Fn 
Gromide, Sviets pleasureable and more profitable! you the way to finer results from your 
Cameras “ work. Quantity limited. 

Acc s-ories Greatest Faculty of Experts Ever 
Candid Photos 
Careers in Assembled! Use It 7 Days FREE! 


Think of having at your instant command 
the help and advice of over 250 leading 


es vactee raphy 
‘Smm 2 temm 


Color Photography 


Commereial authorities such as Willard D. Morgen, John = ne “ 
Developers and F. O'Reilly, Walt Disney, Paul Outerbridge,  Othervios remit the amazing sly low ones 
Enlaraing - Margaret Bourke-White, Ansel Adams, H. Fad hr ft shows a. = 
axpceu R. Rockwell, Jr., Gregg Toland, Julien Senne. New York sg Y PP 4 
Blaahiisht Bryan, Dmitri Kessel, scores of technicians © The National Educational A PB 


High oe and researchers from 
Eastman Kodak, Ansco 
——— National Broadcasting, 





MAIL THIS FREE-TRIAL COUPON NOW 


Lighting Leitz, Bell and Howell, piracs ay EDUCATIONAL Serre ererer ry rh rh ts ‘ 
—. Zeiss, Bausch and Lomb, : 
‘*Snotoprasher General Electric! They  § 37 W. 47th St., N. Y. 19, N.Y. : D0 NOT WarTe IN Boxes : 


Please Feserve for me, ie a Ree cet RT eee 
week's : 

ten volume ENCYCLOPEDIA’ ¢ oF PROTOGRAPEY. . 128 
in DeLuxe Binds a eal Emerald Green Mo- - 
rocco-Grained fae oe ewes and orna- - 
mentation in rez GOLD. 


Notify me when hk y sag are ready to ship and I - 
will send only $1 deposit. On receipt of it ship me - 


have made every article 
easy to understand and 
they represent the last 
word in authority. 

Over 1,900 units of in- 
structions cover the use 
of EVERY kind of cam- 


e 
Medical Photos 
Miniature Cameras 

News 

raphy 
Nude Photography 
Ph tage 
Polarized Light 

re 


1282 : 











Portraitu 
Printing the compote set prepaid for a ons | free ment. 
Retouching era, accessoty and equip- 3 At the end of that time, I will either return the °........” 
Sporte Photos ment! 5ti ction set and you will refund my $1; or I will keep the 
Stage Photography Pictures, Bleck and set and will start then to remit for one volume each ne ee 
Cae coment White and Color Work low price of only $5.00, plus a few coats postage. 
Table-Top Photos Silent and Sound Movies! posit will reduce ee oar 7 ay on last volume ‘3S 
Totevieion The latest, ws best (Cash-with- onder Price $45.00.) 

—— ls o ting, ex- 
Visual Teaching” posure, development — § Name .-......e0.c-seccssecsesseneseesecssesssstsscenennecnnen 
X-Ray Photos tng ae nish- 
Zoo Photography ory ae ame, of MOIR Sued Baa crotch agichoes tcc d.vccdesdqinepecquevenme 

su as t- 
—and hundreds of Dhototraphy auch Work, Ce ONE. TiRciedienctcccctnsescntocene State. ......ceeeeveee 
eter suisse Gaver P; Pictures, Advertis- 
ing every other branch ress ees, SAVE SHIPPING CHARGES ON 7-LB, SHIPMENT by 
of photography. ing, ere and Wild $1 deposit with this coupon. Same return privilege; 
ife, ete. guaran’ 




















you choose a spectacle 





slip-on portrait attach- 

decide what focal length (in inches) 
will be suited to your needs. The following 
equation then applies : 

39.37 

focal length in inches — desired focal length 
in diopters.—Ed. 
Developing Color Film on Reels 


Sirs: 

I have found that 35mm and 120 color film, 
both Ansco Color and Ektachrome, may be 
developed in the regular reels from roll film 
tanks if certain precautions are taken. Since 
the emulsion on these films is soft, it is best to 
give them a first development and short stop, 
then wash for five minutes and hang up to dry. 
For Ektachrome, the short stop used is one 
ounce of 28 per cent acetic acid to each quart 
of water. The average tank uses one pint of 
solution so a quart of short stop will be 
sufficient. 

The first two solutions may be used in the 
game manner as for black and white film, but 
for the rest of the processing additional tanks 
will be necessary. The small plastic mixing 
bowls ‘sold in ‘departmerit stores for 25c work 
very well. 

When the film is dry, expose it to a photo- 
flood’ for about a minute on each side and then 
reload it in the tank reel. Soak the film for 
three minutes in running water and then into 





the hardener for five minutes. Continue pro- 
cessing in the normal manner. 

Drying the film after first development 
toughens the emulsicn and lessens the danger 
of scratches to the finished transparency. I 
have used this process on hundreds of feet of 
color film without any noticeable change in 
color balance. 

Bronx, N. Y. 


Calibration Scale 
Sirs: 

Since most imported cameras are calibrated 
in meters, I thought it might be helpful to 
fellow readers to have a conversion table in 
American measurements. I suggest making 
duplicate copies of the following table and 
cementing a copy on the back of the carrying 
case as well as on the back of the camera. 


James F, GLENN 


5 MNS. Ses Gers ta 3'3” 
a. Ah Bua ..3'9" 
Os iS Oe Se a a 
i sige ses See 
2 nibh ine Sa EDP gr ee 
5 ...°* Bt gia a 

3 3 ee ee. ol 
4 sid we 5, ae 
5 ” 16’3” 


Denver, Colo. Harry G. Situ. 


Exposure Data Problemathical 

Sirs: ; 

Enclosed is a shot of the White House News 
Photographers Association made on the south 











4238 LINCOLN AVENUE 
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Be Sure You Get An 
AMGLO 


Electronic Flash Lamp 


¢ When investing your money in 
one of the many fine speedlight 
units now on the market, insist on 
an AMGLO Electronic Flash Lamp. 
AMGLO Lamps have won enthusi- 
astic reception for their absolute 
dependability and literally thou- 
sands of flashes. 
AMGLO Lamps supply high in- 
tensity illumination of a superior 
quality for both color and black- 
and-white, from action-packed 
sports shots to fine portraiture. 
For those superb pictures, demand 
Lamps by AMGLO—pioneer in 
speedlight photography. Look for 
the name on the base of the lamp. 
U. 8. Patents Oct. 8, 1940 No. 2,217,315 
‘and ‘May 


Feb. 17, 1942 No. 2,273,530 
5, 1942 No. 2,281,579. 


ee a eek oe waned, | 


CHICAGO 18, ILLINOIS 
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‘the letters pour in... 


FROM SUCCESSFUL N. Y.1. GRADUATES 


Everyday they come in from everywhere—telling us the suc- 
cess stories of New York Institute of Photography Home Study 
graduates. All over the country, these ambitious men and women 
have found a brighter future in photography—and work they 
love to do. They write to tell us of their achievements and their 





letters contain many gratifying tributes to N. Y. I.—the pho- 
tographic school which started them on the road to a better 


living and made their success possible. 


No Previous Experience Necessary 


N. Y. I. Home Study Instruction is the perfect short-cut 
to a happier tomorrow for you. You, too, can stud 
home in your spare time without taking a moment from 
your present job. Even if you have had no previous ex- 
perience the beautifully illustrated easy-to-read and easy- 
to-understand lessons will start you on the way to 
professional perfection. 








Learn from Experts 


The N. I. Home Study Course has been carefully 
age “ior us by leading photographic ex The 
rammed with real practical instruction. 

YOU. PROFIT BY OUR THIRTY-EIGHT YEARS 
OF TEACHING ramenae a for our resident in- 
structors your lessons with help- 
ful res snd "dens. for the improvement of your 


Earn As You Learn 


Men, and women, too, tell us that they made enough 
money in photography, while learning, to pay for the 
cost of ee course—and several of them earned enough 
oo the purchase of equipment they wanted to 
a oe ie ways can “‘cash in” on 
prey photographic know ou can pictures 
= banquets, weddings, sateen, and other social gather- 
qchool and fraternal organizations 
desire group photos; stores want a record 
L . gardeners, 
pen magazines, advertising agencies, 
private individuals, and scores of others 
are your prospects. 


No Expensive . 
Equipment Necessary 


You do not have to have expensive equip- 
ment. The photographer with “‘know how” 
ean make better pictures with a box camera 
than an untrained amateur with the finest 
equipment in the world. 




















NOTE: FOR THOSE WISHING PER- 
SONAL ATTENDANCE COURSES N. 
Y. 1. OFFERS RESIDENT TRAIN- 
ING IN ALL BRANCHES OF PHO- 
TOGRAPHY. AVAILABLE UNDER 
Git BILL. 











few York Institete 

of Photog-aphy 

Dept. 117, 10 West 33 Street 
New York City 1, N. Y. 


Please send beauul 
catalog iilunerathnt “al all the di 
a Sonenines the N. 
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reater efficiency, ‘ 
is modern “Brod ‘and prestige. 
+.» The com ee “3 1 oveee 
needles to’ tractors. ‘Controlled. sound a vision sel sg Be 
ENGINEER RING’. Ceereabes Potograpiy is a Pare of 5 nengg a pe 
ont of designs—a means of taster “ lan accura rate 


- All the facts and Space. ne a fill ontent nee 
“ito your pocket or desk through 


1ON . product oy 185010 en ne 

rad iy na AAA and orientati the ONLY 
208 orientation the 
SIG Pm ye ~~ 


10M . Photography is magic in its bili Ll gay ti 
flaws. It saves’ lives, integrity “and mo ney rons! ‘s ac- 
curate inspection. 


® PHOTOGRAPHIC AGE 
= 460 Bloomfield Ave., Montclair 9, N. J. 
Please send me PHOTOGRAPHIC AGE for: 
0 check enclosed 
() bill me later 


Senne susvescusecneusnsesqsrenssuesnédsdeccenceseccescszess: 
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lawn of the White House. Shortly after this 
shot was made, the association created a special 
“White House Class” and presented an award 
for the picture. To be eligible for the award, 
one must be President of the U. S. Exposure 
data for the above picture made by President 
Truman is unknown. 


Washington, D.C. Geng ABBOTT 


Treasures the 35 
Sirs: 

Just returned from overseas, I was looking 
through issues of Minicam I had missed and 
found a photo by J. H. McGibbney in the 
article about Arizona Highways (June ’47) that 
bears, I think, a striking resemblance to one of 
mine. I am quite proud of this shot of a friend, 
made with a Kodak 35, I have since graduated 
to the miniature Graphic, but I still treasure 
the 35mm. 

U. S. Naval Air Sta. 

Seattle, Wash. 


Jay M. STEINBERG 


(Continued on page 121) 
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Available at WESTEN’S 


Latest Imported Cameras 
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Say You Saw It Advertised in Minicam! 


244x8%y, FAS — 
sturdy, handsome’ 





rangefinder, ae flash. 
ny pes 
Thelden © 
NOW IT CAN BE SOLD! 
THE ALL NEW 
Wilcox Portable Strobo-Lite* 


Fa E 1 by 


| ] 
ORDER FROM WESTEN’S, Santa Barbara 
Closest shipping service to all Pacific points! We specialize in 
overseas orders. Supplies shipped to all continents! 
All shipments Sent INSURED! Write WESTEN’S your needs! 


GI Orders get the Green Light! Rushed by the Fastest Carriers! 









































The Saturday Evening Post, The Curtis Pub- 
lishing Company, Philadelphia 5, Pennsylvania. 
The majority of photos in this magazine illus- 
trate articles and are assigned to free lance 
photographers in different parts of the country, 
some of whom have a working arrangement 
with the magazine. In addition, The Post runs 
picture stories of both black-and-white and in 
color, which tell a complete story in themselves, 
with captions and a short text. The best way 
to submit: ideag*f6r'picture stories is in the form 
of a letter or outline specifying all the im- 
portant facts. Return postage should be at- 
tached to unsolicited suggestions. Payment for 
purchased material is made upon acceptance. 


Child Life Magazine, 136 Federal St., Boston, 
Massachusetts, needs photos of children, age 4 
to 9; also pictures of animals as companions 
for children. Sequences of four to six pictures 
desired. Payment is made at the rate of $5.00 
per photo on publication. No color used. Return 
postage is requested. ‘ 


Outdoor Photographers League, non-profit 
organization of amateur as well as professional 
movie and still camera enthusiasts and illustra- 
tors, is in a position to market photo features 
along outdoor lines. Interested freelance comera- 
men can obtain specific information on OPL, 
types of material desired and how pix are 
handled and payments made by writing to 
OPL, 4486 Point Loma Avenue, San Diego 7, 
California. Sample Newsletter sent on request. 


Des Moines Register, Des Moines, Iowa, can 
use any exceptionally interesting or outstanding 
a suitable for Rotogravure reproduction. 

ust be fully captioned. Also use color, but 
must be largei than 35mm. Rate of payment is 
$5.00 for black-and-white, on _ publication ; 
$25.00 for color on publication. Please include 
return postage with your contributions. 


Railroad Magazine, 205 East 42nd Street, 
New York 17, New York, is interested in single 
photos as well as in sets telling a story about 
railroading in the United States and Canada. 
From time to time they run a story on a foreign 
subject if it is of exceptional interest. Railrcad is 


only interested in black-and-white, size 8x10, . 


but will consider smaller prints if negatives are 
available. They will pay the standard pro- 
fessional rate and payment is made on accept- 
ance. Return postage is required. 
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Home Movies, 553 So. Western Avenue, Los 
Angeles 5, California, wants photographs of 
good human interest subjects about children, 
animals, etc., for covers. Photos illustrating use 
of amateur movie equipment or activities also 
needed. $10.00 is paid for covers, and various 
rates up to $5.00 for use in illustrating articles. 
Return postage will be appreciated. 


Cats, 2 Blandina Street, Utica, New York, 
writes us that they can use very unusual action 
shots of cats. They are extremely interested in 
any cat that has won an All-America or a sec- 
tioeal award. No color—just black-and-white. 
All prints should be glossies, and contributor 
should write before sending in his work. 


Canadian Hobby-Craft Magazine, 22 Wood- 
lawn Avenue East, Toronto, Ontario, Canada. 
This publication buys photographs of hobby 
subjects in black-and-white only. They would 
prefer that you write them explaining what you 
have to offer, before submitting material. 


Religious News Service, 381 Fourth Avenue, 
New York, is in the market for photos of 
inspirational nature for syndication to religious 
press. Wants scenic, family groups, seasonal 
shots, children at play or prayer, Bible studies, 
Sunday school subjects, and other church ac- 
tivities. Payment is at the rate of $5.00 to 
$10.00 each for those accepted. Must be good 
glossy 8 x 10 prints. 


Bausch & Lomb Optical Company, Rochester 
2, New York, is interested in both black-and- 
white and color. There are several restrictions, 
however, in the type of photographs they will 
consider for possible use in their advertising. 
Contributors are asked to write and tell Mr. 
Gilbert H. Blum, of the Advertising Depart- 
ment, what they have to offer before submitting 
material. 


Columbia Newsphotos, 60 East 42nd Stree, 
New York 17, New York can use photographs 
of news, semi-news, and feature material in 
single shots and sets. Animal pictures, how-to- 
do, scientific developments, oddities in the news 
and science, rotogravure material, good scenics, 
foreign pictures, fashions. $3.00 to $10.00 is 
paid for accepted black-and-white photos, and 
$25.00 to $100.00 for Kodachrome. Color con- 
tributions must be 4x5 and of best quality. 
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Get More Profit and Pleasure From 


Photography 


8 & J Press Comera 


Whether you wish to make a career of 
photography or want to gain additional skill 
as an amateur, the American School of 
Photography offers’ practical basic training, 
which requires only spare time study. With 
proper aptitude and application, this Course 
should provide you with a fundamental 
background which may open the door to 
valuable professional experience . . . or add 
fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 


Backed by years of experience, our train- 
ing covers every phase of Modern Photog- 
raphy through spare time study at home. 
Basic photographic principles are taught by 


FREE: 


IMPROVE YOUR SKILL 


AT HOME 


ADD ZEST, THRILLS 
AND FASCINATION 
10 YOU R HOBBY 


inspiring “Learn-by-doing” method, step-by- 
step, under the supervision of a qualified 
instructor. 


GET FREE BOOKLET! 


No obligation. Send for your copy today! 

Clip and mail the convenient coupon be- 
low at once for Free booklet, “Opportunities 
in Modern Photography,” and full particu- 
lars. Act sow! Don’t miss this chance to 
learn how you can get more profit and 
pleasure from photography. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


1315 So. Michigan Ave., Dept. 1942 
Chicago 5, Illinois 


MAIL COUPON FOR FREE BOOKLET 


Americaa School of Photography 


1315 S. Michigan Ave., Dept. 1942, Chicago 5, Ill. 


Please send me without obligation your free booklet, 
tunities in Modern Photography,”’ 


“‘Oppor- 
and full particulars. No 


Salesman will call. 


Name 

















Get perfect pictures . . . movies, stills 
... Color... whether you're shooting 
in sparkling snow . . . over brilliant sand, 
or around home. 


It’s easy . . . with either one of the 
great General Electric exposure meters. 
Tells in a jiffy how to “set” your camera 
for correct exposure...helps you make 
sure of full detail, beautiful, rich color. 
Simple to use . . . and the “choice of ex- 
perts.”” 

Ask your photo dealer to show you 
these great G-E meters. Select the one 
that fits your needs. Apparatus Dept., 
General Electric Co., Schenectady 5, N. Y. 


advant, 


any ° 
ges, The “, 
in states where Fair Trade Contracts are in effect. with a MEMOry”, a 
ederal tax included 


GENERAL ‘4; ELECTRIC 





From the first day it was announced, the new, 
modern Busch Precision Pressman gained the 
respected interest of the entire camera world. 
Interest soon turned to enthusiasm . . . and 
today, professional and amateur photogra- 
phers hail the Busch Precision Pressman as the 
finest press camera of its type. Here are a few 
of the thousands of unsolicited letters of praise 
wehave received from Busch owners everywhere. 


“The Busch is a camera of “| have used the Busch for 
outstanding performance. press work and wedding 
It has the qualities of the and it is supe- 





assignments 
perfect camera. rior to any of the 7 other 


DS, Texas cameras | 





“The Busch Is truly sib 
is truly a pre- 

lnstrum: which “The Busch is a masterpiece 

ye pater. of workmanship, It is tops 
for beauty and 
ance.” RCP, Wisc. 

“1 firmly believe that the nage fuel, purshaced 

Busch Pressman excels the 

every other press camera 

of its type on the market plea: oe 

today. RD, N.J. APD, Vo. 





Only a fine photographic instrument could 
merit such complete acceptance in so short a 
time. The Busch is a truly fine photographic 
instrument. From the first moment you handle 
it, you'll say “Here's the camera for me!” 
And you'll be echoing the sentiments of thou- 
sands of professional and amateur photog- 
raphers who have found new ease of 
performance—new range of photographic 
expression—and new standards of depend- 
ability in this fine, precision instrument. See 
the Busch before ycu buy. 


Sak keke ae keke aaah kee 
Busch Precision Camera Corporation, Dept. 142 
411 S. Sangamon, Chicago 7, Illinois 


Please send me your illustrated booklet that 
gives all details of the Busch Precision Pressman 


AKA RAEKKERAREEKRKS 
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llensak now offers you an 
amazingly simple way of shooting 
electronic high speed lamp shots. 
Setting lever arrangement cocks the 
shutter and sets the built-in synchronizer 
simultaneously. With the flashing unit connected 
to your “X” Synchromatic-Rapax, you merely cock 
the shutter and shoot. No external gadgets or separate cocking 
lever to fuss with. If you are planning on equipping soon for high speed 
lamp shots, this ““X’”” Model Synchromatic-Rapax gives you the features you 
need now, p/us built-in synchronization for the trigger type high speed 
lamps, later. 
NOTE: For easy synchronization of “F” and “M” lamps, the “X” 
Synchromatic-Rapax may be used in the usual way with external magnetic 
trippers or mechanical synchronizers. 
For a demonstration of the “X” Synchromatic-Rapax, see your dealer. 


WLU, sok OPTICAL CO., ROCHESTER 5, N.Y., U.S.A. 
SXEXLEEAE LSD 















; with the 


measuring at any angle, you always 
read from a convenient, natural position! 


You read as you sight ... with the Master. The 
light scale always faces you. This exclusive 
WESTON feature is invaluable when 
measuring light values above eye level, or 
*way down. And especially convenient when 
scanning a scene to determine average values. 
The light scale is always before your eyes! 
Weston Electrical Instrument Corporation, 
649F relinghuysen Ave., Newark, New Jersey. 


photographers use... 


EXPOSURE METER 














.. VICTOR 


LIGHTING UNITS 






FOR. 
BEST RESULTS 


soon light meter tests will prove the greater 
efficiency of sturdy VICTOR frost-etched 
aluminum reflectors. Better light means bet- 
ter pictures! 

For convenience in use, VICTOR Units 
are unexcelled. VICTOR assemblies mean 
sure, smooth positioning. VICTOR stands 
give rigid mounting and fine appearance at 
moderate prices. 





Your dealer has VICTOR Stands, Studs, 
FOR MOVIES and Cross Arms for low-cost conversion 
of Clamp-on units to Single or Twin 
OR STILLS stand units. | 
No. 621 VICTOR offers a complete line of acces- 
(for No. 2 Lamps) sories. Among these are: 
$1230 











VICTOR DIFFUSING SCREENS 
To soften shadows, use these easil 
attached screens with plastic dif. 
fusing material which will not dis- 
color or deteriorate from heat. 









































Ne. Size Price Ne. Size Price 
— ——-—-- 4 ——— a 
29 5%” $0.80 26 12” $1.50 
21 + a 1.25 27 16” 4.15 
22 10” 1.25 28 18” 4.50 
23 39° 1.50 Plus Tax 
VICTOR K 
. 3 
ADJUSTMENT ARM 4 i 
e ¥ q 
New accessory for heat- 4 J§ 
free pesitioning. “EP 
$0.50 se 











Send for descriptive folder 2-M 
BUY VICTOR FROM YOUR DEALER TODAY 
AND BUY QUALITY 


JAMES H. SMITH & SONS CORP. 





GRIFFITH, INDIANA 

































IT'S COLOR FOR ALBUM HITS 
Favorite photos which recall the fun you had last summer, the places Fn visited, the ple you 
met, come to life when you add Marshall’s Photo-Oil Colors. “s Photo-Oil Colors are so 
simple to use that you = get wonderful results the first time you try. Black-and-white prints will 
its. 


become glowing album “ 
SO SIMPLE TO USE 


Marshall's Photo-Oil Colors are named for things to which they refer (Lip, Cheek, Flesh). They are 
applied with tufts of cotton, and for small areas a bit of cotton twisted on a toothpick does the trick. 


FREE INSTRUCTION BOOKLET 
Each Marshall set contains a FREE instruction booklet givin 
complete information on the application of the colors 
the exact colors to use for various such as blonde 
or red hair, grass, tree trunks, brick walls, etc. ... in fact 
everything to give you the knack for perfect resulis in 
glorious life-like tones. 


YOU CANNOT RUIN A FAVORITE PRINT 


You can alw remove Marshall Photo-Oil Colors and 
begin again. For amateur or professional, Marshall oils 
-— brilliant nature-born hues at a cost BELOW Ic PER 


15e—Write today for "How to Make Beautiful Colored 
Prints with Marshall Photo-Oil Colors.’' it's a 32-page il- 
lustrated book, which gives you the complete basic course 
in photographic oil coloring. 


SETS ARE PRICED FROM $5.95 _€] 25 


MARSHALL 


PHOTO-O!IL COLORS 


DEPT. C, 167 NORTH 9th STREET, BROOKLYN 11, N. Y. 
Canadian Dist: Canada Photo Products, Lid., 137 Wellington St., West, Toronto 1 












































1897 1947 


Burke «James, Inc. 
MANUS SS Sadie YEARS, 


3215. Wabas go 4 U.S.A 











OF THE CAMERA 





Only Filmo Auto-8 
Camera gives you 
all these features 

Magazine-Loading with Tip- 
Touch Ejector. Takes the fum- 
ble out of film interchange. 


Swifturn 2-Lens Turret on 
which matched finders ride 
around with lenses. 


Accurate Viewfinder. What 
you see, you get. 
Two Filmocoted Lenses. 14” 


F1.9 and 114” F3.5 focusing, 
for near and distant scenes. 


Tell-All Lens-Setting Guide. 
For both color and black-and- 
white films. 


Five Speeds including slow 
motion. 


Singlepic Release. So you can 
animate cartoons, titles, maps, 


Selfoto Lock. Lets operator 
step into the picture. 


Lifetime Guarantee. 








Filme Filmo 
Aute Lead Sportster 
Camera Camera 


' Split-second 
loading with 
16mm film 
magazine. See 
it at leading 
photo dealers. 


Loads easily 
with 8mm film 
spools, mounts 
one Filmocoted 
lens. Prompt 
delivery. 


THE FINEST ACHIEVEMENT 
MAKER’S ART 





A new 8mm magazine-loading movie camera 


It will make your happiest days even happier . . . this newest and 
finest of 8mm home movie cameras. 


For as you watch those precious scenes through the Filmo 
Auto-8 viewfinder you'll know that you'12 not taking a chance— 
you're taking a top-quality movie! 

You can be sure with a Filmo Auto-8 because it is so easy to 
use correctly ,..and because it fully reflects Bell & Howell’s 40 
years of experience in building Hollywood's preferred equip- 
ment. Only Filmos have this priceless professional heritage. 


Leading photo dealers will receive Filmo Auto-8s as rapidly 
as possible. For earliest delivery, see your dealer now. Bell & 
Howell Company, 7163 McCormick Road, Chicago 45. Branches 
in New York, Hollywood, Washington, D. C., and London. 
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cava MAKES SPEED FLAS 


EASY TO USE 

You take clear, sharp, beautiful pictures any time 
— day or night — indoors or outdoors — and it’s 
so. easy! You just focus and shoot. Your Kalart 
gets the picture — better than you dreamed pos- 
sible — every time! Drop in at your favorite cam- 
era store for o free demonstration. 


EASY TO ATTACH 


Easy on-ond-off attachment — with no holes or 
permanent brackets to mar the beauty of your 
camera is a feature of Kalart Speed Flash. Your 
dealer fits and synchronizes your camera with 
the proper model in just a few minutes. Most 
models attach so easily — even your youngster 
can do itl 


EASY TO BUY 


There's a Kalart Speed Flash for almost every 
camera. You choose a “Compak” for snapshots, 
or a “Master” if you're more advanced! Either 
way you get the finest speed flash — designed 
to fit your camera — priced to fit your pursel 
Prices range from $8.95 for the Compak Passive 
Speed Flash to $24.60 for the Master Automatic 
Speed Flash. Every camera store has them in 
stock. Ask to see them at your dealer's today 


This booklet shows you how to take these grand pictures of 
baby at his cutest! Tells you how easy it is to use Speed Flash. 
It's absolutely FREE, so mail postcard for your copy today! 
Address: The Kalart Company, Inc., Dept. C-2, Stamford, 
Connecticut. 





Kalart Kae 
Master Automatic Speed Flash Master Flash Unit 
with Argoflex $24.60 on Voigtlander $14.50 


Master Automatic Speed Flash 
on Kodak Monitor $24.60 


KALART 





YOU THINK SPEED FLASH COMPLICATED, 
EXPENSIVE, NOT FOR YOUR CAMERA 


then a pleasant surprise awaits you-when you see how 
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work in our magnificent school plant. 
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Immediate enrollment if you hurry! 
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BALTIMORE INSTITUTE OF PHOTOGRAPHY, INC. 


N. Charles at 24th St., Baltimore 18, Md. 


I'd like more details about how | can learn photography 
in the professional manner. Please send me FREE Cata- 


log E right away. 







= MOCRAPYY 


Get started in a fascinating and profitable career! 


PROFESSIONALLY TRAINED PHOTOGRAPHERS 
ARE HIGHLY SKILLED MEN AND WOMEN. 
THEY KNOW THE SATISFACTION OF ATTAIN- 
ING SECURITY THROUGH MERIT! 


You too, can prepare yourself foday to step into 
the higher income brackets tomorrow! The 
Baltimore Institute of Photography is nationally 
known as one of America’s largest and finest 
professional photographic schools. Graduates 
easily enter portrait and commercial studios, 
either on their own or to earn good money as 
trained assistants. Men and women from nearly 
every state in the Union and many foreign 
countries have come here to study all branches 
of photography. Both basic and advanced 
courses are taught in small day or evening 
classes under the individual supervision of 
talented masters of the camera. You advance 
rapidly under the school’s progressive assign- 
ment method, using splendid new equipment 
every day. The school maintains an up-to-date 
list of clean, pleasant, economical 

lodgings in the neighborhood. 


COLORFUL NEW 


QUALIFIED CATALOG JUST i lf 


OFF THE PRESS 


WS pa. ike 
iy «FREE fo uy 
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HERE seems to be a widely accepted 

belief that many leading color slide 
exhibitors launch their reputation with a 
very limited number of slides—‘“a_ half 
dozen”—being the figure most often used. 
We decided to find out how much fact 
there is behind this belief. 

Investigation disclosed that in the fifteen 
exhibitions the Color Division of the Pho- 
tographic Society of America recognizes 
in compiling the official “Who’s Who in 
Color Slide Photography” for the year 
ending June 30, 1947, only ten exhibitors 
—out of 925 who had slides accepted dur- 
ing the year—had 30 or more slides ac- 
cepted during this period. These 10 lead- 
ers have been selected for the purposes of 
our analysis. 

A breakdown of the information shown 
in the exhibition catalogs shows that the 
10 used 183 successful subjects to obtain 
a total of 343 acceptances. The break- 
down by individuals is as follows: 


Total Subjects 

Acceptances Used 

Charles B. McKee we 19 
Clifford Matteson .......... 36 22 
Wr. ee ees i. RS 24 
Mrs. H. L. Medbery 35 22 
H. J. Johnson, APSA ea 15 
Mrs. Frin Vanden “an 24 
Karl A. Baumgaertel, APSA.. 32 24 
Mrs. B. Kolarik, APSA...... 32 14 
Rev. H. Bielenberg.......... 31 16 
Mrs. B. Townsend..... Stace 12 
TOM see 343 183 


As far as can be determined in those 
instances where a comparatively small 
number of subjects were used the ex- 
hibitor had available several slides of the 
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same subject. Actually to become a leader 
in the color slide field 20 to 24 slides of 
exhibition quality are needed. This is 
based on the fact that the exhibition “life” 
of a slide is about 3 years—the length of 
time it takes the slide to complete its 
round of exhibitions. It is necessary, there- 
fore, for each exhibitor to produce about 
8 new subjects of exhibition quality as ad- 
ditions to his set of slides each year. All 
of this sounds easy to the inexperienced. 
Actually exhibition standards are so high 
that the number of people who have 24 
slides that will be consistently accepted by 
varying juries, and who are capable of 
making 8 new slides of such quality a 
year, are limited. Merely “good” slides 
won’t do; they must be outstanding. 

Among monochrome exhibitors it is 
generally considered an honor to have a 
large number of acceptances of any one 
subject. We do not know why some color 
workers differ in their opinion on this but 
that they do is evidenced by suggestions 
made to the Color Division of the P.S.A. 
One individual, as reported in the Color 
Division Bulletin, even went so far as to 
suggest that a slide be allowed one ac- 
ceptance only, and that it then be re- 
tired. Obviously a restriction of this sort 
would result in a calamity if applied to 
any art form—including our own. Imagine 
the loss if only one city were allowed to 
see one “old master.” While our slides 
cannot be compared in value with the 
major works of art, many of them do 
have considerable artistic merit and war- 
rant widespread showing. 




















SNOWSTORM AT TECHNY 
VINTON HARKNESS, JR., Evanston, Illinois. 


Vinton Harkness, Jr., was seventeen years old slowly enough for him to make an exposure on a 
when he made this Kodachrome shot of a "local" "practically hopeless" meter reading. Finally he 
pulling into the station at Techny, Illinois. On a disregarded the meter and shot at 1/25th second 
snowy December afternoon, Harkness waited two at F:4. Restrained color harmony has accentuated 
hours with his Kodak 35 for a train to come in the mood—a rare characteristic in color photos. 


COURTESY THIRD CHICAGO INTERNATIONAL COLOR SLIDE EXHIBIT 
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WINTER 


AFTERNOON 


FRANK E. STEHLIK, Flushing, N. Y. 


A Kodak 35 camera was use’ 


in making this 


Kodachrome on a December ar.ernoon at Lake 
Placid, N. Y. Exposure was calculated by meter. 


GOURTESY THIRD CHICAGO INTERNATIONAL COLOR SLIDE EXHIBIT 


It is interesting to note that when any 
one year is considered, the number of 
times a slide is shown comes close to the 
limit some would like to have placed on 
slide exhibiting. A further analysis of the 
records covering the successful slides by 
the 10 workers listed above shows: 


1 subject accepted 11 times 
1 “ “ 7 “ce 


6 subjects 
9 itd 


26 “ 
41 Aid 
99 “ 


These figures clearly demonstrate that 
the feeling of some critics that many slides 
are being worked to death is without fac- 
tual foundation. 

For those who wonder how one subject 
can be exhibited 11 times in one year 
when exhibitions are grouped in such a 
way that from the time angle 1 slide 
could not possibly reach 11 shows during 
that year, the record indicates that the 
makers have 3 or 4 slides of the same sub- 


ject. One particular subject happens to 
(Continued on page 139) 














SEA DEVIL 
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KARL A. BAUMGAERTEL 
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THE NEW 
ANSCO AUTOMATIC REFLEX 


By DAVE MACFIE 





URING the last decade the twin-lens 

reflex type of camera has sky- 
rocketed in popularity with amateur and 
professional photographers alike. This has 
been due not only to the quality of pic- 
tures it produces, but also to the general 
excellence of design and construction of 
the original “Rollei” models, along with 
other quality imported cameras. 
Foreign cameras, however, are not so 
plentiful as they once were, and it is 
doubtful if they will ever again be avail- 
able in pre-war quantities at pre-war 
prices. Of the several American camera 
manufacturers who have designed twin- 
lens reflex cameras to fill the needs of 
amateur and professional photographers, 
Ansco has produced the most ambitious 
model] to date. 




















FEATURES 


Coated 83mm, F:3.5 taking 
lens. 

Coated F:3.2 viewing lens. 

Set-and-release shutter from 
1 sec. to 1/400 sec. 

Automatic film transport. 

Exposure counter. 

Double exposure prevention. 

Full negative-size screen. 

Eye-level view finder. 

Built-in focusing magnifier. 

Two focusing wheels, one 
focusing knob, 

Film advance crank. 
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The Ansco Reflex is a precision-built 
twin-lens reflex camera which takes twelve 
exposures 214x214” square on a roll of 
120 film. With a chrome-satin finish 
on all metal parts and the body covered 
with black morocco grain leather, it is an 
attractive, compact camera measuring 
3%4x4%4 by 534” in size. Completely as- 
sembled, it’s weight is 2 pounds, 12 
ounces. (As compared with the average 
Rolleiflex, Ikoflex, etc., the Ansco Reflex 
is slightly larger and weighs 8 to 10 
ounces more.—Ed. ) 

In addition to the usual advantage off- 
ered by reflex cameras—namely, ground 
glass focusing with all images appearing 
right-side-up the same size they will be 
in the negative, the Ansco Reflex features 
an automatic film transport and a device 
designed to prevent accidental double ex- 
posure. All controls and settings are visi- 
ble from the normal picture-taking 
position so that shutter speed, aperture 
setting, and the focus can be checked with- 
out shifting the camera. 


Structural Features 
Eight non-shattering aluminum alloy 
castings form the basis for the Ansco Re- 
flex Camera. These parts have been cast 
with such precision that they will remain 








FULL NEGATIVE-SIZE contact prints made from two different reflex cameras. Left, a 
print from a reflex camera using a 75mm lens; right, a print from the Ansco Reflex 
83mm lens. Note the slightly larger image size produced by the longer focal length lens. 


assembled together even without using 
means of joining them. 

A loose, wobbly lens panel has been 
one of the chief mechanical faults to de- 
velop in some types of reflex cameras. To 
insure the Ansco Reflex lens panel retain- 
ing its original alignment over a period of 
years, a precision-ground slider principle 
has been incorporated. The panel is sus- 
pended by four self-lubricating groovés, 
two on each side, and driven simultane- 
ously by cams from both sides. A firm, 
four-point suspension assembly, and the 
elimination of torque, help make this type 
of mechanism resistant to wear. Although 
the cam and precision ‘slide principle is 
more expensive than the rack-and-pinion 
1aechanism, more commonly used, it is 
believed by the Ansco people that the 
advantages gained are worth the éxtra 
expense. 

Gears and other moving parts in the 
camera are machine-cut to exact dimen- 
sions instead of being turned out on punch 
presses. Parts exposed to heavier strains 
and wear are hardened so that accuracy 
of all assemblies will be maintained. 
Bronze bearings have also been used 
wherever necessary to heighten the wear- 
ing qualities. Dor.’t strain your eyes look- 
ing for these bronze bearings because they 
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FIG, 5 


are the proverbial “no see-’ums” — but 
they’ve been pressed into the aluminum 
alloy at strategic points to extend the life 
and dependability of the camera. 

Another small but important feature 
lies in the safety catch locks on the spool 
stud supports. These locks make certain 
that the photographer cannot inadvert- 
ently disengage the film spool from its sup- 
ports while the camera back is closed. 
Since these locks are automatically re- 
leased when the camera back is opened ; 
no attention need be given to them. 


The Lens 

Optical elements of the best quality 
have been used, and the lenses have been 
coated to reduce flare and internal re- 
flections. A precision set-and-release shut- 
ter gives accurately measured speeds rang- 
ing from 1 second to 1/400 sec. 

The taking lens is a coated Ansco F :3.5 
Anastigmat, 83mm in focal length. An 
83mm lens does not produce an abnormal- 





FIG. 2. SIX precision aluminum alloy castings form a durable body for the Ansco 
Automatic Reflex Camera. 


FIG. 3. TORQUE and wear are minimized by means of precision cams on the 
focusing shaft which serve to drive the lens panel from both sides. 


FIG. 4. BODY castings are held to such close tolerances that they remain intact 
when assembled even before permanent joining. 


FIG. 5. FLASH synchronization is made easy by the direct drive shaft from cable 
release socket to the shutter trigger. 


FIG. 6. FOUR self-lubricating slides insure smooth operation of the lens panel 
and permanent alignment of the assembly. 











ly shallow depth of field, yet it gives good 
coverage over the whole negative area 
right up to the corners. This is of par- 
ticular interest to photographers who 
know the importance of getting top-quali- 
ty over-all color transparencies. 

The matched finder lens is an F:3.2 
designed to provide great brillance of the 
reflected images on the ground glass focus- 
ing screen. There is further significance 
to the wider aperture of the finder lens 
than increased brightness of the ground 
glass ; it also gives photographers a slight 
leeway for focusing errors, even at maxi- 
mum aperture. If focusing is accurate 
at F:3.2, it stands to reason that it will 
certainly be correct for the taking lens, 
even when it is set at F:3.5. Both lenses 
are, of course, ground to exact formula 
and fully tested both before and after 
mounting. The entire lens assembly moves 
smoothly forward and back to take full 
advantage of the exact lens formula. 


The taking lens is 35mm in diameter. 
Thus, any suitable accessories which fit 
this.size of mount (such as Series II 
adaptor rings) may be used although ac- 
cessories especially designed for the Ansco 
Reflex will soon be available. 


The Automatic Film Advance 

The automatic film advance is not 
coupled with the shutter cocking mechan- 
ism. Since it is a habit with most pho- 
tographers to advance the film immedi- 
ately following each exposure, the shutter 
springs would be held constantly under 
stress (save during the short intervals be- 
tween tripping the shutter and advancing 
the film) if the Reflex film advance and 
shutter-cocking mechanisms were coupled 
to operate simultaneously. Placing the 
delicate shutter springs under prolonged 
tension has been avoided in order to 
make certain that the life and accuracy 
of the shutter will not be impaired. 


Synchronization for Flash 
Synchronization for flash photography 
presents no problem. The cable release 

(Continued on page 135) 
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“Bug” Hi 
on the Ansco Re 

Minicam’s Editors had the opportunity 
of testing one of the first Ansco Reflex 
cameras off the assembly line. Each editor 
made individual tests and listed only his 
adverse criticisms of the camera. These 
criticisms were later correlated into ques- 
tions and presented to Ansco’s Amateur 
Camera Department at Binghamton, N. Y. 
for answering. 

The sole purpose in raising these questions 
was to give MINICAM readers a more com- 
plete picture of the Ansco Reflex. Minor 
adverse criticisms notwithstanding, the Edi- 
tors are of the unanimous opinion that 
the Ansco Reflex is a excellent precision 
instrument. 


1.Q. The Ansco Refler has provisions for 
Bulb exposure, but no Time exposure. 
Why? : 

A. Time exposures could not be operated 
with the presently designed double ex- 
posure prevention device. For this 
reason, no time exposure appears on 
the shutter. It is, of course, possible 
to make time exposures with the time- 
bulb cable release that employs a 
knurled locking feature for time ex- 
posures. 


2.Q. Why must two levers be used each 
time an exposure is made—one lever 
to cock the shutter, another to release 
it? Why not use one lever for both 
operations like some of the other reflex 
cameras incorporate? 

A. This cannot be done without a radical 
redesign of the shutter. The single 
lever operation cannot be directly 
applied where means of double ex- 
posure prevention are supplied. 


3.Q. The camera is covered with protrud- 
ing knobs and is somewhat difficult 
to place in an accessories kit for this 
reason, Couldn’t some of these rachets 
and knobs be fitted more closely to the 
camera body? 

A. The advance ratchet and double ex- 
posure release are now placed so close 
to the body that they will rub the 
leather if operated carelessly. It 
should be noted that the focusing knob 
on the side of the camera can be re- 
moved and replaced with a large, flat- 
headed screw which we will supply. 
Focusing would then be done by ro- 
tating the two milled knobs at the 
front. 


4.Q. Why are the lens gears exposed so 
openly? Isn’t this an invitation to grit 
and dust gathering? 

A. This is a question of design policy. 
It should be noted that a number of 
other popular cameras incorporate 

(Continued on page 134) 


























TWELVE exposures, 24% x 2%” in size, can be 
made on each roll of 120 film. If subjects are 
fairly well centered in the square format of 
the focusing glass (see the slightly enlarged 
contact print, right), they can be enlarged in 
either vertical or horizontal format as desired. 














ee toot and advertising photogra- 
phers often achieve novel picture re- 
sults without going more than wrist-deep 
into their proverbial bag of tricks. You 
have undoubtedly noticed, for example, 
dozens of. advertising pictures somewhat 
similar in execution to those on the ac- 
companying pages. How do you think 
these prints were made—by double print- 
ing? multiple exposure? by shooting 
through a pane of designed glass? 

On the contrary, these are straight 
prints made from what were originally 
“straight” negatives. The only doctoring 
that ocurred took place on the emulsion 
side of each negative after it was dry. 
. This consisted of smearing the emulsion 


~&*. side in each case with either rubber ce- 


ment or model airplane cement, and 
pressing it down on a sheet of paper. 
When the cement was half dry, the nega- 
tive was stripped away from the paper 
and laid aside to finish drying. 

No two patterns evolved in this manner 
are ever identical unless the cement (or 
whatever other sticky medium is used) is 
spread on a piece of “cleared” film or 
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WANT TO EXPERIMENT WITH A FEW NEGA- 
TIVES? SEE WHAT HAPPENS WHEN YOU 
DOCTOR THEM UP WITH HOUSEHOLD CEMENTS. 


Patterns 


from the 


- Paste-Pot 


PHOTOGRAPHS BY MARK WARREN 


thin glass. Patterns formed on these, of 
course, can be used in conjunction with a 
straight negative to furnish any number 
of duplicate designs. Variations in the 
size of the bubbles depends upon the na- 
ture of the medium used, its fluid prop- 
erties, and the thickness with which it is 
spread over the negative surface. If a 
foreign substance is mixed into the med- 
ium (such as water mixed into rubber 
cement, for instance) a pattern altogether 
different than that formed by the medium 
alone will result. The person who experi- 
ments with a number of mediums and 
does not hestitate to dab at half-dried 
cements with tufts of cotton will find 
that there is practically no limit to the 
interesting pattern formations he can cre- 
ate. It is well to remember, however, that 
while rubber cement can generally be re- 
moved from a negative without damag- 
ing the emulsion, this is not true of most 
types of cement and varnish. For this 
reason it is best to do all your experi- 
menting—for a time, at least—on either 
cleared film or glass, or on negatives you 
do not particularly value. 















RUBBER CEMENT was applied to the negatives to produce the pat- 
terns shown here. Airplane cement or varnish would have produced 
different patterns. For a still more novel effect, try printing a 
color transparency that has been treated with cement or varnish. 
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DOERS of the “impossible,” John and James 
Whitney study a point at the side of their home- 
made optical printer. The pantograph of the 
animating machine is visible in the foreground. 
Experiments performed by these men have re- 
sulted in their being awarded one of the Guggen- 
heim Fellowships so that their work in this 
field may continue uninterrupted. 













VISUAL MUSIC: 


Animated Movies— 


With a Difference. 


by Eli Willis 


Photographs by Edmund Teske 


NYONE will tell you that it is im- 

possible to make a motion picture 
without photographing people. They will 
also say that a musical sound track can 
only be produced by recording an or- 
chestra. Finally, they will definitely assert 
that color films can only be achieved by 
photographing colored objects. On the 
face of it, all these statements are obvi- 
ously true, Yet, John and James Whitney, 
two young “amateur” movie makers, are 
making 16mm Kodachrome sound motion 
pictures by none of these means, More- 
over, they produce their films within the 
confines of a small room. 

You have probably guessed by now that 
they are making animated films a la Walt 
Disney. Strictly speaking, their motion 
pictures are nothing more or less than 
animated films with a difference. But 
what a difference! They are so complete- 
ly different from the Mickey Mouse or 
Pluto one-reelers that the comparison is 
liable to confuse rather than explain, This 
is especially true because the Whitneys’ 
technique is entirely unique and far dif- 


ferent from that employed in usual ani- 
mation. 

Have you ever, while listening to music, 
closed your eyes and visualized colors and 
shapes conjured up by the music? There 
are no recognizable images—just colored 
forms that ebb and flow, appear and dis- 
appear, come close and fade out. They 
are fantastic and abstract and yet ex- 
tremely moving and stirring. These color 
images are what the Whitneys have cap- 
tured in their movies. Their films are the 
nearest thing to visual music that anyone 
can imagine. 

They didn’t arrive at their movie mak- 
ing overnight, but have been constantly 
experimenting for well over five years. 
John, the older brother, came to film work 
after making technical motion pictures of 
stars at the Department of Astronomy of 
Pomona College. His younger brother, 
James, studied to be an artist, but found 
the confines of the canvas too limiting. 
In 1942, they both got together in Holly- 
wood, of all places, and began their ex- 
periments with “visual music.” 
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The manner in which the films are 
made is a technique developed by them- 
selves and, as-such, is completely novel. 
Moreover, as amateurs, most of their 
equipment was designed in their heads 
and manufactured out of any odd gadgets 
found lying about the house or available 
at the War Surplus depots. 

The first step in the execution of one 
of their films involves a homemade 
animating machine. By means of it, they 
photograph, frame by frame, a simple 
design on black-and-white 16mm motion 
picture film. This “theme” design may 
consist of a square shape turning into a 
circular shape or of a triangular cut-out 
becoming only a single line. 

This black-and-white film strip is then 
inserted into the projector end of their 
self-made optical printer. An optical 
printer may be compared to an enlarging 
machine for “still” photographic work 
except that it has many more gadgets and 
controls. It consists of a projection camera 
and a printing camera, each at opposite 
ends and facing one another. The pro- 
pector part can rotate 360 degrees and 
move in all directions, that is, to the right 


or left, up or down. This was simply 
achieved by mounting it on a drill press 
milling table and rotating table. 

The printing camera, in which Koda- 
chrome film is inserted, also has great 
movement for it is mounted on a lathe 
bed. It can be moved back and forth so 
that by placing it close to the projector a 
virtual “contact” print is achieved and, by 
moving it away, a continually greater en- 
largement results. A built-in cam keeps 
the camera lens always in focus while it is 
being moved. A rheostat controls the 
intensity of the projection lamp. Both 
cameras are operated at the same speed 
by means of synchronous motors. 

Between the projection camera, with 
black-and-white film, and the printing 
camera, with color film, colored filters are 
inserted. Thereby, complete control can 
be had over the color that the black-and- 
white film will register on the color film. 
As an example, they can start out with 
the black-and-white film strip of a square 
exposed through a red filter. As the square 
changes to a circle, they keep changing 
their color filters so that finally they end 
up with a blue circle! 

















THE OPTICAL PRINTER (left below) 
was homebuilt by James and John to 
aid in the making of visual music 
motion pictures. The camera end, 
mounted on a lathe bed, and the pro- 
jection end, mounted on a drill press 
precision vise, are clearly shown as are 
the two synchronous motors which are 
used to drive the mechanisms, (Right) 
James Whitney producing a sequence 
on the animating machine, also self- 
built, The pantograph arms move cut- 
outs into position for photographing 
according to a prearranged “theme.” 
This produces the abstracts which are 
later matched with “sound.” Both pic- 
ture and sound are under absolute con- 
trol of the producer thereby permitting 
effects that cannot be attained in any 
other manner of recording or photo- 
graphing. 


So far, the technique has been com- 
paratively simple. However, when you 
begin to realize that any number of 
multiple-exposures can be made on the 
same color film, you begin to realize how 
complex and varied their final movies can 
be. The complexities are especially added 
by virtue of the great amount of move- 
ment they can give to either the projector 
or printing camera at the same time that 
they are making their exposures, Any 
number of designs and effects are possible 
and the entire gamut of the colors of the 
rainbow can be reproduced by their tech- 
nique. 

Since everything is planned and organ- 
ized beforehand, there is absolutely no 
editing required. Instead of having to 
cut from.one image to another, they have 
only to stop their optical print and start 
again with the image they desire. 

What they have achieved is a means 
of animation more variable than conven- 
tional animation machines. It is especially 
surprising that they have advanced so far 


























in movie technique since they were pri- 
marily interested only in making “visual 
music” in motion pictures. 

Like music, the Whitneys feel that their 
films have an exceptional quality which 
permits them to be seen over and. over 
again without the viewer tiring or becom- 
ing bored with the repetition. The great 
majority of “story” films become extreme- 
ly dull after one sees them three of four 
times, yet the Whitney films can offer 
a continual source of enjoyment for an 
evening’s entertainment. 

The “art” world, needless to say, is 
particularly fascinated by the work of 
the young brothers. Both the Museum 
of Modern Art and the Museum of Non- 
Objective Art have purchased prints of 
their films to keep in a permanent mo- 
tion picture library. Their films are also 
available for showing by responsible 
groups by addressing them at 1610 No. 
Edgemont Drive, Hollywood, California. 
The San Francisco Museum of Art, in its 
1946 Festival of “Art” Films, featured the 
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films of these two young men. In addi- 
tion, the Solomon Guggenheim Founda- 
tion has found their work so exciting that 
it has awarded them Fellowships so that 
they will not have to reserve their movie 
making to spare-time hours. They have 
the distinction of being the second re- 
cipients to have this honor awarded for 
work in motion pictures—a just com- 
mentary upon their ability. 

So far we have not told you their other 
secret—how they get sound on their films 
without recording an orchestra. Con- 
sidering everything else they have done, 
you may have probably come to the con- 
clusion that they make their own sound. 
Absurd as it appears, that is exactly what 
they do. 

Inventive and imaginative, they dis- 
carded ordinary methods of getting music 
on films. First of all, they could not 
afford the enormous éxpense of hiring 
musicians to play a specially composed 
score to be recorded in a commercial 
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THIS is the “sound” machine. Origin- 
ally created from odd parts of sewing 
machines, it has been gradually rebuilt. 
The pendulums which create the notes 
and the sound track printing box are 
easily identified. (Right below) A view 
of the optical printer from the rear. 
The cam and cam follower which auto- 
matically keeps the camera lens in fo- 
cus as it travels along the revamped 
lathe bed is visible in the lower left 
center. A compound rest is used to 
operate the matte box bellows and a 
milling attachment serves as a movable 
camera mount. The projector is open 
at the side to show arrangement. Con- 
troling rheostats can be seen above 
the vise. 


sound studio. Secondly, any previously 
composed music available on records 
would have dictated the motion picture 
images instead of the two being composed 
hand in hand. 

They decided to make their own sound 
track. To do it they control a ray of light 
which hits the film and makes the familiar ~ 
ups and downs of the conventional track. 
This is achieved by means of a complex 
machine which originally consisted of a 
lot of sewing machine parts, since re- 
placed with better materials. The ma- 
chine varies the size of the slot through 
which the light passes and exposes the 
sound track. No audible sound is made 
during the process. When this sound 
track is run through an ordinary sound 
projector, these home-made variations on 
the sound track are transformed into 
music. 

The music, as you can well understand, 
is quite “out of this world.” It can hardily 
be compared to anything produced by 











such common instruments as the violin, 
piano, or trumpet. It has something of 
the quality of a musical saw with the 
full range and scale of an organ. It can 
produce very lovely melodies or very harsh 
contrapuntal arrangements. 

By making their own musical accom- 
paniment, the Whitneys can match each 
note to every frame of the motion picture. 
Thus, their films are a careful blending 
of vision and sound. 

Among the many famous composers 
who have commented on the music for 
their films are David Riskin who did the 
musical score for Smokey; Hans Eisler, 
None But the Lonely Heart; George An- 
thiel, Spectre of the Rose. They all have 
applauded the efforts of the Whitney 
brothers in opening up unexplored fields 
of musical expression. 

To list the number of places where their 
films have been shown would take too 
much space. Suffice it to say that they 
were exhibited during the war to the Ani- 
mation Section of the Frank Capra Film 
Unit, the U. S. Armed Forces Morale 
Services Unit, and the University of 
Southern California School of Cinematog- 


raphy. The Walt Disney Studios were 
very much impressed by their work and 
offered them positions. However, the 
Whitneys preferred to devote their full 
time to the exploration and experimenta- 
tion of their own type of animation. 

An odd, though interesting, side use 
of their visual music, is its place in the 
field of medicine. It has been felt these 
films might be of help in treatment of 
psychotherapy cases. Dr. G. H. Hodel, 
while connected with the Los Angeles 
County Division of the Social Hygiene 
Division, commissioned several shorts 
from the Whitneys for exactly this pur- 
pose. 

Aside from their popular uses, they 
have many commercial possibilities which 
are only beginning to be touched. This 
is especially true in the television field. 
The far-sighted Columbia Broadcasting . 
System has been experimenting with using 
Whitney films. They are especially 
adaptable to “signature” pieces; instead 
of a prosaic and dull card being seen 


on the television screen, a vivid and color- 
ful “visual music” inscription informs us 


(Continued on page 133) 











WITH .THE GREATEST OF EASE CHESTER GABRYSIAK 
' Honor Award — Professional Class — 1947 Graflex Contest 
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Honor Award — Professional Class 
1947 Graflex Photo Contest 


LETTING THEIR HAIR DOWN DON ROTHENBERG 





JOHN N. GEKUS 
Honor Award — Non-Professional Class — 1947 Graflex Photo Contest 





UPSIDE-DOWN UMPIRE ARTHUR M. UHLMAN 
Honor Award — Professional Class — 1947 Graflex Photo Contest 


Honor Award — Professional Class — 1947 Graflex Contest 
LOVE, HONOR AND RELAX ARTHUR M. UHLMAN 








Grand Award and First Prize — Spot News Class 
White House News Photographers Association Annual Exhibit 


HELL ON EARTH > JOHN S. THOMPSON 





ANXIOUS SAMUEL A. CALDWELL 


First Prize — Professional Class — 1947 Graflex Photo Contest 


Winner — Special Press Award 
Centralia Mine Disester 








STICK-UP SPIKED BY BARKEEP HARRY HIRSCH 
Second Prize — Professional Class — 1947 Graflex Photo Contest 


Honor Award — Professional Class — 1947 Graflex Photo Contest 
THIS IS NO BULL “ JAMES THOMAS 





RUTHVEN RUSSELL S. MeCOY 


Henor Award — Non Professional Class — 1947 Graflex Photo Contest 


QUIET VALLEY RICCARDO MONCALVO 
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DOUGLAS C. SLY 


THE WISE ONE 





SIR TOBY 





AUTHOR AT WORK 


i Bos NEED for a negative filing system 
begins to be felt by the time a photog- 
rapher has accumulated a hundred or so 
negatives worth keeping. If he begins to 
sell pictures to publishers, a filing system 
becomes an absolute necessity. Prints sub- 
mitted to editors should be listed by the 
serial number of the negative, and in ad- 
dition to the photographer’s name and 
address, should also include (briefly) the 
pertinent data an editor would need in 
order to caption the picture’ correctiy. 
Years !ater, when someone requests a new 
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print for publication, it is a simple mat- 
ter to locate the proper negative by means 
of its serial number. 

Equally useful is a filing system for 
those interested solely in pictorial or exhi- 
bition work. Nothing can be more detri- 
mental to creative inspiration than to 
have to sort through dozens of negatives 
in order to find a bit of subject matter 
that should go with another bit of sub- 
ject matter in a montage—a cloud, for 
instance, that is “just right” for a certain 
toreground, a picture temporarily neg- 
























lected because it calls for bromoil or sume 
special process, etc. The selection of suita- 
ble classifications under which filing can 
properly be accomplished is the first prob- 
lem to be dealt with in developing an 
efficient “all-around” filing system for 
negatives. 
A "Three-Way" Negative File 

The system about to be described is 
the result of continued effort to make it 
pessihle to assign an individual number 
to a given negative and, in turn, to be 
able to file this negative so that it can 
be located either by its number, by sub- 
ject matter in general, or by its own 
specific subject. It was desired to have all 
negatives of kindred subjects related to 
each other in serial’ number and filed to- 
gether—to have the serial number of any 
negative tell the general subject matter 
—and to subdivide this effectively. 

Table I is the key for the classifications 
used in this particular filing system, as 


TABLE | 







well as the basis for numbering. The gen- 
eral classes are indicated by numerals 
from 1 through 17. Subdivisions of these 
classifications are by letter, as given in 
the chart (or your own keying), while the 
number following the letter designates the 
individual negative under the particular 
class and sub-class, 


Supposing, for example, you have six 
negatives of sailboats which you have de- 
cided to print and wish to assign file 
numbers, Sailboats fall under sub-class J of 
General Subject 2 (Marines). If these six 
negatives were the first to be printed up 
and filed under this classification, nega- 
tive. number one would be filed as: 2]J1. 
The 2 would stand for General Subject 
2 (Marines). The J would indicate that 
the specific subject was sailboats. The 
numeral 1 following the J would indicate 
that this was sailboat negative number 1. 
The remaining sailboat negatives would 
be given file numbers 2J2, 2J3, 2J4, etc. 





GENERAL SUBJECT 


1. Winter Scenes............ A—Landscapes 
D—Fog 


A—Shore 


D—Fish Shacks 
G—Dories 
A—Children 
D—Mixes 
A—Stonewalls 


2. Marines 


3. Story Telling.............. 


4. Landscapes... 


N—Streams 


A—Cats 
D—Gulls 


A—Family 
A—Circular 
D—Repetitive 


5. Pets and Animals...... 


6. Children ...................... 
7. Design 





8. City Scenes.................. A—Street 
D—Industrial 

9. Character Studies..... A—Men 

10. Figure Studies............ A—Female 

H.-R ee. A—Wild 

AD, RNG est cigs A—Marine 
D. Artists 

4S; NE cea A—Family 

14. Still Lifes............... 

15. Unclassified ................ 

16. Cloud Negatives........ A—Cumulus 


17. Family—Home 











SUB-CLASS FILE NO. 
B—Marine C—City 1Al, 1A2 
E—Texture F—Sports 1B1, etc. 
B—Surf C—Fishing 

Boats 2Al, 2A2 
E—Sunsets F —Fog 2B1, etc. 
H—Navy J —Sailboats 
B—Men C—Women 3Al, etc. 
E—Inanimate 
B—Houses and Barns C—Crops 4Al, etc. 
E—Mountains F —Lanes 
H—Fences J —Churches 
L—Bridges M— Pastures 
B—Dogs C—Monkey 
E—Sea Life F—Birds 5Al, etc. 
B—Friends C—Models 6Al, etc. 
B—Angular C—Plain 7A1, ete. 
B—Buildings C—Night 8Al, etc. 
E—Interiors 
B—Women C—Children 9AI1, etc. 
B—Male C—Children  10AIl, etc. 
B—Cultivated 11Al, etc. 
B—Farm C—Industrial 12A1, etc. 
B —Friends C—Models 13A1, etc. 
14Al, etc. 
15Al1, ete. 
B—Cirrus C—Nimbus 16A1, etc. 
C—Home— _17A\l, etc. 
inside 


A—Family Mem- B—Home—outside 
bers 




























Place. 








Time-Date 
Camera 

Exposure F 
Filter. 
Film 
Development............ 




















Remarks 





























Print 
Paper 
Exposure 


swan enecccncecenbaceeessesecess soe 

















Lens F Number 








Developer & Time 











Reducing.................. 





Intensifying.................... 





Toning. 








TABLE fi 


Two negative files are kept in using 
this system. One file contains the nega- 
tives which are numbered as outlined 
above ; these are the negatives considered 
most promising for use. Other negatives 
of the same or other subject matter which 
are considered worth keeping are marked 
for general subject and sub-class and filed 
like the master file, except there is no 
serial number, The serial is added when 
the negative is made active by printing. 
Negative numbering is done only on the 
negative envelope. There is more gamble 
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in attempting to mark good negatives 
chan is justified by the gain. 


A Master Print Book 

A highly desirable addition to this filing 
system—and a project for future use—is 
a master print book in which all negatives 
on file have prints of a uniform size repre- 
sented. Displayed under the class and sub- 
classes of the filing system, each print 
would be provided with the negative num- 
ber as well as all pertinent data on its 
history. 35mm negatives, of course, should 

















be blown up several diameters in making 
prints for the master catalogue; larger 
negatives oftentimes yield contact prints 
which need no enlargement. Some pho- 
tographers fasten catalogue prints in 
place with a single narrow strip of tape 
along the top edge of each print. Indi- 
vidual prints can then be lifted up when 
the data written on the back side is to be 
consulted. Other photographers prefer to 
fasten master print: permanently in place 
in the catalogue, and all necessary data is 
recorded on small cards which are affixed 
beside or below each print. 


A Print Information Book 


A third contrel—for those who have 
need of it—is a Print Information Book. 
Cumwiative information is the most usa- 
ble type, and a record sheet such as the 
one shown in Table II has proven highly 
satisfactory. 


The printing record sheets are filed 
under the same headings as the negatives 
and in the same sequence, except that 
only the more important prints are en- 
tered in the Record Book. Other prints 
are taken care of by basic data being pen- 
cilled on a small paper or card which is 
filed with the negative. Where this is 
done, and the print is later entered in the 
book with additional data, the slip is 
marked “See Book.” The data sheets for 
the Print Record Book really break the 
information into four groupings. A gen- 
eral heading gives the Negative Number 
and Print Title. Then comes the data on 
where, when, and how the negative was 
made and developed. Immediately to the 
right of the negative data area is a large 
square with two dotted lines, Draw one 
or the other in with pencil for vertical or 
horizontal framing as the case may be. 
(Continued on page 133) 





TWO NEGATIVE FILES duplicate classifications but separate negs which show the most promise. 
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MAURICE C. LACLAIRE 
Grand Rapids, Mich., made 
this portrait: of the Pres- 
ident of the Photographers 
Association of America, J 
Anthony Bill. La Claire says 
that although this portrait 
was made at a_ photog- 
raphers’ meeting in Cleve- 
land, it is typical of his 
work, since it was made 
with the same equipment 
used in the homes of his 
sitters. Contax, Sonnar 
85mm lens. Exposure on 
medium speed film was 
1/10th second at F:2.8 de- 
veloped in Champlin 15 
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S EDITOR-PUBLISHER of The Pro- 

fessional Photographer and The 
Commercial Photographer, Charles Abel, 
ARPS, Hon. M. Photog., feels that he 
knows professional photographers pretty 
well. He has prevailed on a number of 
top professionals to submit to him their 
pet lighting demonstrations, diagrams, 
sketches and descriptive material. With 
all this good advice from practising por- 
trait men, Mr. Abel pulled up his type- 
writer and started to write and edit his 
latest book : “Professional Portrait Light- 
ings.” Here are three illustrations from 
that book, minus the exhaustive data that 
accompanies each of the 100 lighting 
demonstrations. Although the emphasis 
is on basic lighting, the book contains 
much of what professionals like to call 
“The Psychology of Handling the Sitter.” 
Any lighting in this book can be dupli- 
cated—what one photographer accom- 


 plishes with as many as six lights, another 


does equally well with one and a reflector. 
The amateur who has long wanted to 
know “how to make professional por- 
traits” may find his answer here. 
(See Book Review—page 127) 





FONVILLE WINANS, M. Photog. of 
Baton Rouge, La., “discovered” his 
model, Alleene Girlinghouse, during 
a beauty contest in which he was one 
of the judges. Note, that the main 
source, a #1 photoflood, beams from 
a desklight type of reflector to which 
Winans has attached a home-made 
“snoot”—a five-quart oil can with 
the ends removed and the inside 
painted black. The studio camera 
(with 4 x 5 revolving back) was 
equipped with a 16” Wollensak 
Varium stopped down to F:11 for 
the 1/5 second exposure on Ansco 
Triple S Pan. Negative was tank- 
developed in DK-60A (1 to 1) for 
ten minutes at 68°.—Print on Opal 
G developed 2 minutes in D-52 at 70°. 











“FIRST PROM" is by M. Photog. F. J. Pech- 
man of Kaukauna, Wis. The shawl was 
pressed before the sitting, the graceful folds 
were arranged carefully and pinned in place. 
A piece of lace thrown over the shoulder 
brought the white blouse in correct tone re- 
lation, and the earring was added. Pechman’s 
camera is equipped with an old 16” Darlot 
lens minus markings or stop adjustments so he 
always uses it wide open. The exposure was 
instantaneous with an Ilex shutter on 5 x 7 
Ansco Superpan Portrait film developed in 
D-47 for 8 minutes at 68°. Print on Opal G 
developed 1% minutes in Selectol 





As you see, a Kodak color film caught it all... the strong, 
contrasty white and red of the sefiorita’s gay fiesta dress, the 
quiet blue-green of the placid pool, the soft pastels of the thou- 
sand gorgeous blossoms. If “color” is an unexplored world to 


you, you have some exciting times ahead. Color offers a 
stimulating change of pace, wider scope to your skill, new 
thrill of accomplishment. And there’s a Kodak color film for 
virtually every camera... Kodachrome Film for most minia- 
ture, sheet-film, and home-movie cameras... Kodacolor Film 
for most roll-film cameras ... new Ektachrome Film for proc- 
essing in your own darkroom ... It’s Kodak for Color. 














BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


There went 1947. Not a normal year, certainly—yet not bad. 


Kodak was never busier—operating all plants to capacity, setting all- 
time production peaks, reinstating dozens of prewar products, and 
introducing new developments—new equipment, new material, new 
processes. Not everything could be done that Kodak wanted and hoped 
to do; but, looking back, the year’s record shows substantial achieve- 


ment. For example: 


NE As 1946 ended, Kodak 

announced the Kodak 
Dye Transfer Process for color 
prints. This, plus Kodak Ekta- 
chrome Film, constituted a major 
milestone in the progress of color 
photography. Kodak Ektachrome 
Film provided amateur and pro- 
fessional photographers with a 
new full-color medium of superb 
quality—a sheet film that the user 
could process in his own dark- 
room, obtaining a full-color trans- 
parency within ninety minutes 
after the camera shutter closed. 
The Kodak Dye Transfer Process 
speeded up the process of color 
print making, by means of new 
quick-transferring dyes, and a 
new matrix film. 


NEW Color projection gained 

quality in 1947, too— 
as Kodak applied the Lumeniz- 
ing process to the optical systems 
of its Kodascope and Kodaslide 
Projectors. Fine Kodak camera 
lenses were already being Lu- 
menized—coated with a hard, 
ultra-thin coating of transparent 
metallic fluoride—to cut down 
glass-air surface reflections, mini- 
mize flare and “ghost images,” 
and achieve maximum crispness 
of tonal separation and color 
purity. In projectors, the effects 
of Lumenizing were even more 
striking. Improved light transmis- 
sion—plus improved contrast and 
cleaner tonal separation—in- 
creased the apparent brilliance 
of screen images as much as 50 
per cent... entirely aside from 
the great improvement in quality 
and attractiveness of the screen 
pictures. 





NEW 1947 saw the advent of 

a new leader among 
2x2 slide projectors—the magnif- 
icent Kodaslide Projector, Master 
Model. This aristocrat of projec- 
tors, built for a 1000-watt lamp 
and offered with a choice of five 
lenses covering the whole range 





of needs from home projection to 
the largest theaters, created new 
horizons in miniature slide pro- 
jection. Users found a new and 
wholly pleasing quality in the 
screen images produced by this 
superb instrument—a sunny, lu- 
minous feeling, a new richness 
and purity of color, and a crisp- 
ness of definition not theretofore 
experienced. Efficiency of per- 
formance—measured by actual 
light reaching the screen—also 
was discovered to be at a new 
high. With its 5-inch f/2.3 Kodak 
Projection Ektar Lens at 75 feet 
from the screen, or its 74-inch 
Kodak Projection Ektar Lens at 
10) feet, or the ll-inch Kodak Pro- 
jection Ektar Lens at 165 feet, the 
Master Model yielded screen im- 
ages 13 x 20 feet with ample mar- 
gin of illumination. No other slide 
projector even remotely ap- 
proached such performance. 





N EW Another slide projector, 

the Kodaslide Projector, 
Model 1A, also made its bow in 
1947. Lowest priced of the Koda- 
slide Projectors, intended for 
home use, equipped with a 150- 
watt lamp, the 1A established a 
landmark just as definite in its 
way as that established by the 
superpowered Master Model— 
for it, too, offered more effective 
screen brilliance than any other 
projector in its price class. Pur- 
chasers were quick to discover 
that they could buy a Kodaslide 
Projector, Model 1A, plus a case, 
plus a Kodaslide Changer for 
automatic shifting of slides—and 
still be ahead both in money and 


performance. 
NEW Advances were also 
made in home movie 
projection. In mid-1947, the Ko- 
dascope Ejight-90, Kodak's finest 
8mm. movie projector, made its 
appearance—and met an imme- 
diate welcome. Designed for a 
750-watt lamp, interchangeable 
with a 500-, 400-, or 300-watt, 
the Eight-90 easily established a 
new standard of optical perform- 
ance in the 8mm. field. Among 
its welcome features were a stand- 
ard l-inch f/1.6 lens—tfully Lu- 
menized, as were all other ele- 
ments of the optical system—en- 
closed drive shafts, automatic 
loop formers, still and reverse 
projection, easy elevation adjust- 
ment, excellent balance for lifting 
and carrying, and unusually at- 
tractive over-all design and finish. 
Those 8mm. enthusiasts who were 
able to obtain an Eight-90 during 
the year found it the answer to a 
movie maker’s dream. 


NE Late in the year ap- 

peared a small, inex- 
pensive, but useful aid to flash 
photography—the Kodak Photo 
Flasher. This compact, cleverly 
conceived device made flash pho- 
tography convenient for millions 
of inexpensive cameras—briefly, 
for any camera that could be set 
for a ‘‘time”’ or “bulb” exposure. 


NE Away back in 1946, 

Kodak cameras were 
appearing with built-in flash-syn- 
chronizing mechanism. This 
trend continued through 1947. 
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Equipped with accessory Kodak 
Flasholders—at far less cost than 
a complete separate synchronizer 
unit—the Kodak flash cameras 
became the standard units for 
synchronized flash photography. 


NK Mid-1947 also saw the 

fulfillment of another 
long-standing desire among ama- 
teur photographers—a tall, stur- 
dy, yet truly lightweight and com- 
pact tripod. The Kodak Eye-Level 
Tripod won instant recognition. It 
extended to a full length of 60 
inches, its legs of smooth alumi- 
num tubing extended easily and 
locked firmly, and yet it weighed 
only two pounds, and telescoped 
down to only 221% inches for car- 
rying! 


NEW Among darkroom items 

which made their bow 
in 1947, one of the least preten- 
tious yet most needed was the 
Kodak Combination Plastic Fun- 
nel—a new two-part funnel, 
whose parts can be used sepa- 
rately or together. Larger of the 
two is ideal for pouring into wide- 
mouthed jars. The smaller part is 
for pouring into smallmouthed 
bottles. The two parts fit together, 





making a handy combination for 
pouring large quantities of solu- 
tion into smallmouthed contain- 


ers. 
NEW For the darkroom be- 

ginner, Kodak in 1947 
introduced a new, expertly 
planned Kodak ABC Photo-Lab 
Outfit, containing all the items— 
trays, film clips, graduate, ther- 
mometer, safelight, chemicals, 
paper—needed to begin on 2 
contact-printing basis. Included 
in the outfit was a neat, all-metal 
printing box—which was also de- 
signed to serve as a storage case 
for all the other articles. During 
the year, thousands of darkroom 
beginners received their basic 


training through this basic dark- 


room kit. 
NEW Other darkroom items 
appeared in 1947, too 
...A rugged, efficient contact 
printer, the Kodak All-Metal 
Printer, Model 3, for printing any- 
thing from 35mm. in strips up to 
sheet film 4 x 5 inches, on paper 
up to 5x 7....A series of new 
Kodak Negative Files, smart book- 
type files with individual open- 
edge envelopes of chemically 
neutral paper, and an index in 
front .. . A new Kodak Darkroom 
Thermometer, accurate and ex- 
tremely modest in price, covering 
the full range of temperatures 
normally employed in photo- 
graphic processing... and the 
best-designed darkroom apron 
ever made, the new all-plastic 
Kodak Darkroom Apron, com- 
plete with drip cuff at the bottom 
to protect clothing, capacious 
pocket which won’t spill its con- 
tents when you bend over, and a 
tie-cord which serves as a towel 
loop and keeps that essential 
towel right at your finger tips. 


NE Four new Kodak print- 

ing papers made their 
appearance in 1947. Of major in- 
terest to the advanced amateur 
was Kodak Platino Paper—a mod- 
erately fast, moderately warm- 





tone enlarging paper, interme- 
diate in speed between Kodabro- 
mide and Kodak Opal Papers, 
available in two contrasts and 
three combinations of tint and 
texture. It will probably rank in 
popularity, as a salon medium, 
with Kodak Opal Paper . . . Two 
professional contact papers were 





also introduced—Kodak Illustra- 
tors’ Azo Paper and Kodak Athena 
Paper. . . . Most unusual paper of 
the year was Kodak Velite Paper 
—a contact paper which does not 
require a darkroom. Though sen- 
sitive to daylight and fluorescent 
light, this paper can safely be 
handled for more than two min- 
utes at a distance of four feet from 
an ordinary 60-watt lamp—am- 
ple time for removing a sheet 
from the package, printing it, 
developing it, and starting the 
fixation. 


NEW Kodak film production 

in 1947 soared to new 
all-time peaks . . . easily equaling 
the peak wartime year . . . far sur- 
passing the total production for 
1941, which was the top prewar 
year. Yet demand for all types of 
film continued enormous—ab- 
sorbing film stocks almost as rap- 
idly as they reached retail shelves 
—so that few Kodak dealers at 
any time during the year could 
breathe comfortably in the knowl- 
edge of adequate supplies. How 
soon manufacturing capacity and 
public demand would come into 
happy balance, no one dared pre- 
dict. The only certainty was that 
everybody in the manufacturing 
and distributing chain was doing 
his best to supply each user as 
rapidly and fairly as possible. 





Well, that was ‘47. Stand by 
for ‘48! 
































At your Kodak dealer’s: 


Kodak Dektol Developer ... 


Improved D72 type... produces same high- 
quality prints but has much greater capacity, 
50% better keeping qualities . .. stays clearer 
with minimum tendency to discolor . .. main- 
tains its normal development rate remarkably. 


Kodak Microdol Developer... 


An unusually effective fine-grain developer for 
films and plates... loses no appreciable film 
speed in developing tank... forms no scum 
... holds sludge to a minimum... gives uni- 
form performance with proper use of the 
replenisher. 


Kodak Versatol Developer ... 


A universal liquid developer for both nega- 
tives and prints—films, plates, lantern slides, 
and paper...excelient keeping properties 
with little tendency to discolor or form sludge 
...a special ingredient holds fog to a mini- 
mum... can be used as its own replenisher in 
developing negatives. 


Kodak Selectol Developer... 


An improved developer that yields superior 
prints on warm-tone papers such as Kodak 
Opal...even rate of development speeds 
print production and holds images uniform 
... has exceptional keeping qualities and free- 
dom from muddiness and sludge. 
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them the air... 


” 


... subjecting new developer formulas to a 
stream of air to determine their ability to with- 
stand aerial oxidation. 

In other words, he’s helping to make sure 
the solutions in your trays or on your darkroom 
shelf won’t undergo radical changes on exposure 
to air... he’s helping you get better negatives, 
better prints... with better-than-ever prepara- 
tions from Kodak’s famous Research Laborato- 
ries ... Eastman Kodak Co., Rochester 4, N.Y. 





Made to Order 


WILLIAM R. HARRISON 


PART 2 


AST MONTH you'll remember, we 
“made-up” Susie Q, a girl who had 
never been glamourized before. After 


smearing her with make-up grease and 
dousing her with powder, we designed a 
simple V-neck glamour costume by pin- 
ning two strips of chiffon to a piece of 
stout webbing that encircled her middle. 
This sufficed for her first glamour portrait, 
but now we are ready to try for a little 


REMEMBER Susie Q’s “mug” shot (left) which 
was analyzed in Part 1 of this article that 
appeared last month? Makeup, posing, costum- 
ing, and lighting resulted in Susie’s first glamour 


more sophisticated effect, something with 
perhaps a slight Oriental flavor. 

Since this costume will consist of a sim- 
ple wrap-around, a piece of cloth about 
a yard wide and two or three yards long 
will be required. (In the accompanying 
illustration we have used black velvet). 
First the material is placed over the breasts 
and pinned in back at the spine at a level 
with the bottom of the shoulder blades. It 


shot (right). Now we are ready to go deeper 
into the subjects of costuming, posing, and 
lighting glamour pictures. At the end of this 
article is a breakdown of the total costs involved. 














FIRST STAGE of a “wrap-around” costume. 
Black velvet has been pinned in back about 
level with the top line in front. An assistant 
is pinning the lower part to the waist webbing 
to insure a smooth fit. Fig. 1. 


should be pinned tightly enough so that 
it will not accidentally slip off, but not so 
tightly that it will make Susie Q. bulge 
over the top of the material in front. 

Gather the material at the valley be- 
tween the breasts and pin it so that an in- 
teresting curvature is achieved. Then pin 
it tightly to the waist band in back to 
complete the foundation for the wrap- 
around as shown in Fig. 1. 

You can, if you wish, make bare shoul- 
der pictures with the costume just as it is. 
Or you can embellish it in a dozen differ- 
ent ways by the addition of more material 
here and there—shoulder straps, veil, 
headdress, jewelry, flowers, and so on. 
You might, for instance, try pinning a 
broad shoulder strap (black velvet ribbon 
in this case) to the wrap-around as shown 
in Fig. 2, fastening it in place with an 
other pin. Since one of the best ways to 
get sophistication in a picture is to use an 
upsweep hairdo, we'll have Susie Q. ar- 
range her hair in this fashion. Then we’ll 
give her a different style of earrings, and 
put a few flowers (usually artificial) in 
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POSSIBLE VARIATIONS in this type of costume 
are cosmic when crisscrossed shoulder straps, 
loops, or contrasting materials are used. In this 


picture, a broad ribbon of black velvet is being 
affixed. Fig. 2 


her hair. A lot of sparkle can be added 
to a picture by selecting a glittery back- 
ground—the metal foil used by florists to 
decorate their potted plants is both excel- 
cent and cheap. By placing it far enough 
behind the model to be out of focus, you 
can have all the glitter you want. Crum- 
pled sheets of cellophane will also do for 
glittery backgrounds. 

In Susie Q.’s case, we mustn’t forget she 
has a high forehead that must be coped 
with in selecting a pose. We must remem- 
ber too, the outstanding ear that we 
noticed in her original identification pic- 
ture. (Mug shot.) To subdue these fea- 
tures we will not only keep her chin up, 
but will also arrange the key light to cast 
a shadow over the ear. Dark areas recede 
from the camera, you know, and look 
smaller: light areas do just the opposite. 
When we are satisfied with the pose we'll 
ask Susie Q. to part her lips just a trifle, 
raise her chin a bit and look at a distant 
object, which is a trifle lower than her 
eye level. The sophisticated expression we 
were after comes as a matter of course. 








How to Control Expressions 


Let’s try a shot the opposite way—let’s 
go from the woman of the world to a de- 
mure maiden, perhaps with a bridal effect. 

Obviously, we'll need light colored cos- 
tuming for a shot like this and flowers, of 
course, are a must. Dozeng of different 
costumes could be devised, (including our 
original V-neck) but just for the: fun of 
it, let’s try a neck loop. Begin the neck 
loop by pinning the ends of a strip of light 
colored ribbon together in back of the 
model’s neck to form a loop or ribbon 
necklace. Then thread the material you 
will use for the costume through the loop 
as shown in Fig. 3. Carry the material 
around her sides and pin it in back just 
as you did for the wrap-around deal, al- 
lowing the looseness of the material in 


YES, this is still Susie 
Q. A wide variety of 
expressions and moods 
are easily obtained 
with the proper com- 
bination of head, eyes, 
and lip positioning as 
explained in the text. 
The background effect 
here was obtained by 
use of florists metal 
foil pinned to a screen. 


front to hang naturally and outline the 
breasts, as in Fig. 4. If you want a bridal 
effect you can use another piece of the 
same type of material (or the unused end 
of the piece you have used for the bodice) 
as a drape over the hair. . 

Flowers in the hair will add youth and 
springtime to the shot.With the key light 
right over the lens but wih the camera a 
trifle higher than usual, you create Figure’ 
5 when you ask Susie Q to moisten her 
lips and hold her breath. 

Remember that roll of florist’s metal 
foil we used for a background a few min- 
utes ago? This stuff, believe it or not, 
makes excellent glamour costumes. Try 
pinning a sheet of it (a piece 20” wide by 
3 feet long will probably be plenty) 
around the model just as you did for a 











TO CONSTRUCT a neck loop costume, a ribbon 
is first fastened behind the neck and the ma- 
terial is then threaded through it. .The final 
costume effect depends upon how the material 
is draped after threading. Fig. 3. 


' 


THIS NECK LOOP costume was fashioned by 
pinning the material in back the same as 
though it were a wrap-around costume. Another 
pin was used in front, at the bottom of the 
material, to avoid excessive fullness. Fig. 4. 


wrap-around costume. A thin strip of foil 
will do for a ribbon type shoulder strap, 
if you wish. Have the model gently push, 
press, and mold the foil to her figure—it 
will retain whatever shape she gives it and 
a “fitted” glamour gown can be evolved 
in a matter of minutes. (Figs. 6 and ,7.) 

With a foil gown to suit you, let’s try 
for something a little more sexy in a pic- 
ture. In glamour work, sex is achieved 
not by revelation, but by suggestion. From 
the standpoint of posing, suggestion may 
be portrayed with the model full face to 
the camera, chin lowered, eyes directly to- 
ward the camera and lips slightly parted. 
All of which is fine—except that in Susie 
Q.’s case, lowering the chin will move the 
forehead closer to the camera and thus 
make it appear larger. How will we get 
around this obstacle? Why, by simply 
cragging forward a curl from her hairdo 
and letting it dangle over her forehead, 
thus helping to cover up and conceal the 
height. To get a sleepy, wicked look in 
the eyes we will naturally have to throw 
them in slight shadow, which means 
elevating your key light. It’s as simple as 
that! 

Let’s try just one more costume—this 
time for a full-length pin-up type of gla- 
mour picture. That piece of gold lamé 
will serve very nicely. First, we’ll simply 
drape the lamé over one shoulder and one 
breast. Then, for pleasing contrast, we'll 
add a piece of black velvet which is 
carried across the opposite breast and dia- 
gonally down the front—the whole affair 
being pinned to the waist band under- 
neath. (See Figure 8.) Finally, a short 
broad ribbon, cut from one end of the 
black velvet is looped around the lamé 
just below the shoulder to complete the 
form-fitting costume shown in Fig. 9. 
With this costume, or any of the innumer- 
able variations you may devise, a cosmic 
number of glamour poses are possible. Fig. 
9 is an example of a close-up, in which 


ONE WAY to express hope in a picture is to 
pose the head % to the camera with chin and 
eyes lifted. If, in this case, the lips had been 
slightly parted, the livelier expression would 
have suggested expectancy. Fig. 5. 






































and is quite inexpensive. (It is excellent for 
backgrounds, too). Here the foil is first wrapped 
around Susie Q and pinned in~back like a 
wrap-around. Fig. 6. 
two backgrounds—one glittery, and one 
black, have been arranged diagonally op- 
posite the glittery and black costume. By 
moving the camera back and slightly re- 
arranging the background materials you 
can produce a pin-up like Fig. 10. A vari- 
ation of the same idea, but with the cos- 
tume built of chiffon is shown in Fig. 11. 


Lighting 

Glamour lighting is the simplest of all 
photographic lightings. It approximates 
direct sunlight and is, therefore, a most 
natural lighting. For your main or key 
light you’ll need a spot. You don’t neces- 
sarily have to have a whopping big one, 
although it is nice to own such a light. In 
a pinch you can use one of those 300 watt 
G.E. store window display spots. If you 
do (they cost only a little over a dollar 
each) you can either rig up a light stand 
to hold it, or screw it into a clamp-on re- 
flector. Either way, it will work satisfac- 
torily. 

The exact placement of the key light is 
a delicate matter which depends largely 
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FLORISTS METAL FOIL makes a flashy costume METAL foil retains whatever shape it is given, 





so Susie Q simply moulds it to conform with 
her figure. A thin strip of foil provides the 
neck strap. Note how a strand of hair is used 
to de-emphasize Susie’s high forehead. Fig. 7. 
upon the photographer’s own judgment 
and observation. The prime purpose of 
the key light is to emphasize those parts 
of the face or figure you wish to portray 
and. to subdue or conceal those parts 
which are at variance with your ideas of 
beauty. 

An overhead or back light, preferably 
a small spot, is needed for the hair, and 
a midget spot is sometime called into play 
as an accent light. All of the pictures illus- 
trating this article were made with either 
the key light alone, or with a combina- 
tion of key and hair light. No accent or 
fill-in light was used. 

It stands to reason that head position- 
ing and lighting that was fine for Susie Q. 
might be murderous for Mary Jo who 
happens to be blonde and skinny. Or for 
Gladys, maybe, a robust, elephantine 
beauty who tips the scales at—well, let it 
go at that: she tips the scales. Each type 
of face and each type of body must be 
posed and lighted differently so far as the 
details of the glamour process are con- 
cerned. But in its major aspects, the pro- 




















MANY effective costumes may be constructed 
from either gold or silver theatrical lamé and 
velvet. Black velvet is always good, but maroons 
and fucias photograph black and some models 
are partial to these colors. Fig. 8. 


cess is identical for everyone. With make- 
up, hair styling, costuming, head position- 
ing, body posing, backgrounds, lighting 
and accessories you endeavor to empha- 
size each model’s good points and sub- 
ordinate the bad, It isn’t necessary to ex- 
plain to a model what expression you 
want, nor do you have to play phonograph 
records for her. Correct combination of 
head, chin, eye, and lip position, together 
with appropriate costuming, will do the 
trick for you every time. 


The Cost of Shooting Glamour 

Following is a list of everything (except 
film, etc.) used in making the shots that 
accompany this article: 

Make-up: One tube each of Max Factor 
cream, #23, #25, and #27—$1.50. One 
can each of Factor’s Panchromatic pow- 
der, same numbers—$1.50. Lipstick, 35c. 
Eye shadow, 25c. Mascara, $1.00. Eye- 
brow (lining) Pencil, 50c. This is a total 
cost of $5.10. To this should be added 
20% excise tax, making $6.12 in all, and 
there is a sufficient supply for approxi- 


GOLD LAME and black velvet were used here. 
The band of velvet. pinned around the lamé 
gives an interesting shoulder effect and helps 
shape up the front of the costume more be- 
comingly. Fig. 9. 
































mately 100 make-up jobs, which gives 
a cost per sitting of only $.061—less than 
a dime. Actually, except for the panchro- 
matic makeup and powder you'll find that 
your model will probably have all the 
other items in her purse—all girls lug a 
complete beauty arsenal with them. 

The Max Factor make-up recommend- 
ed can, in the larger cities, be purchased 
at stores catering to the theatrical trade. 
It may also be obtained by mail direct 
from the Max Factor company at 1666 
North Highland Ave., Hollywood 28. 

Basic Costume and Make-up Needs: 
Cotion for application of powder (the in- 
discriminate use of powder puffs on all 
comers is unsanitary. Disposable wads of 
cotton are better), 25c. Two towels to be 
used as make-up rags, 50c. Webbing for 
waist band, 15c. Total, 90c for materials, 
several of which will be used over and 
over again. 

Costuming Materials: At this point, let 
me mention that the purchase of costum- 
ing materials from a department store is 
an expensive luxury. Similar materials 
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can be bought at a theatrical costuming 
house at much lower costs. If there is no 
theatrical store in your town, there proba- 
bly is one in a larger neighboring city. On 
the Pacific Coast I have found that Da- 
zian’s in Los Angeles are very reliable and 
accommodating ‘and can fill mail orders. 
The Dance Art Co. in San Francisco is 
also a good source of supply. In addition 
to actual costume materials, they can pro- 
vide a large assortment of accessories such 
as glittering jewelry, sequins of a variety 
of sizes, hula skirts, feather fans, many 
types of ornamental hair combs, and so on. 

To illustrate this article, I used 1% 
yards (split into two pieces) of theatrical 
chiffon—$2.10. Three yards black thea- 
trical velvet-—$7.50. (If you use materials 
for bust shots only, buy only* half as 
much). Pink theatrical chiffon—3 yards 
for $4.20. 

Imitation gold lamé—three yards for 
$6.00. This quantity is for full length 
work only. Florists’ metal foil—25c. This 
material is only a few cents a yard when 
purchased by the roll and comes in many 
colors—silver, gold, blue, red, green, etc. 

Flowers cost 50c. If you do much gla- 
mour shooting, you'll find that in the long 


Fig. II. 











run artificial flowers are the most eco- 
nomical ; they can be used over and over 
again. 

For a single glamour job the above ma- 
terial costs are admittedly high. But most 
of the materials will last for years before 
they wear out, during which time you 
can make hundreds of glamour shots. 
With imagination, you can constantly de- 
sign new and different costumes with these 
same materials, The only additional cost 
will be a trip to the dry cleaners occasion- 
ally. 

Backgrounds: For full length pin-up 
shots, I purchased two rolls of wall paper 
for $1.50. Handled carefully, wall paper 
can be used over and over again. It can 
be arranged vertically as shown here, or 
in interesting diagonal variations, criss- 
crossed, twisted, coiled and so on. For 
bust pictures only one roll of a patterned 
paper is enough. 

Theatrical jewel cloth used diagonally 
in conjunction with the black velvet cost 
$1 a yard. This material is heavily weight- 
ed with metal particles. Since it sheds 
badly and is not satisfactory for costum- 
ing, it should be used exclusively to lend 
glitter to backgrounds. 

All other backgrounds in the accom- 
panying shots consisted of whatever walls, 
etc., that happened to be handy and ap- 
propriate for the pose and costumes. Near- 
ly everyone has old pieces of material, dis- 
carded curtains, old dresses and other arti- 
cles of clothing, stored away in a base- 
ment or attic trunk. Many of these can 
be pressed into service as background ma- 
terials when kept out of focus. 

Glamour, then, as we have revealed 
step by step, is not a matter of beautiful 
models, expensive’ equipment, or costly 
accessories. An understanding of the gla- 
mour technique is all the resourceful pho- 
tographer needs as his basis. From there 
on he literally makes glamour to order. 





VELVET AND LAME materials used for a full- 
length pin-up picture. Aside from expression, 
the effectiveness of a pin-up picture depends 
upon curves. Notice the curvature of the spine, 
legs, and materials. Fig. 10. »> 




















BY MIDAFTERNOON, 
400 New Yorkers were 
on hand to take the 
Husking Bee Train to 
Kent, Conn. The pho- 
tographers’ first shots 
were of the festival- 
bound entertainers at 
the train station. 


A-Huskin and A-Kissin! 


How five magazine and newspaper photog- 
raphers covered a novel shooting assignment 


UPPOSING you were assigned to bring 

in a newspaper or a magazine picture 

story of city people playing in a country 

setting — corn-husking and square-danc- 

ing in the rural atmosphere of Kent, Con- 
necticut. How would you go about it? 

This assignment actually fell to five 
newspaper and magazine photographers 
when 400 New Yorkers gathered at Grand 
Central Terminal one afternoon to carry 
them to a Saturday night date. Here is 
how the job was handled successfully by 
Nat Fein of the Herald-Tribune, Sam 
Falk of the Times, Peter Gibbons for 
Holiday, Phyllis Webb for Mademoiselle, 
and Viola Lambert for the New Haven 
Railroad’s publicity department. 

Before they left their offices, the photo- 
graphers planned the bulk of their work. 
They knew the job would entail picture- 
making on the train, in the night-time 
outdoors, and in the barn. So they chose 
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equipment to meet these conditions. Not 
too much, not too little, nothing really 
fancy— and keep the weight down! Be- 
tween them, they turned up at the station 
with four Speed Graphics, an Ikoflex, flash 
extensions for each camera, two cases of 
mixed flash bulbs, and enought film in 
holders to make their camera boxes bulge. 

Peter Gibbons of Holiday drew the 
toughest shooting job. Gibbins was shoot- 
ing Kodachrome and even with flash- 
bulbs, tripod, and an extension lamp, he 
found it necessary to use an average ex- 
posure stop of only F :5.6 on his 514” lens. 
This meant a field of focus of only inches. 
To meet the problem, Gibbons planned 
all his shots so that the significant action 
and color was in one plane. That way, 
everything of importance could be bright 
and sharp. The square-dance scene, how- 
ever, was too much of a technical head- 

(Continued on page 130) 
















SPECIAL SHOTS were 
set up in the railroad 
car, using baggage 
racks to support ex- 
tension lights and flash 
at the cameras to fill 
shadow detail. Viola 
Lambert and Nat Fein 
supervised this scene. 


SHOOTING the 
square-dancing was a 
tough problem, barely 
solved by using a step- 
ladder high on the 
stage and an exten- 
sion light. Falk and 
Fein concentrated on 
foreground activity. 


SUPPER at Kent was 
served by townspeople. 
Nat Fein thought the 
Tribune might con- 
sider the town’s hos- 


pitality newsworthy 
enough to rate space 
in the picture story. 








PHYLLIS WEBB .of 
Madamoiselle did some 
candid shooting in the 
nearby graveyard 
where dance-weary 
couples pitched woo. 
She focussed in ad- 
vance and shot fast. 
No one seemed to 
mind the intrusion. 





PETER GIBBONS of Holiday waited until everyone else had finished shoot- 
ing before setting up his red-ear-of-corn picture. (A red ear wins a kiss 
in the husking contest.) Although he begged onlookers not to look at the 
camera or move out of focus, you can see what happened. It always does! 








These pictures in photosensitive glass are developed from ordi- 
nary negatives through ultraviolet exposure and heat treatment. 


al 


HOTOGRAPHS reproduced on glass 

are nothing new, but photographs re- 
produced within the glass itself is a dif- 
ferent story. The Corning Glass Works 
of. Corning, New York, has made the 
latter possible by developing a type of 
glass that can be used to make transparent 
glass prints in any of several different 
colors. 

Corning glass differs in many important 
respects from ordinary glass plates. In- 
stead of having an emulsion coating on 


top of the glass, its light-sensitive in- 
gredients are completely dissolved in a 
homogenous ‘clear glass before exposure 


and development. When, a “print” is 
made it is contained within the glass 
where it cannot be scratched off, or other- 
wise damaged unless the glass is broken. 
Heat, dirt, moisture—all the things that 
would ruin an ordinary picture have little 
effect on it. If the surface of the glass be- 
comes scratched or defaced, polishing will 
restore its original condition. 
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COLOR AND DEPTH of the picture vary 
with exposure time. Here, in head-on and side 
views, are two bars that have! had seven (each 
progressively longer) exposures. 


. 





How Prints Are Exposed 


A print exposure is made by ultra violet 
light, using the glass as though it were a 
sheet of contact paper placed next to an 
ordinary photographic negative. Fortun- 
ately there is not enough ultra-violet light 
present in ordinary room light to cause 
any fogging effect. This characteristic 
does away with the necessity for a dark- 
room or special safelights. The negative 
and the glass are simply placed together 
in a contact printing frame and exposed 
for a few minutes to either sunlight, or 
some other source of ultra-violet radiation 
such as a mercury arc, a-carbon arc or 
a “sunlamp.” Since sunlight tends to 
vary considerably from one. moment to 
the next the most reproducable results are 
generally obtained with one of the artifical 
light sources. The exposure itself is not 
unduly long: at a distance of fourteen 
inches from a carbon arc, a satisfactory 
exposure can be obtained in fourteen 
minutes or less. 


How The Images Are Developed 


Just as no darkroom is needed to make 
the glass prints, no chemicals are needed 
to develop them. To make an exposed 
image visible, the glass is placed in an 
oven and brought to a temperature of 
1000° F., then allowed to cool gradually, 
This temperature is not quite to red heat 
but it serves to melt or precipitate ‘the 
exposed light sensitive compounds as sub- 
microscopic particles of collodial metal 
within the glass which comprise the pic- 
ture. Ordinary kitchen stoves generally 
do not go much above 550° F. which 
means that the type of oven or kiln used 
for firing clay pottery must be employed. 

The collodial metal particles in the 
developed picture will be as permanent 
as the glass itself. Since the image may be 
as thick as the glass, which in extreme 
cases is as great as two inches, the picture 
has a.three-dimensional, realistic effect. 
Moreover, the coloring particles which 
form the image are so small that they 
cannot be seen individually even with a 
high-powered microscope. This makes the 
particles considerably smaller, than .ave- 











DR. DONALD S. STOOKEY, one of Corn- 
ing Glass Works’ researchers responsible for the 
development of photosensitive glass, examines 


ASACOMPARISON of their respective re- 
sistance to wear, an ordinary photographic print 
(right) and a piece of photosensitive glass are 
immersed in concentrated nitric acid. After re- 


rage-sized silver grains in an ordinary 
photographic emulsion. It means, too, 
that this new “grainless” glass can repro- 
duce extremely fine detail. 


‘Colored Images Possible 


With one of the new Corning glasses, 
photographs can be produced in blue, 
purple, ruby or orange;‘in another, bril- 


liant red ; and in still another type, yellow ° 


and brown. The possible color combina- 


tions depend upon the type of-ingredients 


(left) an ordinary negative and a piece of 
photosensitive glass prior to inserting them into 
the printing frame on the table (right). 


moval, it is seen that thé photographic emulsion 
has been neatly removed from the paper which 
has begun to curl, while the photosensitive glass 
print remains untouched. 


that are put into the glass during the 
manufacturing process. The shade or 
depth of the color is determined by the 
length of the exposure. With one glass, 
for example, an exposure for a couple of 
minutes will make the entire picture pur- 
ple. Portions of this same picture can be 
made red by masking off the desired areas 
and continuing the exposure for a few 
minutes more. 

In addition to the transparent colored 

(Continued on page 132) 
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Cupid sets the stage for 


WEDDING MOVIES 


by Ormal 1. Sprungmaa 


INTER'S BUMPER CROP of blushing 

brides face a barrage of amateur 
movie cameras! Many 8 and 16mm outfits, 
brought out of wartime hibernation, are 
on the prowl and cinemaniacs, looking for 
new movie subjects to film, find weddings 
a natural for their prowess. 

Because bridal movies must capture 
moments in one’s life that can never be 
relived, it “is essential that. considerable 
thought be given to planning and shoot- 
ing. Wedding movies call for more than 
just the filming of the actual ceremony 
in church or home. 

There are the formal or informal 
parties, the homes of both parents, the 
guest room with its array of gifts, the 
wedding announcement, and the scrap- 
book itself to be filmed. All these things 
can be shot well in advance of the actual 


ceremony. 





It makes little difference whether 8 or 
16mm is used, so long as the camera is 
in good working order. A tripod is desir- 
able for this type of filming to insure 
rock-steady pictures, and a bank of two 
to four photofloods may be required for 
the interior shots. When filming pre- 
wedding parties and reception groups, the 
hand-held camera will be found to be the 
most versatile for quick informal snatches. 
Some amateurs have mounted their cam- 
eras on a revamped gunstock, with No. 1 
or No.2 photofloods in reflectors at the 
ends of opposite arms on the same stock. 
Several manufacturers offer equipment of 
this kind, also. 

A setup of this kind will provide 
portable interior work as it provides ample 
lighting wherever the camera is aimed. 
While the lighting is flat, this is quite 
acceptable for Ansco Color and Koda- 


DON'T FORGET the _little 
touches that will take your 
film out of the ordinary. 
Here lovable flower girls add 
their bit to the poignant 
memories that. will be re- 
vived in later years. 











THE TRADITIONAL bouquet tossing is a must. To further add to the story’s interest, take a 
medium shot and closeup of the trophy catcher. If the charm works, then add a subtitle to 
the film stating the fact. A similar sequence could be worked into the opening of this film. 


chrome shots where color contrasts are 
more desirable than variations in the gray 
scale. 


Plan the Action 

A visit to the church during rehearsal 
will enable the photographer to study the 
layout of the interior, location of outlets 
for plugging in lighting extensions; and 
possible setups for the lighting units. Since 
many couples prefer not to film the actual 
ceremony at the altar, setups near the 
rear of the church are preferred. Nothing 
should be done to detract from the solem- 
nity of the occasion. : . 


Utilize the hour or two before the 
service to film exteriors of the church 
itself, opening with a long shot and 
moving in for closer views, including 
near-verticals showing the church spire 
silhouetted through the trees and against 
the sky-blue backdrop. 

Swing in close as the main doors open 
and the ushers enter and receive their final 
instructions. Before guests arrive, interiors 
can be made of the altar flowers and 
decorations and the sunlighted stained 
glass windows which will add unusual, 
beauty to the color movie record. The © 
minister, or priest, in his study and the 
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ENLARGEMENTS from one of the author’s 16mm 
films. At top is a subtitle, followed by a shot 
of the fingering of the first chord of the pro- 
cessional: The getaway car, in all its glory, is 
next and the gift display follows i in line. 
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organist going through the finger motions 
of playing can be filmed at this time for 
insertion in their proper sequence during 
editing.. 

As guests and relatives arrive, take an 
unobtrusive position at one side of the 
entrance and casually film them as they 
step from their cars and walk up the steps. 
One of the ushers probably can point out 
the individuals closest to the bride and 
grocm or their parents, on which footage 
can be exposed. For an unusual effect, 
step well inside and film silhouetted shots 
of guests entering through the church 
doors, framed through the mighty opening. 

An informal glimpse of the bride, sur- 
rounded by her maids, in her dressing 
room will add an interesting last-minute 
touch. Show her seated at her dressing 
table, perhaps arranging her veil, and 


capture the striking sidelighted reflection 
in the mirrgf. To obtain sharp focus, 
measure the distance from camera lens to 
mirror surface and back to bride’s face. 
Now take up your position with lights 
and reflectors in the back, empty pews 
with camera focused, exposure pre-set, 


and light ready to click on as soon as the 
procession begins. Unless you employ a 
magazine-loading camera, be sure you 
start here with a new roll, since nothing 
is so disheartening at a moment like this 
than to have to change rolls whilé precious 
action slips by. 

If the actual ceremony at the altar is 
not filmed, you can catch your breath and 
wipe a perspiring brow while waiting for 
the freshly married pair to walk back 
down the aisle. Be sure to catch this gay, 
exciting moment. 

Now dash outside and film the bride 
and groom as they step in their car and 
drive away. 

Whether it’s a reception or a lavish 
wedding breakfast with orchestral accom- 
paniment, you will .have excellent oppor- 
tunities for good color filming. Be sure 
to get a close-up ‘of the punch tables, 
the wedding cake; and the cake-cutting 
scenes. 


Tossing of the bridal bouquet is the last 
r (Continued on, page 131) 






























































EXPERIMENT IN MOOD 






lttustration by Art Ahlers 


eo ARE TWO familiar approaches 
to making any picture. The first is 
the stalwart approach in which a man and 
’ his camera function mechanically and the 
fruit of their effort is a straight record 
shot. Snapshot albums burst at the seams 
with pictures of this type. 

The second approach takes mechanical 
proficiency for granted and asks the cam- 
eraman to use a Camera as a tool instead 
of a mental equal. In this approach the 
camera and its gadgets are handled with 
the same ease that a man with a hoe 
putters about in his own back yard. In a 
relaxed approach of this sort the object is 
to interpret a scene, to translate a feeling 
or impression through the use of a graphic 
medium. The interpreter uses a camera 
because it speaks the language he likes 
best ; otherwise he might be doing. wood 
carvings or finger painting. 

Why should anyone want to photo- 
graph a lighted skyscraper as anything 
other than the towering mass of solidity 
a child sees in looking at it? The answer 
is simple: The person who wants to pho- 
tograph it differently is impelled to do so 
because he visualizes it differently. More 
than just a hulk of steel and stone, he sees 
in it a foil for symbolic self-expression. 


Just as no two photographers are likely 
to strive for the same feeling or mood in 
a picture, no two viéwers are likely to read 
_ precisely the same interpretation into the 
final result. That’s the wonderful thing 
about race horse players and artists—no 
two of them see eye to eye. One makes 
the bookies rich, the other enriches the 
eye of all who behold his results. 


In the skyscraper illustration, shown 
here, the. photographer sought to portray 
a certain “feeling.” One person, viewing 
it, saw a lighted skyscraper shuddering 
under the unpredictableness of an atomic 
age. Another saw in it an inebriate’s 
recollection of the night before. A third 
felt that it symbolized all the jarring 
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possibilities that a skyscraper economic 
system foisted on a civilization that re- 
luctantly supported it. Varied though the 
individual interpretations were, the feeling 
of “instability” was present in each in- 
stance. Hence, from the standpoint of 
“feeling” the picture is successful. 

There is no limit to the subject matter 
that can be treated in a similar man- 
ner. Speed, movement, affection, love, 
cynicism, confusion—practically any im- 
pression or emotion can be captured 
by the photographer who cultivates an 
interpretative lens. Whether it be an im- 
pressionistic picture of scurrying pedes- 
trians (such as Cartier Bresson’s daylight 
street scenes, for instance) or a “light 
painting” made by opening a shutter and 
pointing the camera here and there about 
a lighted street, the mechanics of pro- 
ducing such pictures are usually simple. 

In the accompanying illustration, the 
camera was placed on a window ledge and 
the shutter opened on “Time.” Exposure 
had to be estimated because the lighted 
skyscraper was too far away to yield a 
meter reading. After approximately thirty 
seconds of exposure on the skyscraper 
at F:8, the camera was slowly rocked 
forward and sidewise, then gradually 
returned to its original position. This 
was repeated several times to produce the 
quavery white lines—the wide white lines 
at the top came from a revolving beacon 
light, the thin lines below are from lighted 
windows. Finally, in order to register 
light streaks in areas of the picture thus 
far untouched, the camera was slowly 
lifted off the window ledge and hand-held 
for a second or two before the shutter 
was closed. 

The photographic technique involved 
seems to be the eye catching thing; but 
really is it? The pleasant thing about the 
picture is that the photographer used such 
simple technique to achieve a feeling that 
expressed something he wanted to say. 
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Slustrations by the author 





ISUAL EDUCATION is on the up- 

swing and will undoubtedly become 
a full-grown, gigantic institution in 
America within the next few years. As 
a part of the visual educational move- 
ment, 35mm film strips designed to be 
projected one frame at a time are already 
being.. produced on a huge scale for 
schools~ and business organizations. So 
promising is the future of film strip pro- 
duction that anyone interested in launch- 
ing a photographic career should give it 
serious consideration. 

The purpose, or object, of a film strip 
originates with the people who are going 
to use it. The school teacher, the business 
man, or the sales manager has an idea 
which he wants to present visually, and 
his first. step towards this objective is 
generally to contact a film strip. producer 
and a script writer. In order to write a 
good script for the film production, the 
writer must fully understand the technical 
factors involved and check all data for 
accuracy. The script itself, though fac- 
tually written, must contain an educa- 
tional and/or interesting theme. 

It is the photographer’s job to read the 
script thoroughly and familiarize himself 
with the proper approach to the subject. 





THE SILENT FILM STRIP has written copy and 
titles printed on the individual frames, The 
film strips are projected one frame at a time 
and the instructor or projectionist can talk 
on the subject matter along with the viewing. 
This film strip, in its negative form here, is 
on welding, and the photographs are in- 
tended to give the subject an interesting appeal. 











BY VICTOR CORRADO 


Actual shooting plans are made with the 
production director, the script writer, or 
with a technical adviser assigned to the 
project. : 

Since we’re mainly interested in the 
photographic end, let’s briefly follow 
the entire procedure for producing a film 
strip and thus obtain an overall picture of 
the sequence of operations. 

When the photographer has finished 
shooting all the pictures called for in the 
script, a layout man takes charge of the 
photos. The layout man does the crop- 
ping to allow for titles or copy, and picks 
out the important section in each photo. 
He also makes plans for artwork, occa- 
sionally lays out rough sketches, and is 
responsible for the continuity of the frames 
which make up the strip. 

Now comes the final work on the series 
of frames that will go into the film strip. 
The mounted photos are worked over, 
artists airbrush them to highlight the 
main objectives and to take out objec- 
tional backgrounds, and the copy or labels 
are added. When all the frames are num- 
bered in order, they are given a fina! 
review for last minute corrections on 
technical details. This done, all that re- 





IN A SOUND FILM STRIP, the narration and 
sound is sometimes put in record form to play 
along with the projection of the film strip. An- 
other means of making a sound film strip is to 
’ employ a sound track of the movie type and 
synchronize it with the frame. This means 
the still frames are repeated, are reduced 
to 16mm movie film, the sound track is 
printed, and the final film strip is pro- 
jected in a standard 16mm sound projector. 















































mains is to make the 35mm negatives and 
print the distribution film strips. 

Now let’s go back and see how the pho- 
tographer handles his problems. From the 
script he has learned the objective toward 
which he is to shoot. He has gained a 
basic technical knowledge of the subject, 
or if the script is to teach a lesson or 
emphasize a selling approach, he knows 
the nature of the “ax to be ground.” 

As a rule, the photographer will ar- 
range to work with the script writer or 
layout man. If the subject is highly tech- 
nical, an advisor will have to be on hand 
to see that all details in the setups are 
correct before shooting. The script writer 
will be helpful in planning the sequence 


in which shots can be made, in checking 
photos against the “shooting script,” and 
in recording all the details involved. The 
layout man will be helpful in pointing out 
the essential subject matter to be included, 
and in helping to solve problems in com- 
position. When shooting in the studio on 
8”x10” film for contact prints, the layout 
man can study the groundglass with the 
photographer and determine the proper 
subject size and allowance for copy. 

To be of full value in a film strip, every 
picture must get a specific point across to 
the viewer. To achieve this goal a pho- 
tographer must exercise discrimination in 
choosing the right angle of view. In some 
cases the same camera position has to be 


REALISTIC PHOTOGRAPHS can best be made on location—such as this one in a ma- 
chine shop. The aid of a technical advisor to make certain that all details and 
methods are correct is essential to make a good training film strip. This illustration 
was made with an 8x10 camera using the open-close flash method. The subject 
was “posed to give the feeling that he really knows the importance of his work. 
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BACKGROUND PHOTOGRAPHS for titles are 
usually worked out with the layout artist 
to get exactly what he wants. In some 
cases he may give you a rough sketch of 
the title frame. This shot was made with 
an Eastman View camera, 12-inch lens, 
plus various spotlights to make it dramatic. 


maintained in order to give continuity to 
technical procedures; otherwise it is gen- 
erally wise to change the camera angle 
from time to time to keep the viewer's 
interest. If the script will allow it, the 
movie technique of long-shot, medium, 
and close-ups, tends to give the viewer a 
better understanding of the subject mat- 
ter. Change of lines, reversing of large 
tone areas, and the variation of balance 
helps prevent the viewer becoming bored. 
Another device to get emotional response 
from the viewer is to change the key light- 
ing or vary the mood of the subjects. 

In studio work it is a good idea to make 
8x10 contact prints in order to obtain the 


LIGHTING TREATMENT of hands and metal 
together is very difficult, In this case a 
soft flood was used for the main source of 
light from the front, and another flood was 
used in the back to put highlights on the hands. 


best detail possible. A studio camera with 
the various swings to the back is an aid in 
getting depth of field and correcting some 
perspective distortions. Along with a good 


‘camera follows the need for a fully cor- 


rected lens giving sharp definition. About 
the most useful focal length lens for al- 
most all studio shots is one of about twelve 
inches. This is long enough to eliminate 
any fore-shortening of objects, and also 
allows you to back off some distance and 
thus gain good working space for lighting 
equipment. : 

The focusing type spotlight of 500 and 
1000 watts with the Fresnel diffusing lens 
is about the best controlled light to use in 

(Continued on page 118) 


‘THIS MONTAGE was made through two 
different exposures with separate negatives 
in the enlarger. This print became a 
single frame in the film strip to present a 
point of comparison between the two workers. 
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WHY INCIDENT LIGHT? 


by H. L. Wallau 


The light which affects a photographic film is 
the light reflected by a subject, which enters the 
lens, and not the light incident upon the subject. 
This being true, exposure by incident light seems 
folly. 

Why, then, are some light meter manufacturers 
stressing the point that their meters can also be 
used for incident light measurements, and one 
meter, now priced more nearly to fit the amateur's 
budget, being extensively advertised as the most 
efficient available for the use of this technique? 

The answer will be found by considering the in- 
formation desired from a light measurement. If 
film characteristics are studied it will be noted 
that the most satisfactory results will obtain if the 
exposure given is such that the density correspond- 
ing to placement 16, on the | to 128 brightness 
scale intersects the midpoint of the straight part 
of the characteristic. Where a reflected light meas- 
urement of a scene is made, its value may, or may 
not, correspond to the relative brightness of place- 
ment 16; a light scene will yield a higher, a dark 
one a lower value. 

A good highlight has a diffuse reflectivity of 
about 0.8. Thus, if such a highlight were illumi- 
nated by 1600 f.c., its brightness would be 1280 ft.- 
lamberts. This would correspond to a brightness 
scale of 10 to 1280. Placement 16 would have a 
brightness of 160 f-I. on this scale; hence, its dif- 
fuse reflectivity is 0.1. If, therefore, an incident 
light meter is calibrated to give exposure values 
(stops and exposure times) corresponding to the 
brightness produced by only 10% of the incident 
light, opti posure is assured. 

This is what the Norwood Director does with the 
added advantage that its hemispherical light col- 
lector is more efficient than a flat surface for such 
a purpose. However, the author uses a Weston 
meter with a gray card having a factor of 0.1 and 
results have been eminently satisfactory with both 








90 






black-and-white and color film. Other photocell 
meters can be used just as effectively. 

Let us assume that with a Weston meter we 
measure the brightness of such a card when illu- 
minated by 6300 f.c. of incident light. Its bright- 
ness is 630 f-1. and in candles per square foot, for 
which the Weston meter is calibrated, is 630 di- 
vided by 371416, or in round numbers 200 ¢/sq. 
ft. If we are using a film of Weston speed 80 and 
select a shutter time of 1/100-second, the indi- 
cated stop on the calculator with the arrow set at 
200 is F:14. 

Using the Universal Norwood Director with the 
slide in, the meter will read 250 (1/25 of the true 
foot candles) and with the film exposure index set 
at 100 A.S.A. (equal to 80 Weston or 125 G. E.) 
if the “In" arrow is set at 250 on the light scale, 


the indicated stop will be found to be F:14 at — 


1/100-second. Both meters under these conditions 
yield indentical results. Thus it will be seen that a 
diffuse reflectivity factor of 0.1 is taken into ac- 
count in the design of the Norwood Calculator. 

True, when using a gray card, there may be a 
slight variation from the true value (200 ¢/sq. ft. 
assumed) due ¢o its positioning but a reading any- 
where between 200 minus and 200 plus on the 
meter scale involves a maximum exposure error of 
the order of plus or minus '4 stop, and so is 
negligible. A little experience with the card will 
soon enable’ one to select the correct value by in- 
clining it slightly from one direction to the oppo- 
site one, and noting the behavior of the light 
pointer. 

So much for black-and-white. What about color? 
While exceptions may be made to the gray card 
technique to achieve certain desired effects in 
black-and-white, more exceptions will probably be 
taken in color work. 

The author's practice is to take both a gray card 
reading and a reflected light reading. When the 
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reflected light intensity is not more than '/5 stop 
above or below the gray card value, the latter is 
used, and it is surprising how often the gray card 
value will be found correct in landscape photog- 
raphy. If, however, the reflected light value differs 
by more than the above limits, an effort is made to 
evaluate the scene as say 34 stop darker or I-!/, 
stop lighter than average (gray card value) and 
the necessary change in exposure made. In close- 
ups, the contrast range is determined whenever 
possible and a setting chosen which it is believed 
will yield the best over-all exposure. 

A photographer can gain much valuable informa- 
tion by going afield with a white blotter about one 
foot square, suitably mounted on thin plywood or 
heavy cardboard, and taking meter readings of the 
card and close-ups of various objects. The card 
should always be held to receive the light from 
the same direction as that used for the object 
reading, and a new card reading taken each time 
a new object or the same object at a different 
angle is measured. Water, skies, clouds, trees, 
rocks, grass, bare ground, etc., should be meas- 


ured, a note made of the lighting, front, side, or 
back, as well as of the condition of the object as 
to dryness or wetness. A film of water adds much 
to the reflectivity of an object. 


Since the diffuse reflectivity (R) of a white 
blotter is of the order of 75%, the value of R 
in % for a given object is obtained from the 
equation: 

R= Object Brightness” 
Blotter Brightness | 

Values so obtained can be correlated with the 

standard brightness scale as shown below: 


Brightness Scale ! eS t's 16 
Object R% 625 1.25 25 6 10 


32 64si28 
2 40 80 


For example, a blotter reading of 600 and one 
of front-lighted sunny grass of 100 would yield a 
value of 12.5 for its reflectivity and tt would be 
at '/, stop above 16 on the scale. An accumula- 
tion of such data will be of considerable help in 
judging ‘scene brightness. 





24 HOUR 


AUTOMATIC MACHINE 
PROCESSING SERVICE 


SOLAR FILM 


SOLAR TYPE 12 
(Weston 12) 


OUTDOOR FILM 
ORTHO NON-HALO 


DOUBLE 


RUSH YOUR ORDER NOW ! 1! on fn, Soe 
discriminating movie 


PRODUCTS, INC., 





SOLAR CINE 


GET ACQUAINTED wire ALL THREE 

film you've ever used. Favorite of 
-makers since 1937. Send full amount and save 

or send $1.00 for for €.0.D. deposit. Milinote residents please 


4247 Se. Kedzie Ave., 


FOR THOSE HARD-TO-GET 
SHOTS-——SOLAR TYPE 100 























ABOUT NEW 
PRODUCTS 


NEW 


Film Holders and Sheaths 


The double cut film holders for foreign 6.5 
x 9 and 9 x 12 cm plate back cameras made by 
E. Suydam & Company of Pasadena, California 
have been redesigned to incorporate a number 
of improvements. The holders feature fully 

enclosed spring loaded 

traps, a smooth un- 

broken surface where 

the holder contacts 

the camera, an easily 

operated spring clip 

for film sheaths, and 

all-metal construction, 

Plated steel sheet is 

the material used and 

it is further protected 

from rusting by a 

2 dita dalbtin coat of baked enamel. 

Since the holders 

project from the camera they are more easily 
handled by grasping their upper ends when 
inserting and removing them from the camera. 
They take the popular 2% x 3%-inch and 
3% x 4%-inch cut film sizes. These holders are 
available nationally through established dealers. 


Also offered’ by Suydam is a line of reducing 
film sheaths for all types and sizes of cut film 
holders. The sheaths enable one to use smaller 
sizes of cut film for economy in color work or 
other uses. Made of sheet metal with raised 
guides for the film, they are finished in dull 


1 


black enamel. Illustrated above is a 2% x 3%4- 
inch reducing sheath being installed in a 4 x 
5-inch cut film holder. These sheaths are also 
available nationally through dealers. If your 
dealer is unable to supply you with information 
and prices, write to E. Suydam & Company 
direct. Their address is 2080 Lincoln Avenue, 
Pasadena 3, Calif. 


Ansco Clipper Service Case 


Raygram Corporation, eastern distributor for 
the Service Manufacturing Co’s., line of carry- 
ing cases, announce their latest model No. 1213 
for the Ansco Clipper. 

This case retails for $3.50 and may be 
obtained from most photographic dealers, or 
write the distributor at 145 East 32nd St., 
New York 16, N. Y. 
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Negative Color Film 


A new negative color film has been an- 
nounced by Eastman Kodak Company. Known 
as Kodak Ektacolor film, it simplifies the 
making of color prints and photo-mechanical 
reproductions by eliminating the need for 


masking and for separation negatives. 


Intended primarily for professional use with 
artificial light, Ektacolor is designed for pro- 
cessing in the photographer’s studio. It will 
be supplied in standard sheet film sizes for use 
in conventional cameras and is expected to 
be available during the first half of the new 
year. Further details can be obtained from 
Eastman at Rochester. 


New Filter Mounts and Sunshades 


The new Chess-United Filter Mounts and 
Sunshades for Series V, VI and VII have been 
developed to accommodate the OMAG, Wrat- 
ten, and other standard Series filter discs, They 
can be used interchangeably with similar parts 
of prominent manufacture. 

The Mount is made of solid brass which is 
satin-finished and chrome plated to add luster 
and beauty. The retaining ring is also made 
of solid brass, and it has been permanently 
dull black nickel- plated to provide a non- 
reflecting surface. Assembly of these parts can 
be done blindfolded. 

The Sunshades are made of satin-finished 
Dural with the interior black-flocked to prevent 
stray light reflections. They have been engi- 
neered to provide full coverage without “cut- 
off” for almost every lens made. 

The prices of the Shades are: Series V— 
$2.15; Series VI—$2.60; Series VII—$3.75, 
tax included. The Mounts are priced at: Series 
V—$1.25; except the Series Bayonet Mount— 
$1.85; Series VI—$1.75; Series VII—$2.40, 
tax included. The Mount sizes are as follows: 
Series V—24mm; 25.5mm; 30mm; Bayonet 
type for Rolleiflex and Rolleicord. Series VI— 
31.8mm; 33mm; 36mm; 39.5mm; 42mm. Se- 
ries VII—44.5mm; 51mm. 

Additional information is available by writ- 
ing to the Chess-United Company, Inc., Emmet 
Building, Madison Ave. at 29th St., New York 
16, New York. : 
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Mother's little helper— all too soon, a 

homemaker of her own. Now is the time to catch 

the precious stages of your child’s life—in ever-living movies with 
* Revere! It’s so easy—fun, too! In later years, this 

personal history will prove a cherished treasure, indeed. See 
your nearest dealer for quality Revere 8 and 

16mm cameras and projectors. 
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REVERE EIGHT "85" PROJECTOR 
Impressively atyled . . . brilliantly engineered, Automatic re-wind (no belts);. sensitive 
this new camera fittingly marks Revere's entry tilting control; improved gate assem 

into the 16mm field. At the price of an eight, with self adjusting film guides. Wi “4 
it has rapid magazine loading . . . an ingenious 500-watt lamp, fast l-in. coated lens, 
built-in Micromatic, telescopic view-finder . . . 300-ft. reel. 

five speeds . . . single frame exposure for 
titles and trick shots . . . continuous run... 


ratchet winding key . . . a built-in exposure REVERE EIGHT “88" CAMERA 





guide . . . with F2.5 Wollensak coated lens. 
Including tax, $127.50 


REVERE CAMERA CO., CHICAGO 16 





Five speeds with built-in view-finder: 
positive speed control; simple threading 
simple exposure chart. With F2.5 Wot. 
lensak Anastigmat coated lens. Includ- 
ing tax, $77.50 








> Self-Generating Photoelectric Cells 


The Selenium Corporation of America offers 
a new 12- brochure on Self-Generating 
Photoelectric Cells to designers, manufacturers, 
and experimenters. Included are Characteris- 
tics, Applications, and Design Factors. Standard 
specifications and illustrations of the various 
shapes and sizes of photoelectric cells are listed. 
A copy may be obtained on request to the 
corporation at 2160 East Imperial Highway, 
El Segundo, Calif. 


Electric Cord Reels 


Benjamin Reel Products Inc., 10700 Broad- 
way, Cleveland 5, Ohio are offering five models 
of their Electric Cord Reels to photographic 
users of electrical equipment. Information and 
prices on retractable electric cords that can be 
used either on the floor adjacent to the con- 
venience outlet, or placed in the base of 
equipment can be obtained by addressing them 
as above. 


Prismatic Binocular 


The Sard 6x20 Sportsman weighs only 4% 
ounces amet is small enough to fit into the palm 
of the kami It has the famous Lem prism 
that f was limited to the scientific and 
military | because of its cost. It is based 
on the single-prism short-light-path principle as 
can be seen in the illustration. air 
surfaces are hard-coated and the binocular has 
interpupillary and ocular adjustments, The 


magnification is 6x with objective diameter of 
20mm. True field is 8% degrees (432 feet at 
1000 yards) and apparent field 50 degrees. 
The body of the instrument is made of mag- 
nesium which is finished in brown enamel and 
brown baby-alligator skin. A natural pigskin 
carrying case and a velvet-lined presentation 
box of blonde wood are furnished. A detach- 
able nylon neckstrap is also a part of the equip- 
ment. Manufactured by the Kollsman Instru- 
ment Division of Square D Company, Elmhurst, 
New York, the Sard Sportsman retails for 
$165.00, plus tax, and can be obtained at the 
better sports, optical, jewelry, photographic, de- 
partment and aircraft supply stores. 








A Professional School with claborate 


equipment and appointments. 


A Color Department with unexcelled 


color equipment and facilities for amateur and 


professional training in the natural color field, 


Established in 1941—s Schoo! offering 


the following outstanding features: 


BURLINGTON AVE. 





Learn PHOTOGRAPHY 


in one of the Leading Photographic 


WASHINGTON, D. C. 


e STUDIO 
¢ COMMERCIAL 


NATIONAL SCHOOL OF PHOTOGRAPHY 


(PERSONAL OR CAREER) 


Schools of America 
Silver Spring, Md., a Suburb of 


e NATURAL COLOR 
e RETOUCHING 


1. Professional Equipment. 

2. A School Building ideally adapted to 
highest quality training. Four Floors. 

. Air-Conditioned. 

. Expert Training Instructors. 

. Outstanding location . . . The Nation's 
Capital. 

. Approved for Veteran Training. 

-A ool with years of highest record 
in quality training. 

. All the year ‘round session. Registration 
every week. 





SILVER SPRING, MD. 
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‘AUTOMATIC AGITATION 


* Uleyd Vorden, technical 
director of Povelle Lob 
erctorian, in = “Photeg- 
taphy megerine orrcie, 
Winter 


You GET It In The 


PORTABLE DAYLIGHT COLOR 
PROCESSING UNIT FOR AMATEURS 


Yes, proper AGITATION is the secret of producing 
perfect color prints .. . and only AGI-MATIC provides 
professionally-proved Agitation jn a compact, com- 
* portable pr ing unit that produces 
color prints with a true-color brilliance never before 
possible—in daylight—in your own home—at low 
cost! With its mechanical attachment, it works auto- 
matically through water vacuum pressure alone—no 
guesswork—no muss—no fuss! Requires only 4 gallon 
chemical kit—water temperature easy to control— 
processes both Ansco Color and Ektachrome—so 

simple anyone can use it with perfect results! 
2 lorge plastic temperature jackets—6 }-gal- $5950 

fon chemical tanks—2 water exit tubes—hose 
: ee tank with built-in man- gue vax 
‘ eel agate: 5: . Sing conti 

Associated Merchandisers Inc. Mechanical qHochments including vecvum 


motor 
707 So. Broadway Ave. 4 ond arms, asperator end hose $17.50 plus tox. 
Los Angeles 14, Cal. 











Associated Merchandisers Inc. : 
707 So. Broadway Ave., Los Angeles 14, Cal. 


Please send me further details about the Agi-Matic color 
processing unit. 


MY NAME 





ADDRESS. 





city 





------------- 




















Multiple Connection Block 


A new unit designed for convenience where 
multiple electrical connections from a single 
outlet are required is announced by Ewart, 
Healy and Koch, Inc., 248 Boylston St., Bos- 
ton, Mass., under the name “Control Panel.” 
Three single outlets controlled by individual 
switches, together with one duplex live outlet 
are flush mounted in a box type steel housing. 
The housing is 4%x8x1'% inches, finished in 
black and red wrinkle enamel. Internally, 





used for maximum 


heavy bus bar wiring is 
current capacity. Eight feet of No. 16 Under- 
writers approved black rubber covered cord is 
included. A feature is the special protection 
afforded by fused attachment plug containing 





Unit is equipped with rubber feet and de- 
mountable keyhole clips for wall mounting are 
available. Suggested uses include photographic 
darkroom, floodlight and projector lighting 
control, home workshop, laboratory, and shop 


hting and equipment control. The price 4 
.95. Full information is available from the 
po Amey 


Wide Field Lenses 


An important series of wide field lenses— 
Kodak Wide Field Ektars F:6.3—has been an- 
nounced by Eastman Kodak Company. In- 
tended to meet the demand for an all-purpose 
wide field lens with a moderately large maxi- 
mum opening, the new lenses produce critically 
sharp pictures without unduly distorting per- 
spective. Even at maximum aperture, the lens 
gives full definition although covering a field 
of 75°. This gives excellent results for critical 
color work. When Stopped down to F:11 or 
smaller, the field of view can be expanded to 
a maximum of 85°. 

In addition to being highly color corrected, 
the lenses are also Lumenized with Kodak’s 
hard surface coating. A flat field at low 
magnification is provided and, as a result, the 
lens affords the user a single lens applicable to 
all aspects of the commercial field from fine 
photography to copying. They will be avail- 
able in focal lengths from 80 to 250mm, in- 
cluding 100, 135, and 190mm, and will come 
equipped with either Kodak Supermatic Flash 







two fuses rated at 15 amperes up to 250 volts. 


Shutters or Ilex Synchro Shutters. 























DEPENDABLE FLASH GUN 
15000 SHOTS without a miss! 


reports Floyd Roberts 
well known Los Angeles Photographer 


NO BATTERIES ° to buy, to grow weak and alter vital 
camera synchronization. FLASH-TRONIC contains a 
compact, spring-driven, non-jarring generator which fur- 
nishes plenty of current for one or more flash bulbs. 
It’s ideal for color photography. 

UNCONDITIONALLY GUARANTEED, FLASH-TRONIC 
never gets out of “sync” and is ready for instant use at 
ali times. That's why FLASH-TRONIC is first choice 
among good photographers everywhere. 
FLASH-TRONICS ore now available to fit 97 different 
types of cameras with focal plane or between-the-lens 
shutters. Ask to see FLASH-TRONIC at your dealer's today. — 





5° SK LIFETIME SYNCHRONIZATION © ¢ eo NO BATTERIES 
MANUFACTURED BY J. B. WOOD CORPORATION 
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iris Diaphragm Control 


An attachment known as the Chess-United 
Iris Diaphragm Control for Argus is now being 
furnished with all Chess-United 21 Sun- 
shade Filter Holders for the Argus Camera. 

This control permits setting of the lens aper- 
ture while the sunshade is on the camera, By 
slipping the Control over the two pins on the 











ne 
diaphragm control of the Argus and screwing 
the Sunshade into place, the diaphragm can 
be operated without difficulty. 


The Iris Dighats Control is made of 
i will be supplied with all new 
215GS Chess-United Sunshade Filter Holders 
for Argus. The price of the sunshade is $2.95, 
plus tax. Additional information may be ob- 
tained by writing to Chess-United Co., Inc., 
95 Madison Ave., New York 16, N.Y. 


Title Instruction Booklet 


Of interest to users of the Mult-Efex Titler 
is the publication of a new instruction booklet 
for this unit. The booklet gives complete, easy- 
to-follow instructions with illustrations of many 
of the various titles and ial effects obtain- 
able with the Mult-Efex Titler. Also included 
in this booklet, which is packed with many new 
titling suggestions, is a chart showing accurate 
Title Field Sizes for various distances from 6 
inches to 48 inches and the correct diopter lens 
to be used for sharp focus. 


The new instruction booklet can be obtained 
by writing the factory direct. Address: Bard- 
well & McAlister, Inc., Box 1310, Hollywood 
28, California. 
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For EXPERT PRINTS... 
Thru BETTER NEGATIVES 


SANTOS RETOUCHING FLUID 


Santos Retouching Fluid gives fine 
tooth on either side of negative. 
Holds penciling. Non-sticky, quick 

EE ea Pe ae PEE 85¢ 


SANTOS ABRASIVE REDUCER 


Santos Abrasive Reducer removes 
scratches from negatives. Gives an 
even reduction 


Other Santos products: Sepia Dye $1.00; Chinese Ink $1.00; 
Negative Dye $1.00; Dye Remover 40c; Cleaning Fluid 40¢ 


Available from your dealer. If your dealer doesn’? stock 
Santos products, please send bis name with your order to: 


SANTOS MANUFACTURING CO. 
64 West Randolph Street Chicago 1, Illinois 
































King “Sol” Tripper 

A new tripper has been developed by 
King “Sol” Research Corporation for Argofiex 
and Ciroflex cameras. tripper operates 
independently of the cable release and trips 
the shutter auto- 
matically when 
the body release 
of the camera is 
pressed. A micro- 
switch, pre-syn- 
chronized and 
factory sealed, is 
the motivating 
device that is 
used. 

By tightening 
a knob, which 
attaches the trip- 
per to the cable 
release outlet, the 
tripper is fast- 
ened in place. It 
cannot be at- 
tached incor- 

rectl 

The new trippers retail at $27. %5, complete 
with reflector and bracket. 





Projection Screen Catalog 


A twenty*four page catalog, describing and 
ape i the products of the Radiant Manu- 
acturing Corp. has just come off the press. 





Featuring the latest screen models and illus- 
trating many recent advances in Projection 
Screen design, the catalog also contains in- 
formation on specialized projection screens such 
as the new “Automatic” motor driven model, 
the “Fold-Pak” a new portable folding type 
screen, and Theatre type styles. 

Intended also to serve as a handy reference 
book, it contains several useful charts showing 
screen sizes, lens focal lengths, audience capaci. 
ties, and seating plans. The catalog is avail- 
able upon request from Radiant Manufacturing 
Corp., 2627 W. Roosevelt Rd., Chicago, II. 


Revised Data Book 


A number of revisions in the data book, 
“Infrared and Ultra-violet Photography” have 
been made by the Eastman Kodak Company. 
Involving extensive changes to the pages which 
pvovide specific information on Kodak Infrared 
Film — sheet, miniature, and roll —the data 
book now incorporates all the latest available 
information on infrared and ultraviolet photog- 
raphy. Information on Kodak Infrared Plates 
has also been brought up to date, as has the 
list of developers, replenishers, and other pre- 
parations useful in processing Kodak infrared 
and ultraviolet materials, Additional informa- 
tion has also been added concerning the 
technique of ultraviolet photography. 

Priced at 25 cents a copy, “Infrared and 
Ultraviolet Photography” will be available 
through all Kodak dealers. 
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MON-Blanc Chemical Co., Fort Wayne 3, Indiana & Spearman, Texas 
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gponae FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 


GOLD-XX and New Improved 
"$-35" for all types of films— 
Especially for 35mm where 
BIG, SHARP ENLARGE: 
MENTS are desired. STOP 
ACTION, ADD DETAIL, 
SHARPNESS and DIMEN: 


SION while increasing films speeds 
5 times with Mazda and 10 times 
with Daylight. 


Ask your dealer or write direct. 























Baby Picture Album 

A special picture album for snapshots of the 
baby is now being offered by Eastman Kodak 
Company. 

The face of the album has the title “Picture 
Memories of Baby” stamped on-it. This appears 


through an acetate window in the gift-type box 
in which the album is contained. Priced at 
$2.25 each, the albums have an attractive 
plastic binding and contain 18 leaves each 
7x9 inches. Blue or pink colors are available 
so that they may be appropriately chosen as 
a gift to the parents of either boys or girls. 


Improved Wetting Agent 


Kodak Photo-Flo (Liquid)—An improved 
wetting agent—has been an-.ounced by the 
Eastman Kodak Company ‘to succeed the pres- 
ent Kodak Photo-Flo in powder form. 

Intended to aid the drying of films and 
prints, to prevent water marks, streaks, cockle, 
or uneven drying, Kodak Photo-Flo (J.iquid) 
will also help to produce a higher gloss on 
ferrotyped prints, insure an even wetting of 
films to be reduced or intensified, and will fa- 
cilitate application of retouching fluids to neg- 
atives and water colors to prints: 

In concentrated form, the new product keeps 
well in a full or partly full bottle, and offers a 
number of advantages not found in the present 
powder form. These include insuring adequate 
draining of miniature films which do not have 
a gelatin backing, as well as Aero, Motion Pic- 
ture, Micro-file Films, etc. The new liquid 
does not form precipitates or sludge when com- 
pounded with hard water or when contamin- 
ated with traces of fixing solutions resulting 
from inadequate washing. Small portions of 
the concentrated liquid may be diluted to make 
working solutions as needed. 

Kodak Photo-Flo (Liquid) will be supplied 
in 4-ounce, 8-ounce, and 32-ounce sizes corre- 
sponding to approximately 6 gallons, 12 gal- 
lons, and 50 gallons of ready-to-use solution, 
since the concentrated wetting agent should be 
diluted in the ratio of 1 part Photo-Flo to 200 
parts water for use. Kodak Photo-Flo (Liquid) 
will be available through all Kodak Dealers. 





comments Walter Scott Shinn 


Mr. Shinn is recognized as 
one of New York's outstanding 
Photographers of Children. 


While visiting the Progressive School of Photography re- 
cently, Mr. Shinn said, “What a wonderful school you 
have here, a school building of distinguished appearance, 
the finest of equipment and excellent instruction by a most 
competent faculty under the supervision of Mr. William 
Gerdes. If a graduate of this school does not make good 
in photography it surely will not be for the lack of facilities 


and instruction.” 


A profitable career awaits you in photography—women as well as men. Get the facts 
on this fine school. Portrait and Commercial Courses for beginners. Direct Color and 
Camera Repair for professionals and advanced students. Dormitory for men. G.I. 
approved. Large civilian enrollment too. Co-educational. 


Write to-day for Catalog P T 7 








PROGRESSIVE SCHOOL OF PHOTOGRAPHY 
217 Park Street, New Haven 11, Conn. 














Now you can enjoy all the thrills 

of making perfect enlargements the 

easy, Federal way . . . and then 

tuck the whole enlarger away on a 

closet shelf! Ask your dealer about 

the new, exclusive FEDERAL 269, 

priced amazingly low at $39.50 (tax 

included), complete with lens. ft's 

a full-size enlarger, with precision- 

perfect features that have made 

FEDERAL America’s most popular en- 

larger. Your dealer has a complete 

line of FEDERAL enlargers — from 

$39.50 for the new #269, to $112.50 

for the multi-featured FEDERAL 450. MODEL 
For more details, see your local 

dealer, or write for Bulletin 36. 269 








For negetives 
up te 214 13% 


America's Greatest Enlarger Value 


CHECK THESE QUALITY FEATURES! 


NEGATIVE SIZE: From minioture to 24% x 3% 
LENS: 3%” Decor F:6.3 Anastigmet with Iris 
Diaphragm ° 
ILLUMINATION: Parabolic reflector, diffusion-type. 
CARRIER: Convertible for glass or dustiess plotes. 
FOCUSING: Non-slip, positive friction drive control. 
MAGNIFICATION: 1% to 7 times ot the baseboord. 
FILTER: Stondard red swing-awoy type. 
BASEBOARD: All welded, reinforced steel 14” x 16”. 
UPRIGHT POST: Two section, detachable tubulor 
steel post permits setting up or dismantling en- 
larger in 30 seconds. Con be stored in o spate 
only 8” x 15” x 20”. 
CONSTRUCTION AND FINISH: Welded steel; two-tone 
wrinkle finish, 
THE FEDERAL 269 con be token apart and MODEL 279: Same as Model 269 but with condenser 
stored in shelf space only 8” x 15” x 20”. lens illumination, $47.00 (tox included), com- 
ideal for the small apartment dweller. plete with lens. 











FEDERAL 
Yon snooKira 





Mew Tripod 


An improved Faultless Tripod is now in 
production by Bernard Products Co., Chicago. 
Chief feature of 
the new design 
is the “Wiggle- 
proof” adjust- 
ment device for 
© the leg bushing. 
} By taking an oc- 
casional quarter- 
turn on the screws 
located at the 
top of each leg, 
the tripod can 
- be kept perma- 
- nently “Wiggle- 
' proof.” Th 
" screws can be 
' turned with 
either a coin or 
screwdriver, Fur- 
ther information 
can be obtained 
from the distrib- 
utors of this 
product, Horn- 
stein Photo Sales, 
Chicago 10, Iil. 


‘Al 


Inc., 320 West Ohio St., 


Pletro!l Distributors 


Berlant Associates, the manufacturers of 
Pictrol, the Variable Soft Focus Lens Attach- 
ment which was recently described is this col- 


umn, have appointed Robert Breyfogle Green 
& Company, 4712 Drew Avenue, South, Min- 
neapolis, Minn., their distributors for the West 
Central states. The Green Company is well 
known throughout this territory and the tie-up 
should prove mutually beneficial. 


This appointment wi!l not affect the distrib- 
utor group already established by Berlant Asso- 
ciates. These include: Eastern Photo Supply 
Co., Boston ; Caradell Products Co., New York; 
Lenco Photo Sales, Detroit; Southern Photo 
Sales, Inc., New Orleans; Dallas Photo Supply 
Co., Inc., Dallas; Superb Photo Accessories 
Co., Los Angeles; and Northwest Photo Supply 
Co., McMinnville, Oregon. 


8 and 16mm Film Splicer 


A larger than average film splicer for both 
8 and 16mm film is being offered by The Bol- 
sey Corporation of America, 118 East 25th 
Street, New York, N. Y. 

The splicer is made of stainless steel through- 
out. The scraper has a file type cutting edge 
that can be reversed to provide three reserve 
scraping surfaces by the removal of two screws. 
Both edges of the film are cut at the same time 
and positioning pins and large table assure 
exact placing of the film. The top plates open 
up completely so that the film can easily 
inserted for splicing. 

Mounted on a wooden base with rubber feet, 
in which mounting holes are provided, the new 
Bolsey Splicer is being sold at photographic 
stores for $13.50 (no excise tax required). 
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Bi ONES 


9338 HOLLYWOOD BLVD 





EXTENSION TUBES FOR CLOSE-UP 
WORK WITH THE KINE EXAKTA 


Precision made lens extension tubes for the Kine Exakta 
that enable the photographer to perform feats of ultra- 
closeup photography that previously have been 
impossible. Greatly enlarged images of minute objects 
may now be obtained directly on the negative with 
no more preparation than placing one or more of these 
precision extension tubes between lens and camera. 


BACO ACCESSORIES COMPANY 


HOLLYWOOD 27 


from . : . 


LITLE ONES! 


One each of 
tubes . 


Bayonet adapter rings. . $10.00 
Complete set . $19.95 


Also available for Leica, 
Contax, Korelle and others. 


15, 30 and 50mm 
fe eS 


CALIFORNIA 











Good things go fast. Perhaps that’s why there aren't 
many G-E Photoflash lamps on dealers’ shelves these 

/ days. And General Electric is truly sorry that it cannot 
keep up with the tremendous demand. 


Here are the facts: 


1. G-E is making more Photoflash lamps than ever before— 
more, in fact, than were made by the entire industry in 
1941. And production is still increasing. 


2. seems reasonable to us that those who need flash 
bulbs to earn their living should be supplied first. These 
folks—the newspaper and magazine photographers, the 
portrait, commercial and industrial photographers— who 
buy strictly on performance, insist upon G-E Photeflash 
lamps—especially G-E midgets. 

3. Many thousands of amateurs and advanced amateurs 
want to take more indoor pictures. These people know 
General Electric's record for dependable quality —so 
they, too, are asking for G-E Photofiesh lamps. 


Obviously, when so many of these flash users prefer G-E, that doesn’t leave many to 
go on the shelf! 


In the next two years, General Electric will be working constantly to produce more 
G-E Photoflash lamps. But when we'll catch “demand” can be no more than a guess. 


Meantime, if your dealer can’t supply the G-E flash bulbs you want, try G-E Reflector 
Photofloods and Photospots. You'll find they can help you get 
many shots you want. And ask about TRIANGLE LIGHTING, 
the easy way to place your lights for better than average pictures. 


G-E LAMPS 


GENERAL @ ELECTRIC 














TWO MORE of many 


Sterling-Howard Mews 
Letters! There's no charge 


for or copy—ne oblige- 
tion 

















FILM LOADER—completely 
3sMM BULK light-trapped for 
daylight loading 
all cartridges. 
Holds 100’ roll. 
Value oman Ster- 
ling-Howar spe- 
cial at only SA. 
postpaid. 

all emulsions, 


mom 208 I 
25 postpaid. : 
105MM 44.5 COATED BRITAR TELEPHO 
TO LENS—Leica 
coupled, ideal for 
nature, news, 
sports, poriral 
ture. Lightweight 
mount, smooth fo- 
cus, ay ge 

value at 
only post 





















Optical view-finder, only $8.50 postpaid. 
Trades Accepted— 
Time-pey Arranged 

KEEP pPOSTED—rely on the Sterling- 


Ss r for better 
oan "Spies valuest” Write for 


your copy now! 
* 






























































































—is YOUR NAME ON YOUR EQUIPMENT?—— 


Get PERSONAL I-D-CALS. Durable decals with 
mame and address printed in \%” gold letters. 
Simply wet, slide on, let dry. Ideal for cameras, 
cases, holders, reels, cans, slides. Also match- 
ing gold HOLDER NUMBERS %" high. 

Send for FREE SAMPLES now. 
1-D-CAL COMPANY, 451F West Fairview Bivd. 

Inglewood, California 






















































































AJO CO., 203 E. 23rd St., New York 10, N. Y. 



















Gine ENLARGEMENTS Only 


in _ 

The web Va 3SMM 
ustasT, 

Request our N 


Projection Print PHOTO SERVICE 
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« NATURAL COLOR SLIDES . 
2x2, 2 for $ 9 for $4.00; 35mm Transparen- 
cies, 12 for $1.00, 50 for $4.00; 35mm negatives, 

® 8 for . 50 for $5.00, Phot , 3x4, @ 
10 for $1.00, SO for $4.50. Will make tifu! 

@ salon enlargements of exotic models. Also for e 





New Burgess Batteries 


The Burgess Battery Company, Freeport, Illi- 
nois, have announced two new high-amperage 
hotoflash cells Nos. 1PF in the “C” size, and 

o. ZPF in the “AA” size. These smaller sizes 
now complete the high-amperage line intro- 
duced with the “D” size, No. 2PF some time 
ago. 











Argofiex Focusing Mount 


Super-Cam Products, New York, is offering 
a Duraluminum Focusing Mount specifically 
designed for all Argoflex cameras, both old and 
new. 

The mount comes complete with Lens Shade 
and Filter Holder. It shades the entire lens 
and permits easy, accurate focusing. A feature 
of the mount is the “screw-in” design for re- 
moval of the shade and easier changing of all 
Series V filters. 


The mount may remain on the camera at all 
times and will not interfere with the camera 
fitting into a carrying case. For further infor- 
mation write to Super-Cam Products, 96-32 
Queens Blvd., Rego Park, L. I., N. Y. 


Film Preserver 


American Bolex Co., Inc., 521 Fifth Avenue, 
New York City, announce that they will handle 
exclusive distribution of Ambolac, a film pre- 
server. 


The new Ambolac is easily applied to the 
film without special equipment; a 2-ounce 
bottle will serve to cover approximately 5000 
square inches of still film or about 1500 feet of 
16mm movie film. It provides a thin film to 
rotect the emulsion without impairing screen 
rilliance or color values and guards against 
mechanical damage resulting from dirt piled 
up on the aperture plate which scratches un- 
protected film, causing “rainy” projection. 


_ Ambolac also protects the film from rewinding 


scratches, fingermarks, curl and brittleness. It 
is especially valuable when film is projected 
with high-wattage lamps, since the film does 
not lose its moisture as rapidly as unprotected 

The coating permeates the porous emul- 
sion and toughens it. Ambolac-treated film does 
not have to be stored in humidor cans. This 
film preserver is equally suitable for black- 
and-white, Ansco Color or Kodachrome and 
can also be used to protect bromide paper 
sy while at the same time enhancing their 
ustre. 


Available at all photographic stores, Ambolac 
sells for $1.00 per 2-ounce bottle. 





NOW AVAILABLE 
The American Cinematographer Hand Book 
Sixth Edition 
Technical data for 8mm, 16mm and 35mm Cinematography. 


for easy reference, full of charts and diagrams answer- 
questions for color or black-and-white movies, Every 


Latest edition, with color section added—$5.00 
Order Now From 


HOLLYWOOD PHOTOGRAPHIC SUPPLY CO. 
6025 So. Vermont Ave. Lee Angeles 44, Calif. 











Repeating Flash 


Electronic Specialties, Inc. of Philadelphia 
25, Pa., announces its new line of high ese 
repeating flash equipment, the Add-A- 
Designed for studio and home photography, 
Add-A-Flash offers the most complete system 
of speed lighting yet available for AC or DC 
operation. 

The power unjt of the Add-A-Flash model IT 
is housed in a tan carrying case. Weighing 19 
pounds, it is 8 inches wide by 10 inches high 
and 7 inches deep. Three lamp outlets are 
provided with all connections clearly marked 
in plastic that cannot wear off. Doubly fused 
for protection, the power unit has an exclusive 
safety circuit that instantly neutralizes all high- 
voltage charges when the power is turned off. 

Light output is comparable to a No. 22 
flashbulb and is 1/10,000-second at 25,000,000 
lumens, although power consumption is only 
100 watts. Two types of flashtubes can be 
used with Add-A-Flash: the G-E sealed beam 
lamp with built-in reflector and a studio flash- 
tube with a 60-watt modeling lamp in an 18- 
inch polished aluminum reflector. The model- 
ing lamp is on the same light center as the 
flashtube so that the lighting arrangement seen 
by the glare-free modeling light is exactly the 
same as that exposed by the flash. 

Add-A-Flash model II has more than enough 
capacity to handle the three lamps for which 
it is built and may be used to power up to ten 
lamps when used with auxiliary Booster-Flash 
units. 


The power unit of the Add-A- 
lists at $145.00 and the sealed beam lamp as- 
semblies are $39.50 list each. The modeling 
flash-tube in an 18-inch reflector lists at $64.50. 
All prices are for complete items and include 
pear A minimum of 10,000 flashes is guaran- 
teed. 


Studio Flash Outfit 


A custom built electronic flash outfit for 
studio use has been announced by Reliance 
Electronic Mfg., Inc., 609 West Lake Street, 
Chicago 6, Ill. It can be furnished with cither 
two or three flash unit, each of which has a 
14-inch reflector and is mounted on a 12-foot 
heavy-duty tripod with a roller base. Units 
have a built-in modeling light. Power Pack 
has inclined panel with indicator light, 3 plug- 
in outlets, and separate switches. A synchro- 
nization switch for Packard shutters is standard 
equipment. ‘List prices, including Federal ex- 
cise taxes, are: 3-light outfit (power pack 
18x 13x11 inches), $600.00; 2-light outfit 
(power pack 14x 10x 8 inches), $305.00. Both 
prices F.O.B. Chicago. The company main- 
tains a permanent demonstration studio at 180 
West Washington Street, Chicago, Illinois. 





Sensational New! PRO-BAGS 


CUSTOM BILT 
Exclusive Perrin Design — Heavy Top Grain Saddle 
Leather. Saddle-stitched ... Color: Natural .. . Mahogany 


#200 #201 #204 

#200 4x5 Camera & Acces. . . $39.50 
#201 214x314 Camera&Acces. . 34.850 
#202 Combination Case 

#204-W Reflex Cameras zi 
#204-L Movie & Mini Cameras... 21.95 
#203-W Reflex Cameras J 
#203-L Movie & Mini Cameras... 16.95 


J.B, PERRIN & COMPANY 























BRAQUETTES \ 


New, ultra-smart picture frame harmo- 
nizes with azy sictare—blends with any 
pe of interior! 

Neat ly 500,000 .in 

use. Lucite or stain- 

less steel. Complete 

—only $1.50 one 





BRAQUETTES, for which I en- 
Price $1.50 each. 


) Stainless Steel ( ) Lucite 
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DYE TRANSFER 


Prints of exquisite beauty from any 25mm transparency. Carefully 
juced craftemen, these prints are saturated ted with color 
approaching the brilliance of ye your original pictures 


< 





$6.95 FOR A 5x7 


$3.00 for additional prints ordered at same time 


$8.95 FOR AN 8x10 “Sraucd St‘time' time. 


DRECT COLOR 
PRINTS 


PRINTONS 
2x (24x34) 60c Ea. 
3x(3%4x4/4) $1.00 Ea. drone same ie 
‘5 x (5x7) $2.50 Ea. Setter den ee bon 
Ektachrome and eng eg of Superb Quality Is 
THE CARROLLS' 
Los Angeles 6, California 


3 or mcre from same ) site. 
Ordered at same time, 45c 


4522 West Pico 


106 


Rapter Lenses 

All of Wollensak’s lens-making facilities are 
now devoted to producing the full line of new 
Raptar Lenses for still photography, enlarging, 
and movies. Formerly only the Raptar Wide 
Angle and Raptar Telephoto lenses have been 
available. 

The new lenses are based upon an improved 
design which began with a comprehensive study 
of glass characteristics. Most important fea- 
ture of the Raptar series is their increased re- 
solving power. Also, all Raptar Lenses will be 
anti-reflection Wocoted. 

The Raptar Series will supersede the Wollen- 
sak Velostigmat lenses which will no longer be 
made. The complete line of new lenses includes: 
Raptar Series Ia F:6.3-F:7.7 with focal lengths 
from 4% inches to 174% inches; Raptar Scries 
II F:4.5 with focal lengths from 2 inches to 
11% inches; Raptar Series IV F:6.3 with 
focal lengths from 2 inches to 12 inches; Rap- 
tar Process F:10 with focal lengths from 10% 
inches to 25 inches; Raptar Wide Angle F:6.8 
with focal lengths from 2%, inches to 6% 
inches; Enlarging Raptar F:4.5 with focal 
lengths from 2 inches to 9% inches; Raptar 
Telephoto F:5.6 in 10- and 15-inch focal 
lengths; Raptar Ciné Lenses for 8mm movie 
cameras in ¥%-, 1-, and 1¥%-inch focal lengths; 
Raptar Ciné Lenses and Filters for 16mm 
movie cameras with focal lengths from 14g-inch 
to 6 inches. 

Wollensak is now making deliveries on some 
series of Raptar Lenses to dealers in very lim- 
ited quantities. As soon as back orders to 
manufacturers of cameras and enlargers are 
caught up sufficiently, the complete series will 
be available to all. 


Dry Mounting Press 


A new 11 x 14-inch professional model dry 
mounting press that will mount prints quickly 
on paper, fabric, or plywood, was recently 
introduced by Campus Camera Inc, The “Dry 
Mounter” has an automatic thermostat which 
can be set to the desired temperature which it 
is to maintain. This temperature will not vary 


from hour to hour. A pilot light indicates when 
the press is ready for use. A tacking iron is 
not required. 


An adjustable pressure knob allows adjust- 








chemicals 


and printing pictures with FR chemicals 
is more fun than taking them...and just as easy... 


@ THEY'RE COMPLETE: All the chemicals you need to do your own developing and printing, 


@ THEY'RE PREPARED: No mixing . . . heating water ... or fussing around. Just follow 
the simple directions on each bottle... and you're all set to go. 


© THEY'RE LABORATORY-ACCURATE: FR has taken all guess work ... 
and “bugs”. . . out of mixing chemicals by doing it all for you ¢ 
each 





... Carefully... accurately . . . and completely. 
@ THEY'RE ECONOMICAL: Because they are Complete . . . Prepared . . . 
Laboratory-Accurate . . . because they are uniformly priced at only......... 
Look for the “little man” whenever you buy photographic supplies. He is the 
symbol of FR. . . and your guarantee and guide to the finest and mos? 
dependable studio and darkroom aids and accessories. 


THE FR CORPORATION, 951 BROOK AVENUE, NEW.YORK 56, NEW YORK 











ARTISTS! 
PHOTOGRAPHERS! 
STUDENTS! 


From the PRIVATE COLLECTIONS of Holly- 
wood’s most famous photographers, we offer 
you skillful duplications of their FAVORITE NEG- 
ATIVES. 

To the serious worker we bring one SALON 
STUDY each month; Idealizations of the world’s 
most glamorous models. 

We send as you request, semi or full-figure 
studies duplicated on fine grain film with tech- 
nical skill that improves their printability. 

The original negatives which we duplicate 
cost up to $200.00 in time, model fees and 
setting. 

We send you: A proof as a print guide, a 
lighting and posing diagram in addi‘ion to the 
negative. 

If you are not more than pleased, you may 
return the negative within ten days and we will 
refund the full price. 

POSITIVELY the most beautiful NEGATIVES 
in the world, released for you to print and sell. 

Print name and address. State size of negative 
wanied. 


2Ngx3'%,, $2.00—4x5, $3.00—Sx7, $4.00 
No.C.O.D.'s 








Fascinating hobby and vocation 
learned at home by a man or 
who is artistically inclined. Work full or 
time. Modern method out natural, 
coiors. Mary have earned while learning. 
PREE BOOK LET tells how to get started doing 

delightful home work for photog 

iat} aeeeme taphers, sto-es, individuals. 
LEAR friends, Send today 
aA copy. No obligation. ~~ 
MATINMAL PUNTO COLORING <CHOOL 

1318 S. Michigan Ave., Dept. 1942, Chicago 8, 111. 











STUDIES IN BEAUTY 
Featuring Hollywood's Most Beautiful Models 


Sample reel — S50 ft., 8mm $3 100 ft., 16mm. § 5 
Kodachrome — 50 ft., 8mm $8 100 ft., 16mm $15 
Catalog mailed with each order. 

We ship C.O.D., plus postage. 


FINE ARTS FILM PRODUCTIONS (MP) 
P. O. Box 2084 San Antonio 6, Texas 











hip D> 


urtth of “ur 
Ax5ar 5x7 
CAMERA 


S$ NOT YET SUPPLIED WRITE DIRECTLY TO 


UTILITEE PHOTO PRODUCTS COMPANY 


653 N. Broadway Les Angeles 12. Calif 


ment to any thickness of material, from thin 
tissue to %-inch plywood. All metal, the ma- 
chine is light enough to be portable. It retails. 
for $84.50. For additional information on the 
“Dry Mounter” address Campus Camera, Inc., 
1083 Broxton Avenue, West Los Angeles, Calif. 


Micro 16 Viewfinder 


A useful accessory for the Micro 16 has 
been announced by the William R. Whittaker 
Co., Ltd., Los Angeles, Calif. It is an Eye 

Level View- 
finder that can 
be slipped on 
the camera and 
when not in use 
can be moved' 
out of position 
so that it does 
not have to be 
removed when 
putting the 
camera back 
into its carrying 
case. 

The finder — 
will afford us- 
age of greater 
subject material 
than was here- 
tofore possible 
because of the 
restricting posi- 
tion from which 

pictures have to be taken with the built-in 
viewer. The retail price of the accessory, in- 
cluding tax, is $4.00. 


Tikern Filters 

The line of Lumenate Filters by Tikern are 
now bound in polished metal rings, it was 
recently announced. These filters fit all lens 
shades and filter holders which accommodate 
Series V, VI, and VII filters. 

The size and type of the filter are plainly 
marked on the Series Rings and the rings pro- 
vide protection for the edges against chipping. 

For information on their full line of filters 
as well as the above product, address Tikern 
Corporation, 405 44th St., Brooklyn 20, N.Y. 


Clarus Flash Gun 


A new flash gun made by the Clarus Manu- 
facturing Co., of Minneapolis, combines impor- 
tant features that photographers have wanted. 
It has no moving parts to stick or get out of 
order at the crucial moment. It is light in 
weight—less than 11 ounces without batteries, 
and with the two medium size flashlight bat- 
teries required, weighs only 1312 ounces. 

The socket, using No. 6 bulbs, is bayonet- 
type . .. the polished hard chrome reflector 
stays bright . . . the synchronizing mechanism 
is positive in action. (The electrical synchro- 
nizer built into the camera makes positive con- 
tact with the curtain timing gears, making it 
almost impossible to miss a picture.) The flash 
gun mounts on the camera either with or with- 
out the case. The gun should be available at 
your dealers, however, further information and 
price can be obtained from the manufacturer. 





Sroe OM re OMe Se, OH & 


5 we wa ewe ae Sle 


New Slide File 

A cast aluminum slide file that will hold 200 
Star D slides in 24%x2% size has been an- 
nounced by the Davidson Manufacturing Com- 
pany, 5146 Alhambra Avenue, Los Angeles 32, 
California. 

Christened the Treasure Chest the case is 
finished in brown with leatherette trim. 
Follower blocks are provided for partially filled 
files and an index is furnished to make slide 
selection easier. 


This item rounds out Davidson’s line for the 
larger transparencies, which now include the 
Star D 120 Projector, Star D Slide Binders, 
Star D Projector Table, Star D Swing Tilt 
Tripod, and the new Star D Treasure Chest. 

or descriptive folders and prices see your 
dealer or write Davidson at the above address. 


New Kodak Lens Names 


A standardized system for naming its lenses 
has been adopted by the Eastman Kodak Com- 
pany, to provide a readily understood label for 
determining the characteristics of a lens and 
the use for which it is designed. 

In using this system most Kodak lenses will 
be designated as one of four types: Kodak 
Ektar, Kodak Ektanon, Kodak Anastar, and 
Kodak Anaston. These names will be assigned 
to specific groups of lenses and used in this 
form when applied to taking lenses for normal 
still photography. 

In other fields of use a qualifying term will 
be applied to the name. Thus a lens of Ektar 
quality for enlarging will be called a Kodak 
Enlarging Ektar, a lens for projecting stills or 
motion pictures a Kodak Projection Ektar. 

As in the past, the name Ektar will be ap- 
plied only to lenses which, for a given appli- 
cation, are unsurpassed in optical quality, color 
correction, and definition. The name Ektanon 
will be reserved for lenses which approach 
Ektar in quality and which also focus as a unit. 

Front-element focusing lenses—for use with 
still cameras only—will be known as Anastars 
and Anastons. In most cases the Anastar lenses 
will consist of four elements, the Anastons of 
three. 

No change is contemplated in the trade 
mark names of simpler lenses such as the Ko- 
dar, Kodet, and Twindar. 


MAIL COUPON NOW FOR FREE NEW 1948 CATALOG 


Pay Less 
EERLESS 


CINE PERFEX 
MAGAZINE 
TURRET 
8mm MOVIE 
CAMERA 
Equipped With: 
© 12.5mm £.5 coated Wollensak lens 


(List Price $200.21) 


es id od | 39 mihi) 


New Model 
PERFEX. ONE-O-ONE 
35mm CAMERA - 
With 4.5 Wollensak coated lens. 
coupled rangefinder. 
Brand New $39-%5 














35mm CAMERA BUYS! 
CONTAX I. 13.5 Tessar. Exc........ $125.00 


VOIGTLANDER 35, {3.5, case, New.. 88.25 
IKONTA 35, {3.5 Zeiss, case. New... 
AGFA ot 4.5 lens. owls don 


CAMERA STORES 


138 E. 44th St., New York 17, N. Y. 

















CAMERA STORES, 
128 ©. 44th St., New York 17, N. Y. Dept. M 
Gentlemen: 


© Please send me FREE new catalog com- 
plete with the latest photographic equipment 
and information. : 

CI am interested in a cash or trade-in allowance 
on the following equipment: 













































EQUIPMENT 


=—. 


avers 87, {:2.8, Bausch & Lomb 
stone, [:2.5, Wollensak 
ers up to $127.50. Cases from 750 


EXTRA LENSES 
Selected coated lenses: Morton, Uni- 
yer. Elgeet, etc. W. A. and telefoto 



































PROJECTORS 
Apollo, SOOW Sage ..8 49.50 
Kodascope 890, 750W with case..... 175.00 








Wide range of in-between prices and models. 


NATCO Il6émm SOUND— 
IMMEDIATE DELIVERY 

1000W, 2000 ft. Reel capacity, 25W 
Output. The World’s sh soa in Fro- 
jection Equipment ....... 

Burke & James 
4x5 PRESS 
OUTFITS 












































With Kalart Range Finder, Focuspot, 

Heiland Flashgun and Press Case 

£:4.7 Raptar—Synchro (c).......... 
EXPOSURE METERS 
from $19.95 to $32.50. Weston, G. E., De- 
Jur, Norwéod. etc. Every nationally-adver- 
tised meter. 

VIEW 
CAMERAS 



































































m $45.60 up to $89.50 and higher. 4x5, 
es and 8x10. Bal, Korona, Grover Mono- 
rail, etc. 

LARGEST ASSORTMENT OF LENSES = 
OF THE MASON-DIXON LINE. Tell us 
choice—we probably have it! Liberal 
trade-ins. 
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MOVIE 


IT'S TOO BAD that one of the current releases 
of United World Films, Inc., was unavailable in 
October. The one that we have reference to 
is the Dark Horse. It would have added a 
bit of spice to the vaporizings that were poured 
into your ears by hopeful aspirants to some 
public office. The film deals with small town 
politics and holds them up for satirical inspec- 
tion. A bountiful supply of misunderstandings 
finally are cleared away and good old romance 
and justice win out in the end. Phillip Terry 
does the winning and Ann Savage causes the 
well known urge. No. 2711 is the number to 
ask for, 6 reels are the quantity, and $17.50 is 
the fee. 


If you want to see how the fertile imagina- 
tion of a twelve-year-old can land his parents 
in jail as murder subjects then you will do well 
to order out No. 20087. Dennis O’Keefe (hand- 
some, isn’t he girls?), Helen Walker, and Scotty 
Beckett show how it is done. Sorry, this film 
is not for use in Home Shows. It takes eight 
reels and $17.50. Her Apventurous NicutT 
is the title. 

On the educational side of the ledger, we 
have Latirupe AND Lonoitupg, No. 8244. A 
one-reeler in either black-and-white or color. 
Color rental $3.00; sale price, $80.00. Black- 
and-white rental $1.50; sale price, $45.00. “A 
clear, simple, and highly functional presentation 
of two basic geographic concepts usually found 
most difficult of comprehension by pupils.” In 
other words the “hay foot” and “straw foot” 
for navigators, etc. It teaches the “why” of 
latitude and longitude and should clear up once 
and for all the indecision in the mind of the 
pupil as to “what is which.” Produced with 
the collaboration of the Royal Geographic So- 
ciety, Grand Prix winner at the International 
Film Festival (Bruxelles) and honored at the 
World Film Festival (Chicago). 





THE STORY of the fight for Indonesian inde- 
peidence as waged by a group of Indonesian 
seamen living in Australia is depicted in 
INDONESIA CALLING. It stresses the refusal of 
Indonesians, Australians, Chinese, and Indians 
to sail on Dutch ships which were carrying 
ammunition to be used against the people of 
Indonesia. Although the slant is almost ex- 
clusively from the labor point of view, it is 
recommended for educational use because it 
covers material not available in any other film. 
It also is of special interest as it reveals the 
attitudes of Australian workers toward Indo- 
nesia. It is at its best if it can be used with a 
speaker as background for a discussion of the 
Indonesian question. 


The film was produced by the Australian 
Film Syndicate and runs 20 minutes, 16mm 
SOF. Rental is $5.00 and outright sale $90.00 
from Brandon Films, Inc., 1600 Broadway, New 
York 19, New York, or from cooperating film 
libraries. 


NEWS AND 
. RELEASES 
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A TWELVE-PAGE booklet, Supplement No. 1, is 
available from Nu-Art Films, Inc., 145 West 
45th St., New York 19, -N. Y. It brings up to 
date their original catalogue of features and 
serials; deleting five former offerings, making 
one correction, and adding over twenty-five sub- 
jects to the list. 

Their current feature offering is ABRAHAM 
Lincotn, a D. W. Griffith production released 
through Artcinema Associates, Inc., Walter 
Huston, Una Merkel, and Ian Keith are the 
featured players and it is available in either 
complete or short versions. The complete version 
runs 90 minutes and rents for $15.00 ; the short 
is timed at 65 minutes with a $12.50 rental. 
Additional short subjects to complete a program 
will be added without cost if desired. 

A featurette Tue Pusiic Lire or ABRAHAM 
Lincotn runs 35 minutes and can be rented 
for $10.00. A short edition, HicHiIiGHTs oF 
Lincotn’s CarEER offers 10 minutes of film 
time at $2.00. 

Also on the current list is SchusBERT’s SERE- 
NADE with Lillian Harvey, Louis Jouvet, and 
Bernard Lancret. It features much of the finest 
and best remembered music of this famous com- 
poser—“Ave Maria,” “Moment Musical,” 
“Serenade,” “Waltz of Yearning,” “Impatience,” 
“Winter Journey,’ “The Rosamunde Ballet,” 
and parts of the “Unfinished Symphony.” For 
rental rates and prospectus write to Nu-Art at 
the above address. 


YOU'VE READ about the successful amateur-pro- 
duced and acted 16mm movie Macsetu. Now 
you may view it on your screen. Ex-Sergeant 
David Bradley has announced its availability 
for rental exhibition to school and college audi- 
ences, 

The film runs 73 minutes, is in black-and- 
white, anid is 16mm SOF. Critics have given 
rave notices regarding the production and have 


stated that it faithfully presents the Shakes- 
perian classic. Herb Lightman in the American 
Cinematographer declares that Dave and his 
group have “out-Orsoned Orson,” while the 
New York Sunday Times, that sedate journal, 
gives the film an equivalent of two full columns 
for review. 

Further details, rentals, etc., may be obtained 
from the Willow Corporation, 64 East Lake 
Street, Chicago 1, Illinois. 


to youl 
ANY SIZE ROLL PROCESSED $7 AQ 
ANSCO OR EKTACHROME . 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 


Now! Quality custom color service by Ev- 
eready, one of the finest equipped color lab- 
oratories. Sensitometric controls, automatic 
consistent agitation, expert technicians all as- 
sure quality color—always! 


COLOR PRINTS 
from Any Size KODACHROME 
ANSCO or EKTACHROME 


Up to Wéaxdl/g Waxtlyg 4x5 5x7 Gxl0 lixl4 
Contact ... . 75 1.00 2.50 4.00 9.00 
Enlarged .. .75 1.00 1.50 2.50 4.00 10.00 


EVEREADY COLOR LABORATORIES 
Dept. L-2, 49 Nassau Street, New York 7, N. Y. 
( 5 Liberty Pl.) 


Send M. O. or Check 
We pay handling charges 
No C.O.D.’s, 


please! 
04 








anes 
One 2'/4x2'/4 


Fee! KIMAC “One-Step” 


GLASS SLIDE BINDER 


No obligation! We just want you to see for 
yourself how easily and economically you 
can protect and preserve your precious 
negatives with KIMAC binders. Just send 
your name and address for free sample. 
Ask for special mask for V. P. or Split 
2'/4x3'/g Negatives. 


THE KIMAC COMPANY 


DEPT. M-2, OLD GREENWICH, CONNECTICUT 





2x2 SLIDES 5/ 


nd Ci 


































WANT TO STUDY 
PHOTOGRAPHY 
AT A PRIVATE SCHOOL? 


A complete list of all photographic schools 
is now available from MINICAM PHO- 
TOGRAPHY. It is collected in a booklet 
called “Photographic Information” and con- 
tains the names, addresses, tuition fee, and 
complete description of the kind of photo- 
graphic course offered by 300 photgraphic 
schools; public and private. 


PRICE 25c 


MINICAM PHOTOGRAPHY 


22 EAST 12th STREET 
CINCINNATI 10, OHIO 
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This new 


exposure, 

Printing, and the 
technique of color phot 
raphy. It gives hundr 
of hints on compedition 
and subjects. 


ee, end 


Includes valuable tips on 
how to win prize contests 
—tells how photos are 
judged—and lists annual, 
big-money contests 





How to get 
PRIZE PHOTOS 


Tested tricks and techniques to help the novice or more 
advanced shutterbug get first-rate shots. 

book shows you how to 

tures. It covers fully all the rudiments of photography 


get those prize pic- 


FUN 
WITH YOUR 


CAMERA 


By JACOB DESCHIN 
Photography Editor, 
New York Times 


Fally illustrated to clarify 
text. Contains 50 photos 
by the author. 


260 $3.00 


pages 
MAIL ON-APPROVAL 
COUPON TODAY 























See It 
10 days FREE’ 





mond St. 


McGraw-Hill Book Co., 330 W. 42d St., NYC ” 
me Deschin’s Fun With Your Camera { 

10 p Em 3 s’ examination on approval. In 10 , ~Ayy I 
boon remit $3.00, plus a few cents 

he book postpaid. (Postage paid on cash 


postage, or 
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OO—OOOH! we're scared! We've just been 
reading that the latest release from Common- 
wealth Pictures Corporation is I Marriep A 
Wircx. But now that we have read a bit 
farther it seems that the husband is a lucky 
guy, for the “witch” is Veronica Lake—mmm! 

This fantasy will tickle your tickle spot as it 
combines comedy with romance—and what 
romance was ever without a bit of comedy? 
It follows in the “Topper” tradition and pres- 





ents a witchcraft story in modern style. We'd 
like to sit in with you when. you view it for it 
should prove highly entertaining. Fredric 
March (no, boys, that wasn’t a dive bomber it 
was just the girls sighing), “Vee” Lake, luscious 
Susan Hayward, and the one and only Bob 
Benchley make up the cast. 

We feel sure that the eight reels will seem 

like two when this film ‘is projected—but we 
could be wrong. Anyway, you can find out 
more about it from Commonwealth Pictures 
Corporation, 729 Seventh Avenue, New York 
19, N. Y. 
SNOWTIME is ski time and Sun VaLuiey Sxi 
Cuasez will show you a pack of skihounds as 
they chase the “hare” over a beautiful but dan- 
gerous course. Slaloms and _herringbones, 
jumps, sharp turns, and jump turns will have 
you on the edge a your seat as the film races 
forward at a dazzling pace. There will be more 
than a titter in your audience at the conclusion, 
too. Top-notch skiers, against the Sun Valley 
backdrop, provide breathless speed and grace- 
ful slow-motion action. 

ToucHpown Turitts oF 1947 will bring 
back all of the spine-tingling moments of action 
that happened on last year’s gridirons. High- 
spots of the Army-Notre Dame; Georgia Tech- 
Navy ; Texas-Southern Methodist ; Penn-Prince- 
ton; Notre Dame-Purdue ; Yale-Columbia, and 
Columbia-Army games are included in this 
edition. 

Both Sun Vatuey Sxi Cuasz and Toucn- 
DOWN THRILLS oF 1947 are produced by Offi- 
cial Films, Inc., 25 West 45th Street, New York 
19, New York. They are available at most 
camera shops and film libraries in the following 
sizes and prices: 8mm short, $1.75; 8mm fea- 
ture, $5.50; 16mm short, $2.75; 16mm feature, 
$8.75; 16mm SOF, $17.50. 
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THE FILM that won the first prize at the Cannes 
International Film Festival heads a new list of 
European and American full-length releases 
from the Library Division. of Brandon. Films, 
Inc. 

The title of the film is THe Stone Fiower, 
a folk tale based on old Russian legends. It 
was produced in color in Prague and Moscow 
and has been released by arrangement with Art- 
kino Pictures Company, 35mm distributors. The 
film runs 85 minutes and is reproduced in Koda- 
chrome. It will be distributed to film societies, 
cinema appreciation groups, and schools on a 
special “roadshow”’ basis. 5; 

Eight additional French, Polish, and Russian 
features have been scheduled for release for the 
first time in 16mm. For a complete listing and 
available bookings address Brandon Films, Inc., 
1600 Broadway, New York 19, New York. 


A ONE-REELER that has a screen time of 11 
minutes is the latest Pattern of Britain series 
film. It deals with Aberdeenshire and the sur- 
rounding countryside. Showing the life led by 
the fishermen, their working conditions, and the 
hard times suffered by the industry in the past, 
the film, NorrH East Corner, is well photo- 
graphed and contains other sequences showing 
the reclamation of the land, modern farms of 
the north, and scenes of Aberdeen and its town- 
folk. Further information can be obtained from 
the British Information Services, 30 Rockefeller 
Pen New York 20, N. Y., or their district 
offices. 


IN spite of rumors of curtailed production, Tele- 
film, Inc., have announced plans to expand 
their activities to include production and 
world-wide distribution of 16mm features in 
color. In the past, Telefilm has concentrated 
on the production and processing of com- 


_mercial, educational, and documentary films. 


‘Production is being pushed on a series of 
adventure, educational, and musical featurettes 
and Spade Cooley Productions, Inc., have al- 
ready completed the first of a series of eight 
pictures under this arrangement. The initial 
release is titled THe Sitver Banoit. 

Twenty-four musicals, shorts, and featurettes 
have been ordered from Simmons Productions, 
headed by Stanley Simmons, former Para- 
mount shorts director, and another series will 
be turned out by Orin Productions, under the 
supervision of Al Lane. 

Six full length features will be made in color 
by Andre Lambe, head of Dorado Productions, 
entitled THz WeEsTERNERS. First in the group 
will be a mystery, starring Lee “Lasses” White, 
with Gil Warrenton behind the camera, and 
Bartlett Carre as producer. 

Contracts have been signed with Fredrick 
Feher of Films & Music, Inc., to produce a 
series of operatic features in Europe. He 
will photograph the films in foreign countries, 
using top notch operatic stars. 

Telefilm will continue in the commercial field 
and the color feature program will be handled 
by a newly organized distribution unit. Fur- 
ther details will be announced as received. 
































HENRY HERBERT 


ALL LIKE NEW. - 
OPTICALLY AND 
MECHANICALLY PERFECT 






LENSES FOR LEICA 


35MM F3.5 Elmar .......... $ 90.00 
50MM F2 Summar a: 75.00 
50MM F2 Summitar : 150.00 
90MM F4 Elmar—Coupled ... 100.00 
127MM F4.5 Coated Velostigmat .. 125.00 
135MM F4.5 Coated Hektor . ... 150.00 
80MM F2 Xenar-—Uncoupled ... 125.00 
75MM F1.5 Meyer—Uncoupled 150.00 


240MM F4.5 Tele Xenar—Uncoupled 150.00 
150MM F5.5 Tele Megor—Uncoupled.... 115.00 


LENSES FOR CONTAX 


85MM Triotar F4—Chrome ..... 100.00 
35MM F2.8 Biogon—Chrome .... 250.00 
85MM F2 Sonnar—Black . 225.00 
CAMERAS 
Leica G, F2 Summar—Case......... $250.00 
Contax I, F2 Sonnar RO Sek . 150.00 
Kine Exakta F2.9 Viktor—Case ........ 200.00 
V.P. Exakta F2.8 Xenar ..... 100,00 
2\/gx2', Korelle F2.8 Tessar—Case 150.00 
2\/4x2\, Primarflex F3.5 Tessar plus 
13.5cm F4.5 Tessar 250.00 


24x34 Series B RB Graflex F4.5 Ektar 125.00 
314x444 Soho Reflex F4.5 Tessar—Case. 175.00 


314x4\, Nixie A F4.5 Tessar—Case .... 75.00 
2\4x2', Super Ikonta BX F2.8 Tessar— 
Case 275.00 


9x12 Linhof Technika F6.3 lens, case, 
holders 

ba Linhof Technika F3.5 Xenar Kalart 
F 


9x12 Zeiss Juwel F4.5 Tessar—Case..... 175.00 
4x5 Tele Graflex F4.5 Heliar rae 
4x5 Ser. D RB Graflex F4.5 K.A......... 175.06 


PHOTO ACCESSORIES 


Parkington Bromoil Press $ 
Beattie FS Fluorescent lite—5 18” white 
tubes and stand ai 
Beattie FS Fluorescent lite—8 24” white 
tubes and stand...... a bs 
Newsreel Floodlight Stand & Diffuser. .. 
Ansco Universal Stand..... oxi cca 
Thallhamer Metal Studio Tripod ....... 
Crown Tripod No. 4........... 60000 


SOLD ON A TEN DAY MONEY BACK 
jARANTEE 


cesses & 8 


ns 











oY RAPHY GADGETS, KimeesS 


BY MAIL AND SHORT Gees 


When correct- 
ing for distor- 
tion, while mak- 
ing enlarge- 
ments of nega- 
tives of tall 
buildings and 
like subjects, 
empty film 
spools of vari- 
ous heights may 
be used, as 
shown in the il- 
lustration, to 
elevate one side 
of the enlarging 
easel to the 
proper angle. If 
you do not use 
several sizes of 
film, you may 
be able to ob- 
tain used spools 
from your local photo finishing laboratory at 
a nominal charge. 

And while we are talking about enlarge- 
ments, did you ever try using pack holders 


+k x More Uses for Empty Spools 





FHARRISON STUDIOS, Dept. A-2 


8661 W. 3rd St., Los Angeles 36, Calif. 
Please — a conte, about 
graphy Course. 


TEN 
2X2 1 00 
a2 $4 = 


Brilliant Sharp Scenics, Noture, foreign. etc. in g Jorious 
ee a SEND Only $108 TO STILLS LAB- 


8443 Melrose Ave. 6 Hollywood 46, Calif 
picdve aed 1920. Bank References 


























The AMATEUR’S CAMERA & EQUIPMENT DI- 
RECTORY—scheduled for distribution in February 
is being printed in the interests of Amateur Pho- 
tographers having photographic equipment to sell. 
Forward complete description and price to: 
THE CAMERA DIRECTORY 
234 E. Elm St. Olney, Ill. 


cine DUPLICATES 


Wen Melati ate ltla-te in colt «) 
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for enlarging easels. Small .enlargements can 
easily be made with this sort of setup. The 
metal light trap strip is bent outward to per- 
mit insertion of the paper as shown in the 
photo. 3 : 

Most photographers use an electric soldering 
iron at some time in their career. A few 


empty spools wired together as shown will serve 
as a safe iron rest. Naturally the spools should 
be metal. Another spool is used as a holder 
for the wire solder.—H. Leeper. 


Test Your Magazines and Holders 


A magazine photographer friend suddenly 
found himself getting batches of not quite 
sharp negatives. Oh, they'd get by, all right, 
but they just seemed to lack the crispness they 
should have. He tested everything; range 
finder, lens seating, used heavy tripods, faster 
shutter speeds, a cable release. And then he 
checked everything he could think of once 
more. Still groups of soft negatives... . 

Finally, he unloaded all his cut film maga- 
zines and holders, and measured the distance 
from camera back to film. He found two 
magazines off a couple of thousandths of an 
inch. This was just enough, with larger aper- 
tures, to lose crispness. 

When I heard about this, I checked my 
holders and found the same situation. The 
easiest way to measure is to remove the Graflex 
type back from the camera. A test film is then 
placed in the holder or exposed cut film 
septum. A micrometer caliper is used to 
measure the distance from the camera back 
to the surface of the cut film, AT EACH 
CORNER. An average is soon found, and 
holders exceeding this are cautiously dressed 
down with finest sandpaper. 

It’s well worth the time and _ trouble, 
especially with newer types of holders coming 
on the market.—Ross Madden. 


Troublefree Mixing 


Whether mixing solutions from prepared 
chemicals or from bulk, remember this very 
important point: always pour the chemicals 
into the water while stirring rapidly. Never 
put the dry chemical in the bottom of a gradu- 
ate and pour the water over it. If you do. so, 
the chances are that the powder will “freeze” 
or form a hard cake which will dissolve only 
with great difficulty. —John Stockwell. 
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354m BULK FILM 


FRAME * 
NUMBERED 
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36 Exp.........3 for $1.00 











10 EMPTY 
35mm CARTRIDGES 


With Any Combination 
Purchase Listed Below 


100 ft. 35mm bulk 


200 ft. 35mm bulk film 

any emulsions 

400 ft. 35mm. bulk film 

any emulsions 

(a) 100 ft. 35mm safety positive film 
for transparencies. Can be simply 
used for making slides, contact 
prints, ideal for projection pur- 
poses, viewing, etc. 

(b) 100 ft. 35mm bulk film, negative. 
Total Price 0 


Write for Free Price List 
And Mailing Bags 


1190 6th Avenue, New York, N. Y. 








FOR ARGUS C-3 FLASH FANS! 


Now take your flash shots with in its case 
with a set of “ADAPT-A-FLASH” tenders.* Posi- 
tive contact. Greater safety .for.your camera. New! 
Smart! Enhances camera's a ance. Used by Ar, 

owners from coast to coast. Motinting instructions fur- 
nished, $1.25, including Fed. tax» ($1.28: in Calif.) Sent 
postpaid. No COD’s p Ask your dealer or order 
direct, ~ ‘“ *U. S. Patent Pending 

W. R. TERRILL CO., DEPT. M-2 
P. ©. Box 25 Los Angeles 42, 
















































For The EXCITING FILM 


“GLAMOROUS EXCITING STARS" (AND SPE- 
CIAL LIST OF UNUSUAL FILMS) MAIL THIS 
COUPON WITH ONLY ONE LEAR. 














EXCITING FILMS M-2 
1071 EL CENTRO, HOLLYWOOD, CALIF. 
For only $1.00 Rush Me the Thrilling Movie 
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SPEED-0-COPY 


ITS CRITICAL FOCUSING 


Males ¢. perfect Coens Cs he Ch, Piston tnd Rasden. 


broadens the of 
sitive round glass ' 

















Wooden Box Makes Print Washer 


Commercial print washers are too expensive 
and cumbersome for many amateur photog- 
raphers, yet washing in ordinary trays is un- 
satisfactory because the water doesn’t circulate 
well enough and hypo sediment settles at the 
bottom of the tray. A good print washer can 
be made by building a wooden box of the de- 
sired size (or an old letter file can be used) 
and nailing a 1”x2” under one end. Drill 
three rows of holes in the other end, the 
lowest hole 4%” in diameter, the middle row 
Y%”" diameter, and the top row 2” diameter. 
Paraffin or shellac the box so the hypo won’t 
soak into the wood and stain the pictures. 
The graduated holes will assure thorough wash- 
ing of prints because hypo sediment can’t settle 
on the bottom, and the large holes near the 
top keep the water from running over and 
carrying prints with it, no matter how fast the 
water is flowing.—Bob Downer. 


Mirror Valuable Lighting Aid 


A shaving mirror is an invaluable addition to 
the lighting case. The circular mirror, flat on 
one side, and concave on the other, are the 
most useful, and are sturdily mounted, yet 
inexpensive. I have carried one for years, and 
find it useful in the sunlight, for directing 
a highlight, as well as in lighting small, diffi- 
cult areas in interior scenes. It has been most 
useful in close-up work, such as in flower pho- 
tography. A small can;of non-scratching clean- 
ing powder is also helpful to reduce the light 
reflected by the mirror, and to diffuse it when 
necessary. Dust the powder onto the mirror 
for use.—Ross Madden. 


Funnel Speeds Pouring 


It is essential to pour developer solutions 
into the processing tank as quickly as possible 
once the operation is started. Usually, in the 
haste to accom- 
plish this, de- 
veloper is spilled 
and wasted 
either because 
air bubbles have 
formed at the 
mouth of the 
tank, or the 
pouring rate is 
too fast for the 
tank to receive 
the solution. 

By using a 
small funnel 
which makes a 
tight fit in the 
tank opening, 
as illustrated, 
these difficulties 
can be over- 
come. Most 
plastic funnels can be cut off at the tapered end 
until a tight fit is obtained in the tank 
opening.—H. Leeper. 
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Simple Paper Holder 


If you haven’t an enlarging easel or if your 
easel isn’t large enough to accept the size 
paper that you want to use, you can quickly 
make this paper holder, On a stiff piece of 





cardboard, larger than the paper you intend to 
use, glue two strips of thinner cardboard along 
each of two edges to form a groove in which 
you can slide the paper. Lack of margins is 
not objectionable in large prints since they 
are usually framed.—John Stockwell. 


Dating Synchronizer Batteries 


Beside the “put in use before” date on the 
batteries I use in my synchronizer, I print the 
date that I placed them in the battery case. 
Then, regardless of whether I have used the 
flashgun enough to run the batteries down, 
I remove them after three months, and replace 
them with fresh ones again. One lost shot 
costs more than the complete battery change, 
and the batteries are still excellent for service 
in regular flashlights. ‘This is especially useful 
for camera fans who seldom have use for the 
synchronizer and can easily forget when they 
changed the cells.—Ross Madden. 


Developing Bantam Film 


When developing 828 (Bantam) film it is 
possible to process up to three rolls at a time 
in the average roll film tank. Simply load the 
first film on the spool and wind it as far as it 
will go to the inside of the spool. The next 
film is loaded and wound until it contacts the 
first film. The third film is then loaded. De- 
velop as usual. If the tank has a wire metal 
reel, or spool, simply load as usual from the 
inside to the outside. By developing three films 
at a time there is an obvious saving of time 
and solution.—Lambert G. McClintic. 





Label Your Bottles 


Pen and ink and a box of gummed labels 
should be available in every darkroom so that 
photographic solutions, particularly those being 
tried for the first time, can be labeled as soon 
as they are mixed and bottled. It is an easy 
matter to forget to label a bottle if the nec- 
essary writing materials are not immediately 
available and it’s an extremely short step from 
that point to forgetting just what is in the 
bottle. — Duane Featherstonhaugh, 


Flew MICO” SPRINGBACK 


CAME! 


Makes a PRES 


of Aol tig elela. type camera 


The ORIGINAL Springback! 


——- See 
ref 


| 





ere 
Enables to use ic type double cut film 
holders gg your -type camera. Sharp detail 
assur . 
attached like origi . Dow film 


holder slides under hooded, spring-attached, ground 
py Fy 
ime. and use. 

es complete with hood and ground glass. 


2\/4x3/g for 6x9 cm cameras...... $12.50 


2\/4x3'/g for 9x12 cm cameras...... 13.75 
3/gx4/g for 9x12 cm cameras...... 13.75 
Tax Included 


Specity size and enclose check or money order. 








GORGEOUS GIRLS 
“in Fitting "asterpleces of Bin-be Are 


EACH DIFFERENT—NO TWO ALIKE 
2x2 Kodachromes 8-82, 
35mm rane nciens amour Sst, 38-52, 60-83 
ives . 
234x314 negatives, each $1, 
Pin-Up 1061 26-82 LS 


Free Offer: Select $6 worth; send only $5; get $1 worth FREE. 


FINE ARTS FILM CO. (MP) 
P. O. Box 2084 San Antonio 6, Texas 


CUSTOM COLOR| 
By Chromart 


COLOR PRINT PRICES 


















8x10 
Special cropping, dodging and color correc- 
tion done at yp ee cost if. requested except 
24x34, size. 


FILM PROCESSING—24 HOURS 
120, 620, B2, PB20 Ansco Color........... 12 
35mm Ansco Color, $1.00. Mounted...... 25 
Chromart now processes Ansco Color and 
Ektachrome Sheet or Roll Film. 


ALL WORK RUSHED AIRMAIL! 


CHROMART LABORATORIES 
BOX 8 BINGHAMTON 
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24 ISSUES FOR $4.00 


You'll enjoy the next 24 issues of MINI- 
CAM PHOTOGRAPHY. The articles will 
offer understandable camera instruction, 
and the pictures will be stimulating, and 
vigorous. Surveys of the kind of photo- 
graphic equipment available will be pub- 
lished about every four months. The last 
two (September and December) surveys 
covered enlargers and cameras. The next 
survey will be on lighting equipment. 

Enjoy your dark room and your camera 
even more by reading MINICAM each 
month. 


SEND YOUR $4.00 CHECK TO 


MINICAM PHOTOGRAPHY 


22 EAST 12th STREET 
CINCINNATI 10, OHIO 











Eve 
AMATEUR PHOTOGRAPHER 


should belong to 


THE PHOTOGRAPHIC SOCIETY 
| OF AMERICA 


xk * 
Many Valuable Services for 
Small Dues 
x *k * 
Ask for Information 


1815 Spruce Street, Philadelphia 3, Pa. 
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(Continued from page 89) 


the studio. These spots are used for the 
main source of light as well as for “‘kick- 
ers” and backlighting for outline high- 
lights. With the spots, use floodlights for 
fill-ins or lighting the background. 

In some cases where no definite shad- 
ows are wanted, the floods can be used 
for the main source of light. A diffuser in 
front of the floodlight is useful in shooting 
objects of metal, for in this case a soft 
light is needed. Reflectors of white card- 
board or silver can be used to obtain the 
soft, indirect light which is ideal for 
plated metal or highly polished surfaces. 

For backgrounds, a neutral-gray drop 
will do the trick. In order to get a light 
background, simply flood it with light. 
To obtain a dark background, move the 
subject or object closer to the camera 
and keep the light off the drop. 

Sometimes the photographer has to go 
out on location where the subject matter 
is situated. The Speed Graphic with a 
5% or 6% inch lens, coupled rangefinder 
and flash synchronization with extentions 
will fill the bill. It is a good idea to have 
a wide angle lens for those tight spots that 
turn up every so often. 

A good memory and a working knowl- 
edge of reflectors and flash bulbs are all 
that are needed for multiple flash on loca- 
tion. Remember from experience how the 
placement of your flash registers. Learn 
the strength of distance to the size of flash 
bulbs. And through the use of differently 
shaped flash reflectors to obtain control, 
excellent results can be produced. Flash 
is useful when set-ups require the stopping 
of action, 

A few special problems confront the 
cameraman for film strip projections. In 
most cases, it is essential that the viewer 
get the true picture of the materials.. In 
other words, if the film strip subject is 
sheet metal work, the metal in the pictures 








should look real to the eye. The same 
follows for glass, wood and other ma- 
terials. The best way to render the feeling 
of glass is to shoot the light through it 
from the back. To bring out the grain in 
some wood surfaces, a filter will have to 
be used. 


Close-up of hands at work (and, by 
the way, this is a good device in film strip 
production) calls for careful lighting. 
Makeup on the hands will help prevent 
their appearing chalk white. Max Factor 
Pancake Tan No. 2 (or even liquid leg 
makeup) is fine for this purpose. But to 
make the closeup sparkle, a strong rim 
highlight on the hands, with fill-in floods, 
will give you plenty of variations of tone. 


Realism in the photographs is the goal 
to strive toward. Action, lighting, and 
subject matter should look true to life, for 
the object is to get across a lesson or sales 
point. A photographer with an imagina- 
tion will succeed in this field, for along 
with realism he will add the spices of 
his own vision to get emotional appeal. 





Handy Reminder 


A familiar gadget in many kitchens is the 
order reminder. Usually this is a board with 
a list of necessary kitchen supplies, and a place 
for a peg to be inserted in a hole beside the 
name of the item which should be re-ordered. 
Used properly, it is a constant reminder to the 
housekeeper that she has run out, or will run 
out, of some very important necessity. I keep 
such a board in my dark-room, but I’ve pasted 
a label for Hypo over the Salt line, Developer 
over Soap, and so on. Whenever I see I am 
running low on some standard paper, or film, 
or chemical—up goes the little red peg. There 
aren’t nearly as many “emergencies” in my 
darkroom since I installed this system. Handy 
men with a saw and a drill can quickly make 
up a board to their own specifications but most 
five-and-ten stores stock them, and only the 
names need changing, an easy matter for any- 
one.—Ross Madden. 


Keep Spare Bulb 


Movie makers are constantly admonished to 
keep a spare projection bulb handy to prevent 
annoying breaks in the projection of the film. 
Darkroom workers would do well to heed this 
warning too. Nothing is more disconcerting 
than to have all your solutions poured out, to 
be ready for work, and then find that the bulb 
in the enlarger, printer, or safelight isn’t work- 
ing. — John Stockwell. 








COLOR PRINTS 


THE NATION 


CHINACOLOR'S /tooxcet 


new and modern laboratory Exy, 4 
facilities offer: 
‘ ” r) 
TUBL-HARDENED” —/ 27 anscot® 
color prints in Or Fity 
ALL SIZES 


Every order finished under close personal 
inspection of 


TO FIT PURSE or HANDBAG 


Mercure 


AL CAPITAL PROCESSING LABOS 


Box B 42 











SPECIAL SALE 


Complete Slide Kit 
Projector, Screen & File 
Brand new T.D.C. 300- 
watt Slide Projector for 
all 35mm and Bantam col- 
or transparencies and 
2x2” slides, complete with 
slide changer and carrying 
case—Fine quality 22x30” 
table model beaded screen—and a 
slide file with 100-slide capacity. 


Formerly: $77.20 $48.00 


All 3, complete...... 
10% Down—10% a Month 
No Interest — No Carrying Charge 






















Order Today—We Ship Right Away 


WRITE FOR FREE CATALOG 


New 96-page fall and winter issue. 


CENTRAL CAMERA CO. 


230 S$. Wabash Ave. Chicago 4, Ill. 
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A PROFITABLE TRADE! AN EXCITING HOBBY! 


Learn... PHOTO 
NEGATIVE 
RETOUCHING 
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aggresasi new ay = ome-study 
course, one lesson each wee 
will teach you how to improve 
our pictures . . - how to impart 
that ‘professional finish.”” 
‘don't ag that Photo negative 
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itable business that you can con- 
duct from your et ome. 
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the equipment you |g. . consisting 
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{) Send course C.0.D. I'll pay postage on each lesson. 
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86 exposure roll of film pro- $100 
cessed & enlarged to 3x4 inches 


8 exposure rolls enlarged to 
approximately twice negative ¢ 
size for only 35 


Ask for Free Booklet Magazine,“Pictures.” 
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OUR COVER PHOTOGRAPHER 





Hugh Ackroyd of Portland, Oregon, rang 
the gong on this month’s cover, the second of 
the 1947 Cover Contest Prize-winners to be 
published. Hugh was born in Canada and 
drifted down to the States about ten years ago, 
eventually settling in Portland where he took 
up shipyard photography and newspaper work. 

The cover shot was made at Timberline 
Lodge in Mt. Hood National Forest, but Hugh 
insists on sharing the credit with several friends. 
Deborah Arlen, his model, for instance, con- 
tributed the idea of posing with her eyes shut 
because she felt it would lend an air of intriguc 
to the picture. (A barked shin covered by a 
bandage, incidentally, was the original “why” 
of the crossed legs pose.) Some Portland friends 
who had seen MINICAM’S contest announce: 
ment got Hugh to promise to submit some ol 
his work—and checked up the next day to see 
that he did. The window shot, the first he ever 
submitted in a competition, instantly made a 
hit with the contest judges. From where we sit, 
it looks as though Hugh’s owes a lot of good 
friends a round of treats. 


PRESS PHOTOGRAPHERS CONTEST 


An International Newspicture exhibit, spon- 
sored by the Miami Press Photographers Asso- 
ciation, will go on display February 11th in 
Bayfront Park, Miami. 

Exhibit prizes will include a $500 cash award 
or a week’s vacation at Miami Beach plus $250 
for the best picture. Other prizes to be awarded 
will be three Wabash Stroboscopic Speed Light 
units and two Speed Graphics. These will be 
given to the winners in the sections of; Best 
Spot News, Sports, Human Interest, “Strobe” 
or Speed Light photos. 

Plaques for the best Press Photographers As- 
sociation group participating and for the best 
Latin American entry will be awarded. A 
special Governor’s Award will be given for the 
best Florida picture in the show. 

Those eligible for the contest and the pro- 
fessional exhibit will include any newspaper 
staff photographers or press association in the 
world. 

No more than four pictures can be submitted 
by any entrant and he or she must be employed 
on a salary basis for a paper or press association. 
Entries must be 11x14 inches or larger on a 
standard mount of not more than 16x20 inches. 

A special color section has been set aside 
for Color Prints and Transparencies. 

There will be no entry fee required to enter 
this contest. Inquiries for rules, entry blanks 
and entries for the contest should be addressed 
to Miami Press Photographers Association, 
P.O. Box 3430, Miami, Florida. 














LAST WORD 


(Continued from page 12) 


Sirs: 

In the August issue of Minicam is a — 
winning picture of a pelican by Joseph Stein- 
metz. In this picture the pelican is taking off 


to the right. The same shot, in a different 
magazine, shows the pelican taking off to the 


left. How come? 
KennetH O. Brown. 


Frankfort, Germany 


e Art Directors often instruct the engravers to 
“reverse” a picture so that it will appear to 
better advantage in the magazine layout.—Ed. 


Three-Dimensional Photography 


Sirs: 
I would appreciate information on three-di- 
mensional photography. What have been the 
results among companies doing research along 
this line? 
New Castle, Pa. 


e As far as we know, no rgeneens § develop- 
ments have occurred to add materi to the 
information contained in MINICAM'S two- 
part article on the subject in the Dec., ’46 and 
Jan., ’47 issues.—Ed. 

e It was inevitable that the editors query 
Edward Weston after es og: picture “Gulf 
Oil,” shown below. Here is Mr. Weston’s reply : 


Georce H. Getty. 


Sirs: 

Why did I photograph “Gulf Oil?” Because 
of its exciting combination of contemporary 
form and textures. 

How did I make the photograph? With my 
head, heart, guts, and an 8x 10 View Camera, 
a Cooke lens, a K2 filter, a Isopan film—all on 
a sturdy tripod. 

What did I set out to do? To record the 
scene so that its emotional impact on me 
would be felt by my audience. This photograph 
hung in my “retrospective” at the Museum of 
Modern Art, N. Y.—proof that I feel my 


objective was attained. 
Carmel, Calif. 


Epwarp WESTON 






































































You've spent time, energy, and money 
on those new transparencies. You're 
hoping every highlight and shading will 


roject as 


beautifully as 


ou planned. 


ut remember ... your slides can be 
no better than your projector. Bring 
out their full beauty with an S.V.E. 
projector. Here’s why the S.V.E. is 
America’s preferred projector: 

* Uniform, brilliant illumination. 

¢ Sharper definition and contrast. 

* Greater color fidelity. 

* Simple to operate. AC or DC. 

* Ruggedly built, yet light in weight. 


THERE IS NO OPTICAL SYSTEM MORE 
EFFICIENT THAN THE S.V.E. 





MODEL AAA 

300 watts. 5” focal length 
coated Anastigmat projec- 
tion (F:3.5) lens. Shows all 
three: 2” x 2” slides, single- 
and double-frame film- 
strips. Same features as 
DD but larger, more 
powerful. 








MODEL DD 


150 watts. 5” focal length 
coated Anastigmat projec- 
tion (F:3.5) lens. Shows all 
three: 2” x 2” slides, single- 
and double-frame film- 
strips. Simple adjustment 
for double- to single-frame 
... easy change-over from 
filmstrips to slides and vice 
versa. Semi-automatic ver- 
tical slide changer. Leath- 
erette carrying case. 


INSIST ON S.V.E. SLIDE BINDERS 
FOR YOUR TRANSPARENCIES 


At all leading photo dealers 


SOCIETY FOR VISUAL EDUCATION, INC. 


EA 











5 for $2.25 
10 for 4.50 
15 for 6.75 
20 for 8.90 
25 for 11.00 
35 for 15.50 


SLIDES 
All Different 


Add 10¢ for Postage 
Serry No C.0.D.'s 





35MM FANS! ! 


Let us solve your film problem . . . A 36 exp. roll 
fine grain dev. and enlarged to 3!4x4!/, PLUS 
a fresh reload of guaranteed film in your favorite 


speed for $1.50. FAST SERVICE. 


B-K PHOTO LAB 
2534 Ashland Ave. 











: PSN 18 PRESENT IN YOUR Bas 
ati. PHOTOGRAPHY es 


PHOT-0-CHROME 


“SPARKLING COLOR PRINTS” 
& APPROVED COLOR FILM PROCESSING & 
... will reproduce both the 
delicate or vivid tones with 


TRUE COLOR RENDITION 
SALON © ALBUM © PROJECTION 
50c 
, ae SD RA aaa es ae 85c 
* 3% x 42 (mounted) . 1.00 
Ansco Film processed ... 1.00 per roll 

SALON QUALITY ENLARGEMENTS 


5x7... 2.50 8x 10.....4.00 
Prints made from any Ansco, Kodachrome 
or Ektachrome Transparencies 
DEALER INQUIRIES INVITED 


CLEVELAND COLOR SERVICE 


971 EAST I3lst STREET + CLEVELAND 5, OHIO 


CLUB 


DEAS 


CAMERA 


The 1948 PSA Convention is to be held in 
Cincinnati, Ohio, from Nov. 3rd-6th, inclusive. 
now planned, all meetings will be central- 
ized in the beautiful new Terrace Plaza Hotel, 
now nearing completion. See you in Cincy the 
first week of November, so start planning that 
week-end now! 


Whither Pictorial Photography? 


Here are three points of view from as many 
parts of the country. Originally they were 
addressed to local club membership. With 
expanded coverage perhaps the following items 
will provide food for thought for many a club. 


An editorial appearing in the PSA Journal 
states that from current estimates there arc 
more than 20,000,000 Americans who are pho- 
tographers or at least camera users. This should 
be something more than passing interest to 
Camera Clubs. Corrollary statistics suggest the 
existance or 2,500 camera clubs. 

The 20,000,000 figure includes of course, the 
so-called snapshot crowd which some clubs have 
been inclined to ignore. 

Camera clubs could make room in a quiet 
corner for the snapshooter and gain thereby. 
Could be that many a snapshooter is a potential 
salonist awaiting only discovery, and grooming 
by some far-sighted, broad-rginded camera club? 

—Denver Council of CC “Photogram.” 


The creation of good photographs, like other 
art mediums, depends on a constantly expanding 
perspective, on an attitude that acknowledges 
no horizons. 

It is easy to say that we should adopt new 
and fresh attitudes toward photography, but 
immeasurably harder to put into practice. Psy- 
chologists say that the human mind is incapable 
of bringing forth new ideas or inventions. They 
say that all inventions are accidental discoveries 
or the skillful correlation of existing ideas toward 
a new end that has been suggested. 

So it is with photography. When we say that 
we are going to make only pictures with a new 
approach, we mean we are going to copy some- 
one else’s ideas that were accidentally discovered 
or shrewdly constructed from skeletons of bank- 
rupt ideologies. 

So this is where we came in and what we 
want to emphasize: That new ideas do not grow 
on bushes but must be searched for with an 
unbiased attitude! 

The lone worker, hemmed in by the walls of 
his own conventional thinking, is far less apt 
to produce creative work than he who surrounds 
himself with intelligent and critical companions. 
Camera club print and slide competitions, un- 
surpassed for building up technical excellence, 
are not necessarily conducive to creative work. 





Too often we have seen pictures condemned 
because they did not slip into the groove of 
traditional “pictorial” photography. 

California had its F.64 group, who, famed 
for their new approach to pictures, added 
tremendously to the growth of photography. 
Perhaps the time is ripe for a similar move in 
the Northwest, based on new concepts. 

—Washington Council of CC “Bulletin.” 


A monthly print night for non-pictorialists 
would be a desirable undertaking for our society. 
We already have an active group devoted to 
motion pictures, another interested in pictorial 
photography, and we have our well-attended 
monthly Print Nights, But these Print Nights, 
though open to all, are dedicated to improving 
the pictorial quality of the work done by the 
club members. The comments, though valuable 
to a pictorialist, are inappropriate and dis- 
couraging to members interested in other phases 
of photography. : 

For every person interested in pictorial pho- 
tography there are ten or a hundred just inter- 
ested in taking pictures. True, there may not 
be many in our club because we have provided 
no program for them. But they are the ones 
who really support the camera stores. If, in 
addition to our present Print Night, we had 
once a month a “Picture Night,” we could 
develop a lively and interesting group. 

To be successful “Picture Night’? might have 
to be run something as follows: 

1. No competitive scoring, since subject mat- 
ter would be varied. 

2. The standard for appraising a print should 
be “Is this the best_possible print for the 
purpose intended?” instead of “Is this a work 
of art?” 

3. Subject matter could be anything that 
interests the maker. Occasional nights should 
be given to general (not pictorial) color slides. 

4. 8x10 inch prints should be definitely en- 
couraged. For Picture Night these need not be 
permanently mounted, but shown in homemade 
slip-in mounts, 14x17 inches in size. 

5. All pictures should be adequately cap- 
tioned and the caption read. While a work of 
art may scarcely need a title, pictures of general 
interest usually need a few words of explanation. 

6. Specialization in one type of photographic 
work should be encouraged. One worker might 
take a collection of railroad pictures. Another 
might be interested in picturing his friends. A 
naturalist would stick to flowers or animals, etc. 
None of these pictures would be pictorial, and 
yet all might be interesting if properly captioned. 

7. These general interest pictures should not 
be expected to stand up under long detailed 
scrutiny such as we give our prints on our 
present Print Nights. To hold interest, instead 
of laboriously discussing 25 prints, we ought to 
enjoy looking at a hundred. 

8. At each Picture Night there might be a 
speaker to start things off by showing the kind 
of pictures he makes for fun. Afterward he 
might be one of the team of commentators. 
Photographers are interested in pictures, and 
that is why Picture Night should have lots of 
them of all types, 








N IK OR 


SOLID STAINLESS STEEL 
DEVELOPING TANKS 


Easy to handle, simple to load; film contacts reel only 
on edges and is protected from -finger-prints and 
scratches. 2 , ; 
Corrosion proof; particles of undissolved chemicals 
cannot cling to the smooth, hard surface. All stain- 
less steel—not soldered, but durably welded to give 
a life-time of service. Will not chip, crack, or break, 
even if dropoed. ae 

NIKOR PRINT PADDLE and stirring rod. Handy 
darkroom tool of solid stainless steel . . . strongly 
made for crushing lumpy chemicals and stirring so- 
lutions. 


At your dealers, or write for Literature. 


BURLEIGH BROOKS CO. 


120 West 42nd Street New York 18, N. Y. 





AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 


Scores of our graduates 
are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.1, APPROVED 


Write today for free catalog 
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The “Slide of the Month” Club offers you a 
rore privilege . . . A preview of something 
“new. Selected subject material and the finest 
croftsmanship in the field of color photog- 
raphy ond’ transporency reproduction. No 
dues—no obligations. Become a member and 
receive each month, 12 new and gorgeous 
color slides never before published. Select 
only those you want. Return the others. Pur- 
chasers will receive o special premium Slide 
of the Month free. Membership costs you 
nething. Full detoils will be sent without 
obligotion. Just fill in the coupon below and 
drop it in the mail. P.S. We buy originals of 
top quality color and subject material. 


‘PACIFIC COLOR SLIDE CO. 
P.O. Box 305, West Los Angeles 25, Calif. 


Please send me your booklet on the 
"Slide of the Month” Club. 


Name 
Address 
City. State................ 
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“(ENLARGEMENTS 


35mm Film — Developed and Individually En. 
larged to 3x42 on Kodabromide S.W. Glossy. 


‘ 8 Exp. ROLL FILM — Developed & Printed 30c 
POSITIVE PRINTS — 18 Exp. 50c — 36...75¢ 
ALL FILM DEVELOPED FINE GRAIN : 

Send for FREE Mailing Bag. Write us your Photo Needs! 

ALANN PHOTO LABS, BOX 5, BROOKLYN 28, N.Y. 










HOLLYWOOD 


Model of the Month 


each month i and in & 
Fetraary” 2 

of & Color Slides........... . 
Bou oF 8 Sits ei natives: 9388 


7444 Sunset Bite, Moliywood 46, Calif. 








Send 3c stamp for 
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9. Since we have not catered to this class of 
photographers in the past, Picture Night in our 
club might be slow in getting going. We could 
start perhaps with those who attend present 
Print Night, but never bring prints. A Picture 
Night should be tried over a long enough period 
of time to attract to it photographers who so 
far have not been interested in our program. 

I think Picture Night a good idea. What do 
you think ?—Edward B. Noel, A.P.S.A. 
—Cleveland Photographic Society. 


IF THE SHOE FITS DEPT. 
Minicam Salutes a Photo Dealer 


What Is a Customer? 


A customer is the most important person ever 
in this store—in person, by mail or 
by telephone. 

A customer is not dependent on us—we are 
dependent on him. 

A customer is not an interruption of our work 
—he is the purpose of it. We are 
not doing him a favor by serving 
him—he is doing us a favor by 
giving us the opportunity to do so. 

A customer is not an outsider to our business 
—he is part of it. : 

A customer is not a Cold statistic—he is a flesh- 
and-blood human being with feel- 
ings and emotions like our own, 
and with biases and prejudices. 

A customer is not someone to argue or match 
wits with. Nobody ever won an 
argument with a customer. 

A customer is a person who brings us his wants. 
It is our job to handle them profit- 
ably to him and to ourselves. 

That is what a customer is—in your business, 
in our business, or in any business. Some people 
seem to have forgotten a few of those basic 
truths in recent years, but it,is high time to be 
remembering them again. 

—The Camera Shop, 
48 E. Broad St., Columbus 15, Ohio. 


The recent ban on shipment of photoflash 
lamps by air probably affects many photog- 


raphers. A statement from the General 
Electric Company, Engineering Departmen: 
follows: 


“Under certain abnormal conditions, photo- 
flash lamps like many other commodities such 
as chemicals, cleaning fluids, matches, etc., can 
become a hazard. Primer combustion is in- 
herent in the normal operation of photoflash 
lamps. A primer, whether a match or a com- 
ponent in a photoflash lamp, can be energized 
by friction. The primer in a General Electric 
photoflash lamp is enclosed in an hermetically 
sealed bulb with two layers of lacquer coating. 

“The lamp is obviously not designed to be 
activated by friction. If so activated, it is the 
result of bulb crushing or other conditions be- 
yond the control of the manufacturer. 

“Photoflash lamps might also be activated 
when near a source of high-energy short-wave 
electro-magnetic radiation. A radar transmitter 
is one source of such energy. There is no evi- 




































dence to indicate that radiations in radio broad- 
cast bands will cause activation of such lamps. 

“Intensive research is now being conducted 
by our Engineering Department, who are prob- 
ing the possibilities of a shielded container 
in which photoflash lamps ‘might possibly be 
shipped by air.” . 
—The Press Photographer. 


Down Miami Beach way, E. Allen Becker is 
sparking the year-old TEMPLE CAMERA 
CLUB. Present membership ‘of 35 rattles 
around in a meeting place large enough to hold 
several hundred. In addition to two well- 
equipped darkrooms, classes for beginners are 
given, so this looks like a very good deal for 
Southland photographers who contemplate join- 
ing a camera club. Becker’s address is 5565 
La Gorce Drive, Miami Beach, Florida. The 
club is interested in getting a few print shows 
lined up. 


Roger Muir, NBC producer is planning the 
telecast of a new series of shows especially for 
the camera fan. The kickoff on the new series 
came on December 10th, when station WNBT 
in New York telecast the contents of the latest 
U. S. Camera Annual, 1948. This marked the 
first time that the pictures in a photographic 
annual were chosen to entertain a television 
audience. In addition, many of the photog- 
raphers were on hand and provided on-the-spot 
background stories for photographs which shared 
the headlines during the past year. 


Members of the Color Division of the 
PHOTOGRAPHIC SOCIETY OF AMERICA 
have presented nearly 15,000 color slides to the 
U. S. Army for distribution at camps and hos- 
pitals. The project was begun during the war, 
the first slides going to overseas posts, Recent 
distribution has been to Army hospitals. Each 
distribution has included sets ranging from 50 
to 4,000 slides. 

The slides were collected in campaigns 
directed by John Mulder and the KODAK 
CAMERA CLUB, of Rochester, N. Y.; Karl 
Baumgaertel and the PHOTOCHROME CLUB, 
of San Francisco, Calif.; and the CHICAGO 
COLOR CLUB. Color Division members in all 
parts of the country also contributed. 


The Ford Motor Company put into effect a 
general reduction of $50 in the price of its cars, 
putting them at the lowest levels in the com- 
pany’s history. New price for the touring car 
is $298 f.o.b. Detroit against the war time price 
of $575 . . . Editor’s note: Don’t get yourself 


all excited. The above was an article in the 
Brooklyn Daily Eagle of twenty-five years ago 
and was discovered by Sam Mellor when he 
unwrapped his tuxedo to join in the annual 
pilgrimage of the Kew Gardens Chowder and 
Marching Society. 


—The Press Photographer. 





ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 


SEVERO ANTONELLI, DIRECTOR 
APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG. 

429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 
CHESTNUT STREET, PHILADELPHIA 














GOV'T. SURPLUS 


Outdated, but good as new . . . uncondi- - 
tionally guaranteed by Alfred Bass. 


TRY COLOR THE ECONOMICAL WAY 


534"x20° Eodeccier rev. film, no EEE Ee 
oe =. odacolor rev. kit for above with in- 


Tuctions 
axi0 W Wash off solic film, per box 3 dozen sheets 4.75 


FILM 

16MM 50’ magazines X or XX proc. not inel.. 

es ig © E.K. infra red, per roll...........e.ceeeee ‘ 
35MM 100” Plus xX ‘or Dunont No. 2,3 per roll.. 2.18 
8x10 Sup. Pan Port. per 2 doze 3.99 
8x10 Def. proc. pan per 2 denen bevbiaielsakienieot 


PAPER 
7”x125’ Aero. enl. bromide, grades 1, 2, 3, 4 
946) per roll 


9yf"3a00" ae enl. bromide, grades 1, 


by 
2024 Boccia semi matte s.w. per half gross 6.75 


LENS 
6%” F:4.5 K.A. in bbl with click stops.......... $32.50 


NOTE: All prices f.0.b. San Francisco. 
Special Attention to Overseas Orders 














STOP THIS 


Raycote 


LENS COATING 


GET THIS 


Dependable, guaranteed 
service—improved, heat- 
less, hard coating. 

Write for name of nearest dealer. 


RAY CAMPBELL & CO. 


DEPT. A— 1822 HYPERION AVE. 
LOS ANGELES 27, CALIFORNIA 








2x2 
SLIDES 


FULL COLOR 


From Kodak or Ansco Transparencies 
Any a (up to 4x5) QUALITY Processed on 
35 


Ansco Color Film 
35mm or Bantam........... $ .45 ea. 


a 
Over Bantam to 4x5....... -75 ea. 


Color Slides from color prints up to 8x10...... 1.00 ea. 
Each Transparency Processed Individually with 
Photometric Controls and Custom Craftsmanship 


ALL TRANSPARENCIES RETURNED INTACT 
MINIMUM ORDER—$1.00 


PHOTOSLIDES 6." 374.0%. 
DOVER CAMERA FILM 


Sizes 116 & 616 
“ 120 & 











Cash With Order Please 
Natco 16MM sound sing: ~ gg 
rou, Repairs. 


List: 
BECKS PHOTO Seevies 
ithaca, N. Y. 














INDIVIDUAL ATTENTION EACR NEGATIVE 
No automatic or mass production 
machinery used Your film fine 


Box 20 
grain developed and va ted 
revent 


35 dant 
PET Lg yy ein developed, and. vaporated 
36. eae heat quality de 


Offers. 
6:5: 1 WE HAVE FRESH FILM 
6: UNIVERSAL 
PHOTO SERVICE 


36° Box 6128, La Crosse, Wis. 





THIRD ANNUAL 
NATIONAL HIGH SCHOOL 
PHOTOGRAPHIC AWARDS 











A big, prize-studded snapshot competition for 
high school students—the Third Annual Na- 
tional High School Photographic Awards, spon- 
sored by the Eastman Kodak Company — has 
just been announced for 1948. 

Opening February 2 and closing May 7, the 
competition—which is approved by the Contest 
Committee of the National Association of Sec- 
ondary School Principals — once again offers 
high school pupils an opportunity to compete 
for national recognition in the field of photogra- 
phy and prizes totaling $3,500 in cash. 

Grand Prize in this year’s competition will, 
as in the past, be $500 in cash. This, together 
with a $100 First Prize in one of the classes, 
will bring the total cash awards for the best 
picture in the competition to $600—an amount 
sufficient to substantially aid the winner in 
furthering his or her education at college or 
trade school. 

Pictures taken since the close of last year’s 
contest, May 15, 1947, are eligible for entry in 
the 1948 awards. (For some of last year’s win- 
ners see MrnicaM, October, 1947.) Pictures 
must be entered in one of five classes, and in 
each class a first prize of $100 will be awarded, 
a second prize of $50, and a third prize of $30. 
One of the five first prize winners will be se- 
lected as the $500 Grand Prize winner. 

In addition to the 16 major prizes, 75 awards 
of $10 each, and 270 awards of $5 each will be 
given, irrespective of class—a total of 361 
awards. Eligible students may enter any or 
all classes. 

The contest is open to any student who is 
attending daily any of the high school grades 
from the ninth to the twelfth, inclusive, in a 
public, parochial, or private school within the 
continental limits of the United States. Entry 
forms and full details may be obtained from 
high schools and photographic dealers. 

Pictures will be judged on the basis of gen- 
eral interest and appeal. Photographic excel- 
lence or technique, while important, will not be 
the deciding factor. The judges will be: 

Julian Bryan—Internationally known pho- 

tographer and lecturer. 

C. Scott Fletcher—President, Encyclopedia 
Britanriica Films, Inc. 

Kenneth W. Williams—Manager, Photo- 
graphic Illustrations Divisions, Eastman 
Kodak Company. 

Contestants may enter pictures in any or all 

of the five classes. Classes of entry include: 

1. School Projects. 

2. People, young or old. 

3. Scenes and Still Life. 

4. Animals and Pets. 

5. Babies and Small Children. 





BY EVERETT A. HOUGHTON 


Reviewed Books are Available Postpaid Through 
Book Department, Minicam Photography 


PROFESSIONAL PORTRAIT LIGHTINGS 
By Charles Abel 


Greenberg, $7.50 


Charles Abel, editor-publisher of the trade 
bible The Professional Photographer, has writ- 
ten a number of books well known in the 
professional field. His latest is based on an 
excellent idea, the collection from a group of 
American portrait photographers of a represent- 
ative selection of their work with the accom- 
panying technical data. 

Over one hundred professional workers, from 
every section of the country, are given an 
opportunity to demonstrate their techniques in 
this amply illustrated, handsomely bound, and 
generously thick volume. The book is so ar- 
ranged that each photographer is given a mini- 
mum of two pages, the first containing one of 
his portraits, and the opposite facing page con- 
sisting of a simple diagram of the lighting 
arrangement with the photographer’s com- 
ments below. The sample portraits are well 
rendered on smooth paper, and the maker's 
remarks are made doubly interesting by the 
fact that they are not confined merely to 
matters of lighting, exposure, and printing 
technique but frequently branch off into such 
problems as studio equipment and psychology. 

As a matter of fact, after reading through 

this volume, one is apt to be more impressed 
in the end with the professionals’ comments 
than with their work. There is a monotony, a 
sameness, an averageness about the portraits 
presented which might suggest that the princi- 
pal need in professional work today is for 
more originality and for a greater willingness 
to experiment along new paths. In justice to 
the author, however, one must note that in his 
introduction he has not pretended to present 
the one hundred best professional photog- 
raphers in North America, but merely a 
“representative” collection. But here, it seems 
to this reviewer, Abel has missed the oppor- 
tunity to make of his book something really 
superior, for it seems almost obvious that if 
the purpose of a work is to instruct, the best 
example for the teacher to hold up is not the 
average, or the mediocre, or the “represent- 
ative,” but the superior. 
_ But perhaps this is critical quibbling, blam- 
ing the author for failing to do something 
which he did not attempt to do in the first 
place. Within the bounds of what he has set 
out to do, Abel has done a very fine job. For 
the amateur as well as the budding professional 
it will prove a very valuable help in a field 
not teo crowded with expert or intelligent ref- 
erences. (See pages 58, 59, 60—Ep.) 





COLOR 
PRINTS age 


24%"x3%4" enmounted In 
lots of tem or more (as- 
sorted if desired.) 
2¥%4"x3Ve" .$ .50 
3V4"x4V2" : 75 
5 "x7" 
8"x10" 
FROM ANY SIZE TRANSPARENCY 
UP TO 5”’x7” INCLUDING 35MM 
Subject composed and cropped where it will im- 
prove the picture. All mounted prints in attrac- 
tive folders. ' 
Please remove all glass from transparencies be- 
fore sending. . 
Send for Price List of Black-and-White Prints in 
atherette Loose-Leaf Album. 
MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 


No Additional charge for 
postage or packing. 


PHOTO LAB, inc. 


3825 GEORGIA AVENUE, N. W. 
SUITE 228 
WASHINGTON 11, D. C. 








SPIRATONE services 


for films taken with Leica, Contax, Argus, Retina, 
Kodak 35, Mercury II, Univex I and similar cameras. 
There is no extra charge for the ultra fine grain 
developing of your film in any of the services 
listed. Prices include postage. 
PROJECTION POSITIVES 
The most thrilling way of pr fi 
your 





enjoy range, the three-dimensional 
quality, the spark brilliance which SPIRATONE 
PROJECTION POSITIVES reveal in your ures! 
Try this ive way of increasing your col- 
lection. 20 exposure roll 65c, 36 exposure roll $1.05, 65 


exposure roll $1.80. 
““EXCELSIOR™ 
14x42 glossy enlargements, 20 exp. roll §1.00. 
36 exp. roll $1.31. 65 exp. roll $2.58. 
**SUPERB" 
31/4x4l/2 doubleweight velvet enlargements, 20 exp. 
roll $1.15, 36 exp. roll $1.56, 65 exp. roll $3.08. 
*"*MASKOSPOT"’ 
“the most highly perfected 35mm service”’ 31/4x4l/2 
doubleweight velvet enlargements, with each print 
cropped according to our own judgment, and 
minor blemishes removed by s ning - exposure 
roll $1.56, 36 exposure roll $2.33. askospot 4x6’ 
20 exposure roll $2.43, 36 exposure roll $3.60. 
"35MM RELOADS" 
Kodak Panatomic X, Plus X, Super XX Edge- 
numbered film, exposures . 20 exposures 
50c. Unnumbered Film, 36 exposures 55c, 20 ex- 
posures 40c. 20 exp. Anscocolor §1.10. 


Address your films and orders to Dept. M 


4w2Ist 








Rapid Sequence 
ROBOT CAMERA 


This is the camera that enables you to bn pictures 
in rapid sequence, as fast as the trigger. 


ROBOT Zone focusing system, which, with short focal 
length lens (37.5 mm.) assures sharp definition over a 
wide field. Extremely compact, superb finish and work- 
manship, it has both direct-vision and right angle view 
finder, focal-plane shutter up to 1/500 sec., interchange- 
an lenses, automatic film transport, automatic ex- 

jure ter, built-in s , and other features. 
Price with Eveready case $210.00 (tax extra). With Bee 
Bee Synchronizer, add $35.00. Details at dealers, or 
write... 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 














NOT DOLLAR 
DEVELOPING 


tives deserve devel 
stan” ive individ Cot to Seat ee 


vent scratches = enlarred a. \ Beaut 





8—4x6 Beau- 
titul Enlarge- 
ments from 8 


or 8 Spar- 
Kling Prints 
30c. 


MINICAM PHOTO LABS., Dept. 4-B, La Cresse, Wis. 











Interested in PICTURE FRAMING? 
Extra profits for studio with stock and special 
sizes made to order. Removable frames 
16 x 20 for exhibitors. Advertising, display and 
artists’ frames. Wood moulding. 
OUR LOW PRICES SAVE You MONEY 
Write. Dealer inquiry invited. 


PICTORIAL FRAME 
2801 Maine St. Quincy, Mlinoig, 


SLIDE FILE. 














Here is a real buy, 

© box of 50 Kwik- 

Mounts and o Chromot-O-Scope Slide File (retail 75¢) all 
for orly $2.00 (regular price of Kwik-Mounts alone). 
Kwik-Mounts are simple — fast —efficient—clean. No tape 
or glue necessaiy. Thousonds of satisfied customers. 
Order Kwik-Moynts now, and we include with ea. box of 50 
a 75¢ Slide File -oll for only $2 postpaid ($2.20:C.0.D.) 


, 7-0 426 So. Spring Street 
hromal OScope Trim Angeles 13, Calif. 
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THE CATS OF WILDCAT HILL 
by Charis Wilson and Edward Weston 


Duell, Sloan, & Pearce, $3.75 


Few people are neutral on the subject of 
cats. Generally speaking, one either loves the 
feline creatures or detests them. Your re- 
action to this book, which is about nothing but 
cats, will, therefore, be largely dependent 
upon whether you. are an ailurophile (cat- 
lover) or ailurophobe (cat-hater), and the fact 
that Edward Weston has made the fine illus- 
trations will probably not make much differ- 
ence. 

Since 1938, when the Westons built their 
house on the coast of California five miles 
south of Carmel, they have taken to the cat— 
not singly, but in droves. Although the pop- 
ulation has been somewhat transient, twenty 
has been a good average number for the furry 
footpads gracing the Weston household. Charis 
Wilson, Weston’s ex-wife, with racy good 
humor and intelligent insight has written a 
ninety-page chronicle of their comings and 
goings through the years, and the result, com- 
bined with approximately twenty of her hus- 
band’s photographs of their pets, makes for 
mighty amusing and entertaining reading. 

The reader whose interest is primarily pho- 
tography rather than cats may be a trifle 
disappointed in the illustrations, if for no 
other reason than their scant number. Most of 
them are good, and a few are exceptional. 
Taken with Weston’s famous view camera, 
they are generally remarkable for their spark- 
ling clarity, sharp rendering of texture, and 
freshness of approach, which have become to 
those familiar with his work, a kind of trade- 
mark of Weston’s fine photography. 


THE AMERICAN ANNUAL OF 
PHOTOGRAPHY 1948 


edited by Frank R. Fraprie and Franklin 1. 
Jordan; American Photographic Publ. Co., 


Paper $2, Cloth $3 


This year’s American Annual, the sixty- 
second in the series, maintains the same high 
standards of its predecessors. A_ kind of 
summary of the year’s photographic work, 
with primary emphasis on the salons, it con- 
tinues to display the same organization and 
features of the past. The first part contains a 
half dozen articles on special subjects by ex- 
perts in their fields, the middle presents the 
sixty or seventy prints of those exhibited in this 
country during the past year which seemed to 
the editors most worthy of recognition, and 
the latter section again presents the very pop- 
ular feature, “Who’s Who in Pictorial Photog- 
graphy,” certainly one of the best reasons for 
this annual being the old stand-by of serious 
amateurs that it is. 

The guiding genius of this year’s edition is 
obviously once again the distinguished and 
experienced salonist, judge, and editor, Frank 
R. Fraprie. The lead article, “The Story of 
Sixteen Prints,” is by him, as is the intro- 
ductory to the illustrations, a piece of critical 
writing, by the way, which should be read 





C9 ar Fo ee 2 Fa 


Re en eli, ee ee ee, 


by every salon contributor and salon committee 
throughout the country. : 

The final selection of the prints has obviously 
been mainly his also, and although one may 
not always agree with his taste, one must 
respect his critical judgment. Mr. Fraprie 
has always had a soft spot in his soul for 
the atmospheric work of some of our foreign 
cousins, and this is naturally reflected in his 
collection. Perhaps the title American Annual 
is therefore somewhat of a misnomer, for the 
modern American qualities of sharpness, clar- 
ity, boldness, and realism by no means dom- 
inate this group of photographs as they do 
the average native salon. 

Outstanding among the articles are “Hints 
on Success in Color” by Jack Wright, “The 
Art of Exposure” by Herbert C. McKay, “The 
Pictorial Possibilities of Bridges” by William 
Steeple Davis, and “Sensitometry for the Prac- 
ticing Photographer” by Raymond J. LeBlanc. 


THE BLUE GHOST 
By Edward Steichen ; Harcourt, Brace, $3.75. 


Taking his title from the Japanese nickname 
for the aircraft carrier Lexington, aboard which 
he served, Edward Steichen, by means of over 
a hundred carefully selected official Navy photo- 
graphs and by his own deeply moving personal 
narrative, has compounded one of the finest ac- 
counts to emerge from the war. 

The full story of the part which photography 
played in helping to achieve the eastern and 
western victories will probably never be told. 
Much that went on in the optical and chemical 
laboratories still remains secret, and perhaps the 
only photographic worker who has gained his 
deserved recognition has been the combat 
cameraman. And of all combat units, that 
which worked with and under ex-Captain Stei- 
chen for the Navy has undoubtedly received the 
most publicity and the most praise for the high 
quality of its work. 

The splendid ‘eg ean evident in this at- 
tractive and richly illustrated volume will there- 
fore be no surprise to most of its readers. There 
is impact, drama, emotion, and the clarity and 
gradation of tones that bespeak a full mastery 
of technique in almost every one of them. But 
what does surprise is Steichen’s narrative. 
Srbtly, and with a complete absence of bravado 
or flag waving, he builds a story along with his 
pictures of men dedicated to a cause and to a 
ship, of superhuman courage and endurance, 
and of a feeling of unity between men and steel 
deck that is destined to last even after the final 
farewell to the wounded carrier on a Christmas 
eve in a West Coast shipyard. 

As a photographic log of carrier warfare, it is 
difficult to see how this could be improved. 
Carefully edited, there is a close correlation be- 
tween pictures and text throughout. And the 
modest spirit in which the story is told speaks 
not only for the heroism of the men who 
manned the Lexington but also for the greatness 
of the man who photographed them. 





Your photograph in rich, natural color 


on a Kryptar Color Print will be valued 


more highly than a frilly piece of lace 
and paper. 

Place an order today. Just take your 
favorite transparency to a Kryptar Color 
Dealer. He will obtain for you quality 
Kryptar Color Prints—with the distinctive 
white border—all ready for mailing 
or mounting in an album. The cost? Only 
75c a print. 


DEALERS, WRITE FOR INFORMATION 








red in action. Unequalled, inspira- 
tional studies for artist & photographer. 
PER SET (of six photos) only $1.00 


Send $5.00 for 5 Complete Sets, and get 
extra large Special Surprise Photo FREE. 





FOR BEST SELECTION...ORDER NOW! 


. NOVEL-ART DIST. 20x 1107, tottywood, cot. 
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SPECIAL 


10 Full Color Art Slides of 
the most beautiful Holly- 
wood Models—Suitable for 
ART STUDY. 


Bb L U S:. briliiant pigcecins 
viewer to see 


them FS. pate 


Reg. $8.00 VALUE 
ONLY $3.95 ow x: 


Thousands of 2x2 Color Slides. 
Models in Gorgeous Poses. 


12 for $4.00 24 for $8.00 48 for $16.90 


Mail Orders Only—Sorry No C.O.D.'s 




















HABER & FINk:: 


12 WARREN ST. NEW YORK 7 








NO MASS PRODUCTION 


Your 35mm roll FINE GRAIN DE- 
VELOPED, HARDENED and each 
exposure enlarged to 3!4x4!/2 glossy 
or matte prints. 


20 exp. 8 exp, roll ; 7 wet 
85c Oversize ; ; > 


Write for latest price list on 35mm and roll film 
services. FAST SERVICE GUARANTEE! 


SMITH PHOTO LABORATORIES 
8 Saint John Street Plains, Pennsylvania 


36 exp. 
$1.25 














Es FOR 
BO rss COLOR PRINTS 


3x4V2—50c 5x7—$1. 
MADE FROM ANY SIZE COLOR FILM 


or advertisin; 


hrom: 
velop Duplicatin 





us 
Color ening: 2 Any ze. 
peueree a Print, 120- 
620 $3.00 
Saas Se ay 








Y 
P. ©. BOX 1682, LOS ANGELES 36, CALIF. 
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A-KISSIN’ AND A-HUSKIN 


(Continued from page 74) 


ache for his color film; he had to give it 
up and leave the black-and-white shooters 
a clear field. 

Least concerned with the depth of 
field problem was Phyllis Webb of Made- 
moiselle. With the 3” lens of her Ikoflex 
(a twin lens reflex camera that produces 
12 negatives 244” x 2%” in size on roll 
film), and using a large flash bulb, it was 
possible for her to have a relatively large 
area in focus with the lens stopped down. 
This, in turn, meant she could use the so- 
called “candid” technique in shooting — 
as, for instance, the shots she made of 
couples slipping off to the near-by ceme- 
tary in the autumn night. 

Nat Fein and Sam Falk limited their 
shooting to the highlights of the evening 
in keeping with the probable use of their 
pictures by news-conscious city editors. All 
that their papers could possibly use 
would be two or three pictures which 
must somehow tell the entire story of a 
two-hour train ride, of a turkey dinner, 
of the corn husking, of the square danc- 
ing, the cider-drinking, and the many 
human interest sidelights. Cutting their 
shooting script to a bare minimum, they 
concentrated their photo attention on 
what seemed to be the main features. 


The railroad’s photographer, Viola 
Lambert, had her Graphic looking into 
everything the others saw plus little extra 
sidelights that helped make the evening 
so much fun. She’s privately admitting 
one mistake that night; her jacket pockets 
couldn’t carry enough holders and flash- 
bulbs at a time. First, last, and always, a 
photographer needs pocket space to cover 
a shooting session of this sort. Whenever 
the photographers got together to compare 
notes for a few seconds, the common com- 
plaint seemed to be: “It’s no fun working 
while everyone else is having fun. Here. 
You hold this box while I find a partner 


and promenade that barn floor.” 





Wedding Movies 


(Continued from page 82) 


bit of action before the bride changes in- 
to her going-away costume and the pair 
drive off, honeymoon-bound. Normally, 
this is about as far as moviemaking should 
go. This is a natural finis for any wed- 
ding film. 


Now for the fill-ins. 


Return to the gift room and make a 
color study of the wedding presents grouped 
on the tables. Open with a long shot of 
the room, perhaps with both mothers 
hovering over the gifts. Now come in 
for close-ups of each table, with individual 
shots of the silver, crystal, and china and 
the most striking gifts. A word of caution, 
however: Do not omit a single gift in this 
ciné record, for every giver expects to see 


his gift pictured in the finished film. 


Editing the movie should provide few 
difficulties if one follows the natural se- 
quence of events. Close-ups of the bride’s 
scrapbook, the society page clippings, and 
the wedding announcement can be filmed 
with a ciné titler and cut back into the 
film. Congratulatory wires also can be in- 
cluded. 


Titles can be made commercially at rea- 
sonable cost, or hand-lettered and shot 
with your own movie titler. If your hand 
is too wobbly for good pen strokes, buy a 
set of metal or wooden block letters and 
lay out your wordings for titles. To de- 
termine the proper footage for each title, 
read it twice over very slowly as you 
shoot. No title—even single-worders— 
should run less than two or three seconds 
on the screen. 


After your wedding film is edited and 
titled, you can add a final professional 
touch by synchronizing it with music and 
sound effects discs played on dual turn- 
tables and monitored through your radio 
speaker as the film is screened. Adding in- 
expensive sound to silent films will be 
covered in a near future issue. 


COLOR SLIDE DUPLICATING 


Easy to Learn 
NEGATIVE RETOUCHING AT HOME 


Santos method makes Negative Retouching easy to 
learn and profitable to know. Carlos L. Santos, 
widely-knewn lecturer. and teacher of Negative 
Retouching, is one of America’s foremost NEGA- 
TIVE RETOUCHERS. He bas prepared a practical 
home-study course for men and women who want to 
learn this interesting work as a hobby or as & part- 
time or full-time job, Students can advance as fast 
as they wish. 2 FREE LESSONS: To prove how 
fascinating and simple Negative Retouching is, Mr. 
Santos offers YOU his first 2 lessons FREE! Return 
the 2 FREE lessons to SANTOS SCHOOLS and 

graded and constructively criticized 


lessons. FREE BOOKLET tells you how to get 
started doing this profitable home work for photog- 
raphers, camera clubs, photo-stores, individuals 
and friends. No obligation. 


G. I. approved resident courses. hess 
ANTOS SCHOOLS, Dept. B82 /MiQs "4 
64 W. Randolph St., Chicago 1, I1!. FREE 


roceocccc - 

paures seneets 
W. Randolph St., Dept. B82, Chicago 1, Ill. 

ah Smaehae Please send 2 FREE ae in seantive 
1 thout charge. YRiso ond FREE 
BOOKLET, * — To Learn Modern N 
tive Retouching 








COLOR PRINTS 


DIRECT COLOR PRINTS OF QUALITY. Highly 
skilled technicians assures highest quality control a 


lance. Fast service. Careful handling. 
ou x3l/g ° 4x5 Mounted 

; Ix 4}/- .. #40 5x7 Mounted 

3tax5 EE . «85 8x10 Mounted 

Roll Film Processing: 

$1.00 120 or 620....... 


identical color 


35MM 


35MM Kodachrome and Ansco Slides reproduced and 
mounted. 20¢ Each—Minimum Order, $1.00. 35MM re- 
ductions from sheet film. Large quantity duplicating. 
Price list upon request. 


STEDCO PHOTO ASSOCIATES 
Box 1811, W.L.B. Sta., Los Angeles 36, Calif. 








P. O. 


‘SVigeons vas THAT (BREATHE / { 


suai dictassne ae ee 
Send only 40c for famous Color Slide “SHE”. Special price list Free. 
Ten Slides only $3.95; Glamor Vu-er, onty SOc. Order Now! 


ACTION PRODUCTS 80: 1107, tottywood, calif. 























COLOR PRICES 


LASHED! 


COLOR PRINT PRICES 


2Vax3 Vs 
34x4Ve 


NEW LOW PRICES ON 


] Color Film Processing . . . Ansco Color or 
Ektachrome ... Sheet or Roll 


NEED COLOR FILM? 


} FRESH ANSCO COLOR ROLL FILM 
i 35MM (20 Exposure) 


KOLORPRINCE. 


BOX 48 JOHNSON CITY 3, N. ¥ 














Greatest home 
sion shots from 
Navy Joint Task Force 

8mm., ft. Kodachrome. 6. BW... .$1.75 
16mm., 159 ft. Kodachrome. ::9,3:58 BW.... 3. 


movie of our time! Bikin!-Able-Baker explo- 
every ‘Snet angle. Filmed by Army- 


Money order or check. No C.O.D.’s. 


Catalog of 83 travel-glamour films 25c 
WORLD IN COLOR PRODUCTIONS, Elmira, N. Y. 











6 TART A 
ra aRt ER 


" MOTION PICTURES 


Professional instrection | a Heme 
om a Hollywood, 


Personal supervision. Enthuslasticall 
Ss 





MOTION PICTURE os aa 
0 betesuaris wiviaivehion 1, teh. 
VETERANS UNDER G.!. BILL 





WE BUY --- USED 


CAMERAS & LENSES 





a 
FIJI CAMERA 


LACMAMCE 
VANIA AVE N Woe WASHINGTON 


PHOTOS WITHIN GLASS 


(Continued from page 79) 


glass prints, Corning has also developed 
a photosensitive opal glass. Opal, of 
course, is the milky-white translucent glass 
used in lighting fixtures to prevent glare. 
The new photosensitive opals are per- 
fectly clear before exposure, and the de- 
veloped image consists of an opaque or 
translucent design in clear glass, and in 
red, blue, yellow and brown colors as well 
as white. This makes it possible to com- 
bine the transparent photographic colors 
with the white or colored opal glass in a 
variety of ways. For example, the opal 
and clear designs may be either side by 
side or superimposed so that the opal 
forms a background for a transparent col- 
ored “surface” image. 


Corning states that the photosensitive 
glass can be tailor-made for many special 
purposes. It can even be tempered to 
increase its strength. The glass can be 
made into.all forms of glassware such as 
tableware, goblets, vases, etc., without 
harming its photographic qualities. 

It could be used for costume jewelry, 
miniature portraits, signet rings, church 
windows, transparent photo murals, deco- 
rative tile, lighted advertising displays, 
lantern slides, scratch-resistant instrument 
dials and other purposes too specialized to 
warrant discussion here. 


How will this new glass affect the am- 
ateur photographer? Will he soon be 
making portraits and pictorials on photo- 
sensitive glass? As yet the glass is not on 
the market nor is complete technical 
information available. In the not too dis- 
tant future, however, amateur photogra- 
phers may be able to buy either polished 
sheets of photosensitive glass, or table- 
ware. Then, with a suitable light source 
and an oven, it will be possible to make 
glass photographs or decorate tableware 
according to individual artistic tastes. Un- 
til the Corning glass actually reaches the 
market, however, it will provide some- 
thing mighty interesting to think about. 
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NEGATIVE FILING SYSTEM 


(Continued from page 57) 


After this is done, the markings are 
sketched in to show what is held back or 
burned in and how much the variation is 
away from the base exposure. The extra 
area is used for any special notes on pro- 
jection control for the print. Printing 
and control methods are covered in the 
lower half of this sheet. 

Perhaps you are saying to yourself, 
“Why all this bother? Wouldn’t it be 
much better for me to spend this time in 
the darkroom making prints? 

There are two kinds of results to expect 
from a Print Record Book. First is the 
benefit of greater ease in reproducing the 
print at a future date. The second and 
considerably greater benefit is derived 
from the systemization you will find com- 
ing into your work all the way through 
each step. As this comes, so will come 
that added quality of prints which makes 
your work not only satisfying to yourself, 
but to those who view the results. 





VISUAL MUSIC: 


(Continued from page 43) 


that the station is “CBS.” 

John and James Whitney feel that they 
have only started to do something with 
their own type of animated movies. Con- 
sidering all that they have achieved, it is 
surprising to find them so modest. Re- 
fusing to be self-satisfied, they prefer in- 
stead to keep making films and opening 
new fields for 16mm motion picture 
making. 

They stand as a shining example of 
what the amateur movie fan can do when 
willing to apply imagination and a little 
effort to his own home movies. 


34x44EN ARGEMENTS 
3°10), WACle.: 


35mm. 
FILMS 


YOUR FILMS 
FINE GRAIN DEVELOPED 
AT NO EXTRA CHARGE 


Ten years of serving thousands of 
satisfied 35 mm camera owners assures 
you careful, scientific processing for 
your pictures. 

Your order is rushed on its way 
back to you the NEXT DAY. 


All films are fine grain developed and each picture 
ENLARGED. 


36 Exposure Roll 
20 Exposure Roll 
(Single frame negatives enlarged to 3% x 2%) 


RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Panchromatic Film 
36 Exposure Reloads 
20 Exposure Reloads 


Vid oc HES ESTER 
oCreSTER Mit 


INC 
BOX 199, ROCHESTER 1, NEW YORK 


SEND THIS COUPON TODAY 


| Rochester Laboratory, Inc. Dept. A 
| Box 199, Rochester 1, N. Y. 


| Please send FREE mailing bag and 





| Name va-eupenraslee 
| Address........ 

















10 week, 150 hour comprehensive course 
in domestic and foreign cameras. 


Day and Evening Classes 
“THE ONLY SCHOOL OF ITS KIND’ 


the ’ I I GUE L rrotocrarnic 
Ge LABORATORY 


1857 N. Western Ave., Hollywood 27, Calif. 
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AMERICA SBEST 
ENLAR GER BUY 


© PRECISION FOCUSING 
Pin a Serer on single track 


© SPECIAL OPEN JAW NEGATIVE 
GATE 


© INTERCHANGEABLE LENS BOARD 
© GLASS NEGATIVE CARRIER 
With 5 fibre masks. 
© 14x18 BASEBOARD 
Price, Complete with 342”, 16.3 
Hex enlarging lens, iris dia- $39. 50 


PE Vassikiet tipewcewes cs Plus $5.93 tax 
Set of highly polished 4/2” con- : 
densers to convert to condenser $11 00 
SP Sih.d gh A dad Osean cee Plas $1.65 tax 


4%" Heat resisting glass..... $1.90 
Glassiess Masks; 35mm; ‘2 vp; 

120; 2%x3%; 2%ax2%a; set, any $2.75 
CPEs b cebcrogbceoescesttes Plus 43¢ tax 
At Your Dealer or Write for 
Illustrated citer ¢e this and Other 

odels 


SUN RAY PHOTO CO., INC. 


295 Lafayette St. New York, N. Y. 
| R FE ACTION PICTURES 
of YOUR OLD OUTFIT 
new catalog enables you to get the genuine, 
pane OFFICIAL U, S. on-the-spot action pho- 
tographs of YOUR OWN OUTFIT in combat! 
L Service branches, Don’t miss this oppor- 


tunity—quantity is limited! Send coupon today 
for your copy of this valuable FREE catalog. 












catalog showing WAR 





OFFICIAL WAR PICTURES, Dept. v-2 
Forest Hills, New York 


Vlease send me, absolutely FREE, your illustrated cata- 
log of Official U. S. Combat Action Photographs 


WOOD © ecules hadb ops cceniecas accenshderebetwoss os 


TE id cktcoesves 
City... 
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“Rug’? Hunting 
on the Ansco Reflex 


(Continued from page 34) 


open gearing. Open gears can be observed 
and will be cleaned oftener than those 
which are enclosed. It is impossible to 
make such gearing entirely dust-proof. 


. Are all the bugs ironed out of the double 
exposure release lever? 

A. Through improper manipulation it is pos- 
ible to “lock” any of the more elaborate 
cameras on the market today. The Ansco 
Reflex is no exception to this, A custo- 
mer using this type of camera should 
thoroughly familiarize himself with the 
instruction manual and routine before 
operating the camera. We supply each 
camera with a dummy roll of film to 
facilitate this requirement. 


(The double-exposure release seems to be 
extremely delicate. For us, with several differ- 
ent cameras, the works were suddenly “locked” 
for no reason we could fathom. Although 
clicking the double-exposure release instantly 
restored these cameras to normal operation, 
we felt that the double-exposure release was 
a little trick at times.—Ed. ) 


6.Q. Why doesn’t the center panel of the hood 
flip up out of the way for action shots 
sighted by eye? The brilliant view-finder, 
of course, is provided for this purpose, 
but isn’t it something more or less of an 
afterthought gadget? 


A. It would have been much simpler and 
somewhat cheaper to supply a frame type 
finder, such as was suggested. The opti- 
cal view finder, as furnished on the Ansco 
Reflex, is more expensive to produce and 
was definitely not provided as an after- 
thought. Its inclusion was the result of 
an extensive survey of qualified camera 
owners, the majority of whom requested 
the inclusion of this type of direct view 
finder. 

7.Q. In focusing, the speed wheels have a de- 

sirable tension as the lens is racked away 

from the camera body. But there is little 
or no tension (drag) when the rack is 
moved back in towards the camera body. 

What is the advantage of the free back- 

ward movement. 

A. The model commented upon is obviously 
not in correct working order in this re- 
spect. There is tension on the lens rack 
movement at all times. 


(Tests on later models substantiates this 


answer.—Ed.) 


Although some critics have objected to the 
size and weight of the Ansco Reflex, Minicam’s 
Editors did not find these points objectionable, 
due, perhaps, to the fact that the camera igs 
extremely well balanced, 






























































THE ANSCO REFLEX 


(Continued from page 34) 


socket at the top of the lens panel is con- 
nected by a direct drive shaft to the trig- 
ger level within the shutter. There is only 
one straight shaft with no linkages to 
complicate synchronization. Most standard 
types of flash guns, including high-speed 
electronic flash units as well as multi-flash, 
may be used on the new Reflex, 


Operating Controls 

The shutter speed is selected by rotat- 
ing the barrel. This, in turn, rotates the 
mount of the finder lens so that the shut- 
ter speed being used automatically ap- 
pears engraved on the top side. The aper- 
ture is set by moving a small lever at the 
bottom of the taking lens opposite the 
appropriate “F” number. An endless 
metal band under spring tension causes 
the selected aperture to appear in a small 
window located on top of the lens panel. 
As mentioned before, all adjustments are 
visible from the overhead view normally 
used in operating a reflex camera. 

The Ansco Reflex can be loaded quick- 
ly. The camera back opens easily by press- 
ing the two release buttons which are 
located near the top of the camera back. 
As the back opens, the safety catch locks 
on the film spool supports are released. 


LOADING the camera by carrying the leader 
from the supply spool in the lower chamber to 
the take-up spool in the upper chamber, 















































BEAUTIFUL SCENIC 
COLOR TRANSPARENCY 
IN A STAR D SLIDE 


See the beauty and brilliancy 
of screen projection with the 
STAR D one twenty Projec- 
tor...take the Free Slide to 
your dealer for a demonstra- 
tion...use coupon below. 


parencies with fidelity in this pre- 
cisely engineered and newly de- 
signed projector. It provides the 
ideal amount of illumination for 
correct color projection. This pro- 
jector also comes equipped with 
an adapter for 2 x 2” slides. 

WOTICE! Mei! conpow TODAY for Free Slide. Requests 
for free slides filled prompily - first come, first served. 


DAVIDSON MANUFACTURING CO. 
5142 Alhambra five. Los Angeles 32, Calif 


| WANT A 2'4x2'\ DEMONSTRATION 





ALL 
optics 
COATED 







SEND FREE SLIDE 





Name 





Street 


City 







































ATTENTION 
CAMERA CLUBS 


For free lsting of your club name, address, officers, 
etc., in 1948 Edition of PHOTOGRAPHIC DIRECTORY, 
send us this information on Penny Postal. Released 
soon. 


DIRECTORY of the PHOTOGRAPHIC INDUSTRY 
Dept. 1A, 43 Park A 6, N. Y. 





venue, New York 1 
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If your photo interests lag 
Or your camera bellows sag 
Start your camera life a-new 
Snap out of that lazy stew. 


Let us cook up a swell 


trade 

That will surely make the 
grade. 

Call or write to me today 

2 Let's start the 


trading right 
away. 


President 











M POSITIVE TRANSPARENCIES 


1 Roll 36 Exposures 65¢ 
3 Rolls "si $3,755, Li Rolts $3.25. 25 











No. 4P FOTOFOLIO 
«holds 224 pictures. 
Heavily padded covers 
Retail $3.00 
Other models from SOc to $5.08 
See Your Dealer 


ST. LOUIS 10, MO 
PITTSBURGH 10, PA 


The automatic film transport mechan- 
ism is in “free wheeling” at this point; 
therefore the chrome crank winds the film 
freely until the exposure counter is manu- 
ally set on number “1”. It is best to take 
a quarter turn with the film advance 
crank before closing the camera back to 
make. sure that the film leader is securely 
wound on the take-up spool. After the 
back is closed, the “peep hole” should be 
opened and the film advanced until num- 
ber “1” appears in the window. The ex- 
posure counter is then set at that number, 
and no further attention need be paid to 
it from this point on throughout the roll. 

A half turn of the crank advances the 
film one frame, while at the same time 
releasing the double exposure prevention 
mechanism. This system allows the pho- 
tographer to forget minor mechanics of 
actually running the camera and to con- 
centrate on the photographic situation at 
hand. 





WITH the back closed, the fresh film is wound 


by crank on the take-up spool until number “1” 
appears in a window in the “peep hole” open- 
ing. Then the exposure counter is turned to 
number “1” as shown above and no further 
attention need be paid it. 


Double exposures cannot be made ac- 
cidentally. If the photographer forgets to 
wind the film after making an exposure, 
he will find that he cannot again release 
the shutter unless he first advances the 
film, or presses the small resetting lever 
adjacent to the exposure counter. So when 
multiple exposures are desired they may be 








made after utilizing this lever. In addi- 
tion, the lever clears almost all the cam- 
era’s mechanism should the user wish to 
correct improper manipulation. 

There are other uses for the resetting 
lever. If you wish to wind off a roll of 
partially exposed film, press the resetting 
lever and set the exposure counter at 
“N”. This places the film advance 
mechanism in free wheeling and the roll 
may be completely wound off without the 
bother of pressing the resetting lever for 
every frame, or releasing the shutter every 
time. 

The number of the exposure automatic- 
ally appears under a transparent plastic 
plate, which seals off the exposure coun- 
ter’s mechanism from outside dust and 
grit. Thus, the photographer may refer 
to it at any time he desires. 

As the roll is wound past number 
“12,” the mechanism again goes into free 
wheeling and the roll can be wound off, 
and a new roll inserted. 


Focusing Features 

The Ansco Automatic Reflex has con- 
venient focusing features, such as built-in 
focusing magnifier, and an eye-level op- 
tical finder, in addition to the usual nega- 
tive-size ground glass. This right-side-up 
focusing screen allows the photographer 
to focus and compose accurately. 


THE PICTURE you see right-side up on the focus- 
ing screen is the actual size of the negative you 
will get. A built-in magnifier is an aid to criti- 
can focusing—snaps out of sight after use. 
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Abe Cohen's Exchange 


WILL PREPAY SHIPPING CHARGES 
ANYWHERE 
IN CONTINENTAL U. S. 














De Jur Versatile 
4.5 coated Sau sustiel 


146.55, 


De Jur Versatile IT, 4” Ko 
F. coated 
252 Pa Jena, Reg. 


24%4x3 





BUY WITH ASSURANCE 
Full purchase price refunded within 10 days 
if not completely satisfied; or 75% of price 
paid refunded if return is made by 90 days. 














“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE Cowen’s EXCHANGE, ww 





the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL ee COURSES to 
meet the new trends in ne All phases of ad- 





vertising, z =s eae work, 

work in Lighting, of Camera, 

Brush included. Training under G. I, avail- 
able. Personal training, 


finest equipment, Day and Evening clakses, Write 
THE RAY SCHOOLS 


116 So, Michigan Boulevard, Dept. 
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FOR PROFESSIONAL HOME 
MOVIE MAKING RESULTS 


A 16 MM Movie Camera 
Priced within the Reach of All! 


CINKLOX CAMERA CO. 
1113 York St., Cincinnati 14, Ohio 













sé B F 

35MM ROLLS developed 

vaporated, enlarged by 

electric eye, 34 x 4%— 
$1.25. 18 exposure rolls—75e. Extra 
enlargements 34x4%, 4c each. No. 127 
split candid folie 16 “« exposures—en- 
larged to 34x4%—@0c. No. 127 and 
120, 8 exp. rolls enlarged to 34x5—35ce. No. 120, 12 
=. rolls enlarged to 3%x3%—50c No. 120, 16 exp, 
ese | to 3%x5—G0c. Extra enlargements, 34x5 

postage per order. 


We fine-grain all films and use Eastman Electric- 
Eye Equipment. ‘Quality Work—Prompt Service."’ 
Send roll and money today! 


BETTER PICTURES 


2523 Lawrence Ave. Dept. M Chicago 25, Illinois 











A Complete list of all 


PHOTOGRAPHIC SCHOOLS 


“Photographic Information,” an annual book- 
let, listing all photographic schools and pub- 
lished by Minicam Photography, is now 
available for 25c, postpaid. 300 schools are 
listed geographically. Information includes 
the names, address, teacher, tuition, courses 
offered and a description of same. This is the 
5th annual edition of this booklet. 


MINICAM PHOTOGRAPHY 
22 East 12th St. Cincinnati, Ohio. 
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The finder hood, a self-erecting hood, 
springs into position at a slight pressure 
on the hood latch. The hood may be 
closed in the same manner— by one 
finger pressure at a single point. 

Wire-sharp focusing is expedited by the 
built-in focusing magnifier. The magni- 
fier moves into position over the ground 
glass when its release button is depressed. 
The release button for the magnifier is 
located outside the finder hood. There is 
no need to fingerprint either the magnifier 
or the focusing screen. 

For situations where a sports finder is 
more convenient, the Reflex has a high- 
quality, eye-level optical view finder. This 
direct finder is incorporated into the front 
and rear panels of the finder hood. A 
footage scale is provided for use with the 
eye-level finder; this scale appears en- 
graved on the focusing knob on the left 
side of the camera. 

When it is not feasible to attempt 
ground glass focusing because of fast ac- 
tion and the like, estimate the subject 
camera distance and use the footage scale, 
setting the estimated footage opposite the 
marker by the focusing knob. The grip- 
sized focusing knob of the Ansco Reflex 
is knurled for easy control. This knob 
moves the entire lens assemblies forward 
and backward for critical focus at any 
distance from 3 feet 8 inches to infinity. 

Dual focusing wheels permit right or 
left hand focusing; the auxiliary focusing 
wheels for this purpose are located at each 
side of the front lens panel. 


Summary 

The Ansco Automatic Reflex retails 
(with case) at $275.50, including tax. 
Many of the special automatic features 
represent a composite of the best features 
formerly employed in the design of vari- 
ous foreign-made reflex cameras, but the 
camera is not without its own innovations 
—-particularly in its constructional aspects. 
The target for Ansco has clearly been to 
produce a camera that would match or 
surpass anything ever produced overseas 
for performance, and maintain this quality 
of performance longer. 








SIX SLIDES? 


(Continued from page 28) 


be a beautiful picturization of a spider 
web covered with dew or rain drops made 
by Mrs. Bertha Townsend which well 
warrants its many acceptances. Mrs. 
Townsend is to be congratulated on her 
foresight in making more than one slide 
of the same subject. This is always a good 
practice with outstanding subjects for 
copies—while often good—are seldom of 
exhibition quality. 


Subject matter runs the proverbial 
gamut from A to Z from Apples to Zuni 
Indians. Unlike monochrome pictorialists 
there has been little or no specialization. 
We can list only a few of the subjects here. 

McKee has had great success with pic- 
tures made in Arizona, New Mexico, and 
Mexico, yet he has also done well with 
table tops of simple things found in any 
home, using colored blankets as back- 
grounds. Matteson has been winning 
medals and special awards with some 
wonderful pictures of glass containers be- 
sides making fine snow scenes and other 
subjects. R. W. Lee’s most successful pic- 
ture is one of a brawny individual closing 
the door of a freight car but his list of 
slides includes farm scenes, human in- 
terest and fishing boats. 


Mrs. H. L. Medbery travels to Cen- 
tral America and it has been reported 


THE FISHERMAN McKEE 
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the Best Buy at 
4 4 


CLEARANCE OF SLIDE PROJECTORS 
DISPLAY AND DEMONSTRATION MODELS 





List Price Special 
$ 25.00 Kodak 1—100-watt Coated Lens......... $ 19.00 
27.50 Kodak 1A—150-watt Coated Lens....... 50 
i780 Kodak 2A—150-watt Coated Lens....... 8.50 
31.85 Argus 100-watt Rev. Holder, Case...... 25.75 
40.00 Spencer MK 100-watt, Case............ 24.50 
45.00 Spearer MK 150-watt, xaos Neen anes dus 31.00 
52.50 TDC—300-watt, Coated, Case............ 38.00 
62.90 S.V.E. AK 300-watt, MLS havega+ie's a 43.50 
70.20 Ampro 300-watt, Case........... .. 49.50 
93.50 Golde 300 Filmatic, Case........ .. 65.00 
79.50 Davidson 24x2% Slide Projector........ 62.50 
ENLARGERS—DISPLAY 
(one of a kind) 

List Price Special 
$ 44. Sunray Mastercraft 2x3 F6.3 Ilex....... $ 35.00 
112. Sunray 4x5 Mastercraft Less Lens...... 90.00 


ssasneens 
RSSSSESEE: 





NEW EQUIPMENT 


Universal Roamer I, 620 folding, F1l Coated 


Achromatic Lens, Flash Shutter.............. $ 29.75 
Universal Roamer 11, 620 folding, F4.5 Coated 
Flash Shutter 1/10-1/200 second................ 48.00 


Unifiex 1 24%x2% aes, F5.6 Creeed Flash Shut- 


ter, 1/10-1/200 F3.9 Viewing Lens....:........ 75.00 
Universal Flashgun for Above. feos Ea Re 7.30 
New Automatic CX BOOK FOS. oc icctccctccees 262.50 


Argus 21 F3.5 with Markfinder, Case 
Kodak 35 F3.5 Rangefinder............ 
Argus C3 F3.5, Rangefinder, Flashgun, Case..... 
Revere 8mm Magazine Turret F2.8.............- 152.50 
Revere 16mm Magazine F2.7 B & L............+ 127.50 
Revere Sound Projector... .......+-++s+seeeseees 287.50 
Cinematic 8mm 750 Watt Gear Driven Projector.. 137.50 


AFFILIATED STORES 
These items are also available at the same prices in 
our affiliated store: 
in NEW JERSEY 
PASSAIC CAMERA, 625 Main Ave., Passaic, N.J. 
riala Nd CAMERA, 236 Park Ave., Plain- 


in LONG ISLAN 
INTERSTATE CAMERA, 173-04 Jamaica Ave., 
Jamaica 3, N. ; 











: 














PROMPT MAIL ORDER SERVICE 


Our mail order department is prepared to fill and ship 
your orders immediately and to give expert advice in 
answer to your inquiries. 


FREE! Send for our free booklet ‘‘Picture Taking 
Made Easier’’ by Jacob Deschin, A.R.P.S., 
famous lecturer and author. Write TODAY! 








CAMERA 
STORES 


Dept. B-2, 245 7th Ave. at 24th St., N. Y. 1, N. Y. 
CH 2-3310 — 





139 








WANTED 


We will make beautiful lifelike color 
prints in the new large 2!/2x3!/2 size from 
your transparencies for just 





Cents Each 
22x32 Size 
OTHER SIZES 


3Y2x3V2—40c ea. 5x7 —$1.25 ea. 
4x5 —65c¢ ea. 8x10—$2.50 ea. 
Color Rolls Developed—$1.00 ea. 


Minimum Order $1.00 
Cash With Order 


We cater to special orders. Send.your color in 
now for FAST 24-Hr. SERVICE 


LIFE COLOR LABS 


204 Wash. Ave. Albany 6, N. Y. 














YOUR OWN 
HOLES 
for ALBUM BINDINGS 
ees ASR 


ER 
ay Gs 
leather, 
binding. 





Guaranteed by one of 
America’s oldest punch makers. 


BOGCSON & PETTIS, NEW HAVEN 7, CONN. 
SEE 











Three 36 exp. Reloads—$1.00 


You couldn’t steal it this cheap. 
Stock up NOW! 


Edge numbered film. 

New, fresh stock. 

New metal cartridges. 

36 exposure rolls. 

Available in the most popular emulsions. 
Unconditionally guaranteed. 

36 exposures, 35mm film—3 rolls, $1.00 


THRIFTY FILM 
Los 


Box 688, Station H Angeles 44, Calif. 
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GET A HORSE McKEE 


that she made 2700 exposures on a recent 
trip. She is best known for her very 
beautiful still life subjects which she seems 
to prefer as she considers them more crea- 
tive than her travel pictures. H. G. John- 
son is another traveler who has portrayed 
Mexico and Central America, but among 
his most popular subjects are pictures of 
a canoe on a beach, nets drying and an 
unusual slide of a water-lily, one of the 
very few of this subject having had uni- 
versal acceptance. 


Mrs. Frin Vanden has earned her hon- 
ors the hard way by making authentic 
studies of real Indians, not the side-show 













































a es: oe 














variety. She has also done well with genre 
shots and pictures of her home city, Chi- 
cago, many of which were taken on rainy 
days. Karl Baumgaertel has been credited 
by others as “having a flair for composi- 
tion,” but feels most happy about his use 
of unusual lighting, his subjects ranging 
from the Grand Canyon at sunrise to the 
Pacific Ocean at sunset. Mrs. Blanche 





MORNING LIGHT BAUMGAERTEL 
Kolarik has excelled in her presentation of 
the fishing activities at Lake Patzucaro in 
Mexico, but her other suzbjects are as 
widely different as “Suds” and “Milk- 
weed.” 

Rev. Bielenberg has performed miracles 
with autumn colorings but lately has sur- 
prised audiences with pictorial studies of 
surgical operations, one of them having 
recently been selected as the best picture 
of the year by the Chicago Color Camera 
Club. Besides a marvelous study of a dew 
incrusted spider web Mrs. Bertha Town- 
send has exhibited many representations 
of coal mining, steel and, other activities 
in her native Pennsylvania. No subject 
seems to bave been too difficult for the 
workers. 


Substitute for Blue Flashbulbs 
Sirs: 

My solution to the shortage of daylight blue 
flashbulbs has been to scrape the blue lacquer 
off several old bulbs and dissolve it in lacquer- 
thinner, Two or three coats of this solution can 
be brushed on a regular spun-glass diffusion 
disc, and used in conjunction with ordinary 


‘ (clear) flashbulbs. Exposure should be the 


same as for regular blue bulbs. If the resultin 
pictures are a bit too warm, the diffusion disc 
should be given another coat of blue lacquer. 


Oakland, Calif. Ricwarp B. ALLEN, 













exp. - exp. 
> «mercury star” $1.50 $2.65 
2/ax3'/4 s.w. glossy 
> “mercury poputar 2.25 3.85 
3/ax4l/o s.w. glossy 
e "“*MERCURY SUPER" 2.25 3.85 
4x4! d.w. semi-matte 
> ‘MERCURY SPECIAL s* 2.25 3.85 
H/x5 s.w. glossy 
e "MERCURY SPECIAL M"* 2.75 4.95 
3x5 d.w. semi matte 
Projection Positives and Contact Strips photo 
cell controlled 
RELOADS: 20/35 exp. 50c, 36/65 exp. 70c 








§ 10 servicesror 35% (°° 

E 16 SERVICES FOR ROLL FILMS 
incl. BANTAM & UNIVEX FILMS 

j Individual Studio and Salon Enlargements 


g Genuine CHROMEX Color Enlargements 


i Mail your films today or write for complete price 
list, mailing bag and order form. 





AMATEUR FOTO GRAPHIC SERVICES, is 
126 W. 46th ST., MEW YORK 19, Ml. Y.—Dept. 


Qyvils ALBUMS 











Give one for 0 e-tnep one ter eee Wh fe. 
ble, expensive looki comes in maroon, black, 
blue b- use. aes Bie fully enclosed back. 
Black paper Loge sheets. at stores. Size 5x7", 
$2.00; 8x10", $2.75; 14xi1", $3.75. 

Ask for free catalog of Amfiles jor reeiz, slides, etc. 


AMBERG FILE & INDEX CO. fo ee in 











CLASSIFIED ADVERTISING 
























adva amateurs, be: 
nical Libraries of EV 
Base in erica. 

are an influential market. 
.5 cents 

address. 


restricted to agate type. 


January 10 for March, 1948 


MINICAM PHOTOGRAPHY has 
110,000 net paid monthly geasietion, in- 
cluding manufacturers, jobbers and deal- 


ERY Army Air 
These 110,000 readers 


Want ads: 


word including name and 
one number free. Minimum 
10 words, payable in advance. Al! ads 


Forms close 
issue. 








WANTED TO BUY 










also Telyt, and Leica gun, 


RAPID WIND or motor for Leica, 


Nooky. Wil- 













door magazine seeks to 
standard prices, authentic 
and black and white). 


to Minicam 


ton Meyer, Box 3591 Long Beach 3, 
Calif. 
PHOTOGRAPHERS—Prominent out- 


purchase at 
work (color 


Shots of hunt- 
ing, fishing, life in the open is in Lo 
of North America greatly need 

Bo for ee 


rts 
rite 













MOV 
wanted, Western New 


terson, Spencerport, New 


ES AND STILLS, 
York State. Pat- 


assignments 


York 











CONTAX WIDE ANGLE LENS, 
Box 179, Pacific Grove, California. 













SEND US _ your camera 


diately. 
approval of our price. 
for photo equipment. 
era Supermarket. 
man, 1 E. 9th St., 


today. Will 


send certified check by air mail imme- 
Items held ten days for your 
Free estimates— 
“‘Cleveland’s Cam- 
** Rotbart 
Cleveland, Qhio. 


and Reit- 














ek WILL BUY ANY 
YPE of usab 


High prices paid. State 





SIZE, ANY 


le lenses and cameras. 


rice wanted. 


We reply immediately. Ref. Chase Nat'l 
Bank, N.Y.C. Photo Lens Co., Inc., 
140 W. 32nd St., N. 1, Y. 











URGE 


136 E. 


NTLY needed: Leica, 
Rolleifiex, Rollfilm, Reflex, Movie Cam- 
eras, Poasestass. Ace (pmmera, Lom 8 

58th_St.. New York 2 . 3 


Contax, 








~ FOR SALE 



















Fresh Ansco 16mm $3 
Black and White, 
oe order, six gM 


negative gpvelcnss, 4x5, 
95 rplus. 





Baltimore 24, Maryland. 


$3.9 
$4. ia eee Hypo, 
D-76, DK-20—45% off. FOB Baltimore. 
Gamerman’s 3808-B Eastern Avenue, 


DEALERS AND WHOLESALE users. 
Movie Film— 


Ibums, sample shipped anywhere 
obs S., $2.25 25. postpaid. ty 


Color, ¥. 25; 
8x10 Wed- 

y art 

me 










lens, accessories, perf 
Coloren Laboratories, 947 
nue, Atlanta, Georgia. 


new, 
253 J 


MARSHALL TRANSMISSION DEN- 
SITOMETER, complete. 


ENLARGER, OMEGA. Super B. with 


conditicn. 
Capitol Ave- 


post- 
Val- 









paraiso, Indiana. 












8x10, mL, 85. eras, 
Reduci: 


g Backs. Skytower, Box 2 


L! N Printer 5x7, $8.85 
ata, ‘Comer. Studio Stands. 


210-E, 


TEST YOUR LENS and other equip- 
ment in easy ane with new SPEN- 
CER TEST CHART. Complete — 
master four-co! chart, six supp 
tary charts, data sheets, $1.98 postpaid. 
A darkroom necessity. At your dealer 
or write Spencer Company, 

Vernon, New York. 


BACKGROUND PAPERS. All colors. 
To high. Seamless, ed 
Astee. Cantos ol samples. 
Displays, 

An 35, ee elit” 


Mount 





ated, 
Kreative 
—_ Bivd., 
M-2. 
TRI-SCREEN Raghae) en- 
largers and cameras. Three adjustable 
features for controlled diffusion, con- 
trast control and various pictorial ef- 
fects. Price $1.00. Satisf ipiectn ar- 
anteed aj praney beck. See BS our ler 
or write oto- Mart, 193 oe 
N.Y. C. 58. ” 


CASH FOR YOUR PICTURES! 
Proven plans for makin; 

hobby over into a paying 

piled by a successful 
gives you the professional 
makes the big difference . 
tures for profit and pictures for rg 
Send only $2.00 today -to: Photo Hobby 
Enterprises, 118 South Walker St., 

ae _Tlasnac hoses 


for 





12 
camera 
jiness. Com- 
ional, it 
slant that 


NOW!! GET PULL DETAILS FREE. 
The famous GSAP m electric maza- 
zine camera, 3.5 A. ay $49.50. 
M-K tne 451 Continental, Detroit 14, 


Michi 
NEW! Perfect-portrait Baby 
and quick-work Electric Re- 
Romeo Sales, Patchogue 4, 








BELLOWS TO ORDER 
Prompt, efficient service. Bellows ma- 
terial, Cements, Rivets. Inquiries in- 
vited. Dawo Co., 1015 Utica St., 
Toledo 20, Ohio. 

SEPIATONE various 
cially Beonpitee with Mc 
mide-tone 1. oz. 
2 gallon octution. Tones 1 
Guaranteed. Sulphur 
Greensburg 12, Pa. 

ARE YOU TROUBLED = stray 
light getting in your rangefi en 
get our new improved ogee aluminum 


eye- piece. 

traneous . ight and clarify ipoucnion. 
Fits Relart or Meyer ran rs. For 
Busch, B&J, Meridian, 
Graphic, rand Speed-vue, Rilex, 
Ram Printex, Recomar, Ideal, Bee- 
Tee, Maximar, pares, Ihagee and_Lin- 


any size. 





apers, espe- 
eon’s “Bro- 
bottle makes 
gross 8x10's. 
Products Co., 











E your ~~ BO nnizise ra 
TER Melee V, ; Series VI, $1. 
Complete kit hans Polaroid, bee 
circles, adapter ring with ner, 
mounting media and instructions. Para- 
mount Products, 67-25 Juno Street, 
Forest Hills, New York. 
PHOTOGRAPHY for 


Pleasure or 
Profit. Learn at home. 


Practical basic 





training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept. 2127, 
Chicago 5. 

LENSES! What do you need? We 
have it or can get it. 2 inch to — inch 
focus. Trades accepted. Will buy for 
cash. Photo Lens Co., Inc, 1 w. 
32nd St., New York 1, N. Y. 


hoff Price & 50. a Mart, 
365 E. 193rd St., N. Y. C. 


DEVELOPING — SRG. — RE- 
TOUCHING 








ART PHCTOS developed and printed. 
Rolls or packs, $2.00. Color Art rolls 
coeee oped and mounted, $2.75. Wallet — 

hotos, 75c. 3% %x4% mounted, $1. 
Blac oan White Art Prints 4x5, se: 

50c; 8x10, 75c, Color art sildes ,50c. 
Color Stereo pairs, $1.25. 5x7 beautiful 
Wash-Off Relief Art Prints, . We 
will make your art color slides into beau- 
tiful prints, color or black and white. 
Plenty of movies to suit your taste. Why 
not get acquainted with Fuller Photo 
with a trial order today? Fuller Photo 
Co., 44 Fuller Street, Everett 49, Mass. 





SURPLUS FILM HANGERS. 4x5 
stainless steel, 37c each; check or money 
order. Tin » Dept. 1, 8687 Melrose 
Avenue, Hollywood 46, Calif. 

. MOVIE CAMERA! New Lektro Jun- 
ior 16mm electric, magazine-load F3.5 
anastigmat lens, battery, cord. «<4 lete, 
Ready-To-Operate, ee $59.50. oney 
Back Guarantee! literature. 
Im for = 
camera, $2.50, free processing. Arm 
Navy GSAP, original condition, Value 
$200, New f $ her 
Panchromatic Film—25 ft. Double 8mm, 
$1.65; 100 ft. 16mm, $2.95; includes 
processing. Fotoshop, Room 75, 18 E. 
42nd Street, New York City. 

MOVIE FILM PROCESSING—Finest 
Automatic Machine Processing, 8mm, 
16mm. 48 hour service. Also duplicat- 
ing, editing. titling, other lab services. 
Send for list of prices. Fotoshop, Inc., 
Room 99, 18 E. 42nd Street, New York 
ity. 

FLASH! LOW COST TRANSPAR- 




















Chicago. 10 







CAMERAS — Rds A SUPPLIES — 








tur tur Split 12 120 Ear F:2 


EQUIP 
LEICA CRF a "wi Sa Ei 
ektor a ¥ 
Hong 29, $95. Sander- 


» New York 23. 










lect control of 
enlarger. The world’ 
cguees- It must 





ioant’s Conier or write S 
ount Vernon, New 


A ercEr LiFFOSER gives you 

diffusion with any 
s largest gelling 
good. Sells 


only $1 with money-back quaremees. gee 
- “aad Company, 
or 











REFLEX 


~~" etc., you mi 


- leicord, Argofiex, Cirofiex, 
posse Reflex Fo nod the FLEX- 


OWNERS! Users of Rollei- 


East- 












HOOD to 
Ext siocusing hood. 
use. Deluxe m 


tion. 


Thousands in 





odel $1 postpaid and guar- 
dealer or write Spencer 













PHIC OWNERS! Slideklip holds 
Get today, 35 


your slide securely. one y, 
cents. Spencer Company, Mount Vernon, 
New York. 





ENCY printer now available. Make From | § 
own transparencies and sagestves, 
B&W or color. ow you can 
erous with your friends, or ae copies 
of your best shots. Cost? Less than 
one cent for six transparencies or nega- 
tives. copies first time. Printer 
comes complete including tax_and_in- 
structions, for only $13.50. Cass Ray 
Products, 951 Northwest Blvd., Colum- 
bus 12, Ohio. 

90MM F3.5 EKTRA te 





hoto like 


new $75.00, 100 ft. Panatomic X, notch 
not ar Surplus short ted $4.00, 
game in exp. rel 6 for $2.00, 
Perfex luxe, case, filters, h, 
like w, $65., ye No, 35 F3.5 
Novar 1/250th $65.00. for bargain 
Est. te) Sere WwW. 


a , ime 
lagler St., Miami, Fla. 
EASTMAN, ~ BELL & HOWELL, 
BOLEX Movie C , Projectors, 
i 16-35mm uction 
ent. Free catalog M4. Camera 
70 West 45th Street, New York. 


ee SIZE 2x ¥ Cardboard Mounts, 


Dozen onerted, 25c. its, 5817 
Sheridan, Detroit 13, Michigan. 





uip- 
art, 











EIGHT EXPOSURES indivicually de- 
Be Winted. ag a z, 809 Seventh 


otra ee 35MM DEVELOPING— 

36 JUMBO 3x4 prints plus a 36 exposure 
reload of your favorite Eastman film— 
all for $1.50. Fast quality se:vice. Write 
in NOW for free mailing bags. Gamer- 
man’s, 3808B Eastern Avenue, Baltimore 
24, Maryla nd. 


ENLARGEMENTS from negatives. 
Cropped on matt paper, 5x7, 25c; 8x10, 
50c. Work leaves our lab within 12 
Rouen after received. D&J Photo Service, 
173_ Jackson Street, Lawrence, Mass. 
COLOR PRINTS—Any Size Trans- 
Darency. 3%x5—$1.00; 50. 5x 
$6.00. 1%4x2%—$5.50 dozen. 
Marco Color Prints, Lock Box 249, N. 
Sta., Flint, Mich. 
ENLARGEMENTS, 
double- weight paper, 
11x14, $1.00. Austin’s Dark Room. 
Church St. Station, Box 873, New York, 

















excellent avality. 
10, 





ne ENLARGEMENTS on D. W. 
Glossy or Semi-Matte Stock. 5x7, 25c; 
8x10, 40c; 11x14, 75c. # Prompt Service. 
Please Remit With Order. We. White, 
37-06 65th Street, Woodside, 


24-HOUR ene gam ears 








Expertl rocessed i odern air con- 
ditto plant. Roll ‘$1.00, 24%4x3%, 35c; 
34%4x4%, 4x5, 45c; 5x7, 60c. Dye Trans- 
fer Prints ane A » Suarantecd. Coloren 
ratories, § Capitol Avenue, 
Atlanta, Engg 
8 EXP. ROLLS paareieoed. stot 
mammoth size, 30c. Reprints 3c. rifty 
Films, Box 688, Sta. H, Los Angeles. 





DOUBLE WEIGHT a msn from 
your negatives. | 8x10, 3 for and a -00, ,post- 


Every other Fg service. Free 
list and ma seetaee, Lab. 5, 
Musgrove, Andover, Mas 
= | sangeet ght Ah Sent icture and 
$1.00 for new negative with enlarged 
int to Curio Photo, 1187 Jerome Ave., 
ew York, N. Y. 




















ste | 2 











CAMERA AIR 


GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters. 
lenses, synchronizers and ra 
Estimates given, 48-hour service. P trov 
Photographic Technical . ifth 
rom, Atlantic en “RP St. 

W., Washington 4 be. 


meri SEP AIRED Besclaiigts on 
miniatures; 25 years Ee ee Gqeeae 
W. Moyse, 5 Beekman 

LENSES, Camerz, binocular, etc., ts. 
plicated, re-surfaced a re-cement 
Prompt, service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Bing- 
hamton, i 

GERMAN EXPERT sepeteet Canieras 
and Shutters. Estim 














FREE 2x2 Coher are | and Ae el 
a amg r $s | 

nve r sam t 
craft, 612: “H Wilson Ave.. 5 oe 
ali 

NIAGARA FALLS—Recall your visit 
—2"x2” slides mounted. Set of 12 all 





Ave. Niagara Falls, 


FIBER FOIL Title Kite—18 > 
le a ae tee 


and r 
Kit, 444 (Aan ters, "3645, , B size 
Nsiie" 6 backgrounds. Letters hold 
without pins or adhesives. tic let- 
ae $3.00—100 letters size 4” 


tee booklet. 
Goce Co., 5 So. 6th Ave., Mt. Vernon, 
N_¥—Cine Dept. 





=i 
MAGAZINES—PERIODICALS 








FREE LISTS. B. & C. Film Service, 
561 vichiann Ave., Dept. M., Detro 

» Michi 

HOME MOVIES—Sound, aati Bets 


jure” x ss natural color “Slides art, 
views, 35e, Galloway ilms, 
3008 Sth St. ‘St. ‘Sx Washington 20, D.C. 











given. C, Jauch, 21 Feiner Pp Irving- 
ton. New Jersey. 





YELLOWSTONE IN COLOR. Six 
slides, $2.00. John Attebery, 





FILM 
35MM RELOADED CARTRIDGES FI 


exp. 3 for $1.00. Panatomic X, Plus X 
Super XX, Supreme, Superior. Guaran- 
teed fresh. Modern Film Exchange, 
Box 1314, Grand Central Sta., N.Y.C. 

IMMEDIATE sativesy. on Eastman, 
Ansco roll film. film, packs, movie 
film. Argus cameras. ovie screens. 
Special: 4 rolls 35mm, 36 exposure re- 
loaded cartridges, $1.00; fresh film. 
Dealers film service. Allan Film Service, 
16516 Detroit Ave., Lakewood 7, Ohio. 

GUARANTEED Fresh anti-halo out- 
door movie film! Weston 16! Daylight 
loading! sroseneins = Three spools 
Prag 8mm $4.50 , 

4.50! Postpaid! talog. a: Ss, 
S28 K West 39th, vue ity 2, Mis- 
souri. 

GUARANTEED FILM, Wes 50. 
Free processing, 25 ft. andie. "tm, 
$1.45; 100 ft. 16mm, $3.45. Warranted 
satisfactory. MK Photo, 451 Conti- 
nental, Detroit 14, Michigan. 

move. AND ay MENT — 
SLIDES — PHOTOS 


GLAMOUR — 
Min: 








8-16MM oF 


apolis Film Supply, y 
thony Falls Station, Minneapolis 14, 
Minn. 

COLOR SLIDES —Send $1.00 for 
Three pene 2"x2" Kodachromes and 
large Geologic and Scenic Color Slide 
Catalog. Hesid- Robinson, 2202 N. Santa 
Anita, Altadena, California. 

ART STUDIES: 2x2 Color Slides 
50c_ each, 1 .00, _25—$9.00, SO— 
$18.00. Color Prints, 3x5 Artistic Art 

75¢ h. “ Stedco Photo 
Associates, P. O. Box 1811, W.L.B. 
Sta, Los Angeles 36, Calif. 

NEW_ CAESARIAN DELIVERY — 
Latest Hospital Photography now avail- 
able, 400 ft. Kodachrome, B&W 8mm 
and 16mm. Notes Research Film Li- 
, 1569 Broadway, Brook- 

















SELECTED Glamour Films, Photos, 
slides from leading Hollywood Pro- 
ducers. Samples, omas Pro- 
ductions, 271 West Avenue 34, Los 
Angeles 41, California. 

HOLLYWOOD FILMS—Color sample, 
$1.00. Catalog, 10c. Stone, Lunenburg 
ll, Mass. 

BEAUTIFUL Kodachrome slide a 
Lists, 25c. Slide Supply Service, 311 
West Tuscarawas, Canton, Ohio. 

RARE 8-l6nim silent, sound films. 
International, 2120 Strauss, Brooklyn, 











A CAE IS BORN BY CAESARIAN 
DELIVER The Outstanding home 
movie i TER... Project. it yourself 
free. Send postcard today. Movie Films, 
Hamilton 11, Ohio. 


PRO. ioe a ES ag! KODAK 
READ OUNTS — Made from your 
canal, a any pa “from 35mm to 5x7. 
10c . From photographs, $1.75 a 
dozen. Large selection black and white 
mounted Southwestern Slides, National 
Parks, Rodeos, Indian Life, etc., 20 for 
$1.00. Samples, list, ee, Rogers Studio, 
Box 134, San Diego 5, California. 
FLORIDA IN KODACHROME. Over 
5,000 slide subjects. Sj for = 
samples and catalo; Robert 
Studios, Box 728M, %. B Petersburg.Fla, 








Morrisonville. Illinois. 

PRINTS from your movie films? Yes, 
Send a small piece (Color, Black and 
White) and one dollar to get enlarged 
negative and 2 enlargements. Curio 
Feat. 1187 Jerome Ave., New York 

ity. 


GLAMOUR-GIRL PHOTOS! Samples, 
Wholesale Prices 25c. Hale Photo Serv- 
ice, Hutchinson, Kansas. 


KODACHROME SLIDES of = 











MAGAZINES pesk dated) —Foreign, 
klets, sub- 





dompoeive —_ 4 ; -$ 
tions, n-up, © “s atalog, 
(Relunded.) "Clee 863 First’ Ave., 
New York 17, _N. 
BOOKS =_ EDUCATIONAL 





REMARKABLE BOOKLET, “The 
Pattern of History” interprets the mean- 
ing of nem ar oe events. 25c a 

ain ’ 
eae ville, oNorth "Rothe 

CAMERAMAN’S HANDBOOK — 


proved, amaepee. 5 » revised. ate edition 
covers 35, nd 8mm, and si- 
lent. Postpaid $5,00. Hotlywood Photo- 
graphic Supply Co., 6025 So, Vermont 


Ave., Los Angeles 44, Calif. 
BOOKBINDERS! (Scarce, _ out-of- 
print, unusual books.) Quickly Supplied. 
Send wants. spon Box 137 77 mp. Bev- 

erly Hills, Calif. 





rflie: 
Free lists. ‘Allen’ s Photo Studio, 
27s Beverly Drive, Ga Indiana. 


COLOR SCIDES—Travel nature, etc. 


List, sample, 30c. lly . Choda, 
Los Alamos, New Mexico. 
35mm ART SLIDES in_ beautiful 


color—latest 1 10 for $3.50, post- 
. Fresh Ansco 20 exposure 35mm 
olor Film, 3 rolls for $5.50. New 
Surplus Kodak No. 1 four section all- 
metal tripods, $4.95. Piease include 
approximate postage. Gamerman’s, 
3808-B Eastern A Ave., Baltimore 24, 
MOVIE FILM i“, TESA 
SAVINGS! _ Koda Supee 
stock, Tested, onl oes 100 0 i. i. 
$2.95; 50 ft. Magazine, $2.50; Doubl 
8mm 25 ft., $1.65. Super XX, 
ditional each roll, Free processing. Fast 
service. Photo Surplus_Sales, Box B-7, 
12 Daune Street, New York City. 





INSTRUCTION 


HOW TO INCREASE your film s 
by Information free. Nothing to buy. 
Poly” Tech Labs, Wall Street, Boulder, 
Colorado. 

SECRETS of p: h 
illustrated. Teted a by wail. 

Work at home or studio; income spare 
time, full time. Write for details—see 
what other otudonte say | Bunnell Studio 
School, Box California. 

OIL COLORING egg an ae can be 
a fascinating hobby or side- 
line for those with artistic a Learn 























ing School, 1315 Michigan, Dept. 2121, 
Chicago 5, Ill. 


BUSINESS OPPORTUNITIES 








CUSTOM. NEGATIVES, gy = 
CHROME a. “= "Three for 
$2.00. State model, pose de- 
sired. Customfin: ish: . 1762, Roches- 
ter 3, New York. 


POORMAN, Schuylkill Haven, Baars ! 
World headquarters for savi 

latest movies, equipment! Sound. film 
exchanges! Catalog, sample, dime! 


16MM MOVIES. Rental—sale—Sound 
—Silent. Equipment on Time Payment 
our specialty. Send for free catalog, 
stating your needs in first letter. In- 
stuns Cinema Service, Inc., t. 
1560 Broadway, New York 19, N. 


ART STUDIES of Hollywood Models. 
(4x5) 4 for $1.00. Sample 50c. Holly- 
craft Specialties, Box 17, "Station D-M 
Los Angeles 7, Calif. 


FOR YOUR PARTIES — Glamour, 
travel, com oi R. films. 
Slides. Two-sce chrome somagte 
film, dollar. Sample slide, 35c. Catalog, 
film anes. partes oscampus F Films, 

thaca, New 


8-16MM SOUND, eee film bargains. 
rt 1 and 


westerns. Large fist dime. Warring 
ton Films, a Knecht Ave., Hale. 
— 27, 


OU ARE INVITED to join the 
nan film club. Wonderful cash sav- 
ings to members. Send stamp for de- 
tails. Bonnie’s Film Club, 422 Haven 
Avenue, Hamilton 5, Ohio. 


“‘“SEVEN SIRENS” 8mm, 50 ft., 
16mm 100 ft., $4.00. Catalog eluding 
miniature reproduced scenes from 
exciting subjects, 25c. World in Color 
Productions, Elmira, New York. 


TITLES 


SLIDE TITLES (2x2). A new idea. 
COLOR titles for ony, gies collection. 
Four different slides 
Box 295, Forest Huis, %. 



































MAKE BIG MONEY selling our new 
sensational films. Send for sample 
movie and free peepee price list; 
yd = sound; $7.50 16mm silent; 
$2.50 Standard Pictures Corp., 
Taivereal "City, Calif, Dept. F. 


MODELS LIVING 


MODELS PREVIEW for January con- 
tains illustrations of photos of more 
than a hundred attractive girl models 
available to pose personally for reput- 
able, and ama- 
teur photographers and artists. Big 36 

page issue also contains complete ust 
all United States and Canadian m 
organizations. For two issues MODELS 

PREVIEW send one dollar to PHOTO- 
lite ERS, Drawer L, Winnetka, 

inois. 














MISCELLANEOUS 


PHOTOGRAPHIC MATCH COVERS 
—Make your own. Send $1.00 for bottle 
of striking surface and_ instructions. 
Fotomatch Co. 258 So. Pacific, Glen- 
dale 4, California. 

Rn OR CRAYON drawings from 
ographs, any size, reasonable. Henri 
= tte io, 1849 Columbus Ave., 

oe oll Mass. 

MAKE C-THRU-XRAY Mirrors. See 
without being seen. reg avail- 
able. Formula $1.00. J. Toczko, P. O. 
Box 241, E. Hartford 8, Conn. 


100 MODELS contracts, 100 photo- 
graphic releases both $1.00. Three line 
rubber stamp $1.00. Distinctive photog- 
tapher’s peineee cards—samples aa 
Shatie, Re . Gravesend, Brooklyn 23, 
New 
TONTELY ALBUM, 12 colorslides 
dramatic story sequence. ple e 
; free saeretee. 
Photo, Box 3003C, Hollywood 28, Cait 
mie cea cai Se 
ic a! tunts ta 
Chalk Talks, Oshkosh, Wis. 
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‘ Number of Prints | &Dates Open to 
Closing Cate * Name of Salon For Entry Blank, Write to and Entry Fee a Public i 
Exhibit.to see{ xSeventh Chicago inter- Chicago Historical 
national be of Pho- Society, Clark St. 
tography at North Ave., 
Chicago, Ill. 
Jan. 25-Feb. 26 
Exhibit to see, Third Chicago interna- Chicago Natura! 
$ tional Exhibition of No- History Museum, 
ture Photography. Chicago, Ill., 
Feb. 1.28 
Exhibit to see b. | Fifteenth Wilmington In- Delaware Art 
ternational Salon of 3 Center, Wil 
mington, De 
Feb. 8- 
Exhibit to see |" ¥eSixth"International West- Art Gallery, 
» ern Canadian Salon of Winnipeg Civic 
Photography. Auditorium, 
Winnipeg, Man., 
canada, 
Feb. 14-27 
January 30 Eleventh Annual Circle | M.S. Funk, Salon Chairman, 812 | 4 prints | $1.00 Whittier Art 
of Confusion Salon of S. Painter Ave., Whittier, Calif. | and/or | each | Gallery, Whit- 
Photography. slides section fier, Calif., 
Feb. 15-29 
January 31 %#&4th San Francisco Inter- | Walter Sullivan, P O. Box 1220, | 4 2x2 | $1.00] Museum of Art. 
patenel Color Slide Ex- San Francisco, Calif. slides . in Francisco, 
ibit. if., 
Feb. 14-21 
February 15 #Great Falls Camera Club | Jack B. Hermanstorfer, Chairman, 4 $1.00 | Public Library, 
Second Annual Salon of 118 1st Ave. South, Great Falls. Great Falls, Mont., 
Photography. ont. Mar. 1-14 
February 16 Philadelphia Interna- | Ruth N. Clery, Salon Secretary, 4 $1.00 | The Free Library 
tional Salon of Photog- 4713 Chester Ave., Philadelphia of Philadelphia, 
raphy, 1948 43, Pa. Logan Square, 
Philadelphia, Pa., 
Mar. 6-28 
February 18 %& 8th St. Louis Internation. | Jane Shaffer, Salon Sgeretery. 4mono- | $1.00 | City Art Museum, 
al Salon of Photography. 5466 Clemens Ave., St. Louis | chrome each St. Louis, Mo., 
12, Mo. and/or group Mar. 1-20 
color 
February 21 Second Michigan Salon of | Roger E. Richard, Chairman, Box | 4 prints | $1.00 | Convention Hall, 
Native Wildflower Pho- 283, W. Dearborn, Mich. and/or Detroit, Mich., 
tography transpar- r. 13-21 
encies 
Febr 25 Thirty-fifth A | Pitts- | Karl S. Leach, Secretary, 92 Estella | 4 prints | $1.00 
— burgh a Ave., Pittsburgh 11, Pa. and/or each 
slides group 
March 1 %17th Annual Boston Sal- | Arthur Hammond, Salon Secretary, 4 $1.00 | Boston Conere 
on of Photography. 353 Newbury St., Boston 15,. Club 
Mass. New = in 3 
Boston, Mass., 
Mar. 28-Apr. 4 
March 6 Port Colborne Third In- | J. O. pkeher. 26 Tennessee | 4 mono- | $1.00 Port Colborne 
a Salen of Pho- Ave., Port Colborne, Ont., Can- | chrome Camera Clu 
tography. ada. oly Calibers. 
int., 
Mar. A oom 3 
March 12 15th Int tional Salon of | Alexander C. Vogt, Sy Secre- 4 $1.00 |American Museum 
m Pictorial S Sintuoseiian tory is W. 13th St., New York of Natural History, 
of America. 2 & New York, N. Y., 
Apr. 4-18 
March 17 Seattle International ~ B. Pollard, 4063 56th, S. W., 4 $1.00 Seattle Art 
Exhibition of Photogra- eattle 6, Wash. juseum, 
phy. Seaite, Wash., 
pr. 7-25 
March 30 Sth Wichita Int tional | Edith Honega, Salon Secretary, | 4. mono- | $1.00 Wichita Art 
bak 3 of Taseeveuhy. 401 City Bidg., Wichita 2, Kan- | chrome Museum, 
sas. and/or Wichita, Konsas, 
color Apr. 11-25 
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Protect your Skill... 


win Defender VARIGAM 


TRADE MARK 


There's a real thrill in picturing America and its people... 
a people who can dream in contentment of a rich past, and 
of a future bright with opportunity. And that thrill becomes 
a photographic thrill when you print those pictures on 
“Defender Varigam” variable contrast photographic paper. 

Whether it's deeply shadowed lines of character or the 
soft, smooth roundness of a child's cheek you are always 
ready to bring out the best in every negative with “Defender 
Varigam.” Because you can change contrast of the print by 
merely changing filters on your enlarger, you never lack 
paper of the proper contrast. You can also create new, and 
striking effects by dodging and using two or more contrasts 
in a single print. 


Ask your “Defender” dealer for “Varigam,” 
in the blue and yellow package. 
E.I. DU PONT DE NEMOURS & COMPANY (INC.) 


Photo’ Products Department, Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd., 912 Birks Bldg., Montreal, P.Q. 


Tune in “Cavalcade of America” every Monday Night, NBC stations, 8 P.M., E.T. 
* Reg. U. S. Patent Office 








To show your movies at 
. their brilliant best 


It’s no wonder these four fine 


Kodascope projectors are so popular...no wonder they're 
sometimes so hard to find. Yet Kodak is making 
more movie equipment than ever —keep in 


touch with your Kodak dealer. 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 








